


weet 


Lit- 
ano, 


her 
‘ion, 
The 
es- 
ists, 
r the 
nger 
the 





ox» MUSICAL AMERICA 


Founded in 1898 by Joumn C. Preunp 


May 25, 1938 








ANN ARBOR HOST TO 
30,0000 VISITORS 
AT FESTIVAL 


Philadelphia Orchestra Gives 
Six Concerts Under Ormandy 
—Choral Union Sings Rach- 
maninoff’s ‘Bells’ 


‘Carmen’ Is Final Bill 


Dorothy James’s ‘Paul Bunyan’ 
Has Premiere with Children’s 
Chorus Participating—Wagner 
Matinee Popular—Many Noted 
Soloists Heard 


By HeL_en MILLeR CUTLER 
ANN ARBOR, May 15. 
AINY skies failed to dampen the 
spirits of the many thousands who 
journeyed to Hill Auditorium for the 
forty-fifth annual May Festival. Charles 
A. Sink, president of the University 
Choral Society, offered six programs of 
such unusual attraction that a capacity 
audience crowded every performance, 
the total attendance exceeding 30,000. 
Cakes and ale made up the musical 
menu for the first of the four nights, 
Wednesday, May 11. Eugene Ormandy 
and the Philadelphia Orchestra, official 
festival forces for the third consecutive 
year, began with the fanfare of a Han- 
del Fantasia, deftly orchestrated by 
Lucien Cailliet; then a Bach-Kodaly 
arrangement by Arcady Dubensky to 
demonstrate the perfection of the 


strings, and Mozart’s ‘Haffner’ Sym- 
phony. 
Marian Anderson, contralto soloist 


for the initial concert, was greeted with 
an extended ovation such as is seldom 
witnessed here. 

Lack of rehearsal probably militated 
against a co-ordinated performance and 
the Mozart ‘Alleluia’ seemed an un- 
happy choice for her opulent contralto 
voice. She also sang ‘O don fatale’ from 
Verdi’s ‘Don Carlos’. In a group of 
Negro spirituals she was more at home, 
although she received inadequate sup- 
port from the orchestra, which failed to 
catch the rhythm and feeling of ‘Deep 
River’ and ‘Sometimes I Feel Like a 
Motherless Child’. ‘My Soul Is An- 
chored in the Lord’ had to be repeated 
for an encore since the orchestra un- 
fortunately had nothing else prepared. 

Debussy’s ‘Afternoon of a Faun’ and 
de Falla’s ‘Vida Breve’ followed. To 
conclude the skin-deep schedule the or- 
chestra made much ado about Johann 
Strauss’s Overture to ‘Die Fledermaus’, 
‘Perpetuum Mobile’ and ‘Pizzicato 
Polka’. 


Chorus Sings ‘The Bells’ 


Mr. Ormandy threw himself whole- 
heartedly into an all-Russian program 
on Thursday evening, May 12. The 
clangorous entr’acte from Moussorg- 
sky’s opera ‘Kovantchina’ formed a fit- 
ting prelude to Rachmaninoff’s “The 

(Continued on page 5) 
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Wie Worrekt 
Yehudi Menuhin with His Fiancee, Nole Nicholas, of Melbourne, Australie 





Hephzibah Menuhin 


Yakah Menuhir 


made the announcement, said that Yalt= 


ONDON, May 18.—Within the last 2 
ten days announcements have been is as promising a pianist as Heghribeb 


Lr pianist as fC 
made here of the betrothals of all three and could accompany Yehodi as success- 
of the young musical Menuhins. First, fully if she wanted to, but that she al- 


on May 10, came the news of the en- 
gagement of Yehudi Menuhin, violin- 
ist, and Nola Nicholas, nineteen years 
old, of Melbourne, Australia. Mr 
Menuhin proposed to Miss Nicholas by 
telephone from Holland while on tour 
there. Her father, George Richard 
Nicholas, drug manufacturer of Mel- 
bourne, and Mrs. Nicholas, her step- 
mother, arrived for a visit in England 
on May 4 and gave their consent when 
they met the young violinist the next 
day. Mr. Menuhin said the wedding 


— 


will take place in London on May 27. 
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MUSIC FESTIVITIES 


David’ with Castagna. Davis, 
Miller. Love, as Soloists 


Evanston, [Iu M ay 20 —An mommenxe 


and attentive crowd assembled im Patten 
Gymnasium on May 17, to hear the 
A few days later it was made known opening concert of the Evanston Masx 
that Hephzibah, who plays the piano to Festival, which is under the auspores of 
her brother’s violin, is to be married to the Northw estern University fPestiva 
Lindsay George Nicholas, brother of Association 

Yehudi’s fiancee, probably in the United As before the Chicage 
States, later in the year. participated, with Dr. Stock comdsct- 

Today the third romance in the fam- 
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ing, there was the usual bage Festival 


ily became known with the announce- Chorus. The featured chor al = ork was 
ment of the engagement of the younger we get Symphonic Psalm, “King 
sister, the sixteen- ory Yaltah, to David’, d in it t Dr Stock Escovered 
marry William Stix of St. Louis. He is again Ty strengt th imeenuity of rrthem 
an attorney in the Government employ anda persuasive po wer n 

in Washington and is twenty-six years The soloists were Broma Castagme 
old. The father of the Menuhins, who and Agnes Davis, both beard for te 


Stock Leads Honegger’s ‘King 


FOURTEENTH ANNUAL 
FESTIVAL HELD IN 
WHITE PLAINS 


Westchester County Associa- 
tien Senior and Junior Chor- 
uses, Philadelphia Orchestra 
and Bands Participate 


Audition Winners Appear 


Ress Conducts Dett Oratorio, 
Bach and Sibelius; Ormandy 
an Orchestral Program — 
Repp. Baker. Harrell, Fowler 
and Rogers Are Soloists 
WHITE PLAINS, May 22. 
T _ 14th annual Westchester Music 
Festival, which included this year a 
Jamor Concert revived after a lapse of 


——— . an + 
¥ ie 


e s, took place on May 13, 20 
umd 21. The participants were the 
Jemor and Senior choruses of the 
Westchester Music Festival Associa- 


tiom, the Philadelphia Orchestra, Co- 
umiia University Band, Hugh Ross, 
sgeme Ormandy, Harwood Simmons, 


L well Beveridge, conductors, and 
rious soloists 
Workinme backwards in the order of 
programs, the final event was given by 
me Westchester Festival Chorus, com- 
posed of over 300 members of fourteen 


~Iyy yer! rr orn. trom 
L ~ “8 s cil 


nine communities 
€ the county and Greenwich, Conn., 
the Philadelphia Orchestra 


. 
sted byw 


umd all umder the baton of Mr. Ross. 
Ye this c uachuding evening of the fes- 
tival the soloists were Dorthy Baker, 
sopramo, of New York; Ellen Repp, 
ontralto, of Ne ew Rochelle; Donald 


ya 


ers, tenor, of Scardale, winners of 
the Festival auditions in April; Elliott 
wter of Mount Vernon, baritone, and 
ac baritone. R. C. Wil- 
msom was the accompanying organist. 
‘The program began with excerpts 
om the B Mimor Mass of Bach, includ- 
C eatinned on page 7) 
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BEGIN IN EVANSTON 


&rs time here and both capable of mould- 
me limes that were flexible, and well 
-olored: William Miller, tenor, and 
Mark Love. bass. Mr. Miller was at 
ease im his difficult passages and pre- 
served throughout a smoothness and 
expressiveness. Mr. Love, aided by a 
delivered the Narrator’s 
speeches with feelmg and an ear well 
tumed to 
The chorus sang brilliantly while Dr. 
Stock at all times drew from the orches- 
tra 2 performance that was remarkable 
for clarity and eloquence. 

After the intermission and succeedirig 
two entr’actes from ‘Carmen’, Miss Cas- 
Habanera’ and ‘Segui- 

la” from the same opera. She was 

med by Miss Davis for the ‘Amore’ 
set from ‘Aida’. The orchestra gave 
the F Major Valse de Concert of Gla- 
umof and the ‘Rakoczy March’. 
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SOKOLOFF SUCCEEDS 
CAMERON IN SEATTLE 


To Conduct Symphony, on Leave 
of Absence from Duties as 
Project Music Head 


SEATTLE, May 20.—George H. Green- 
wood, president of the Seattle Sym- 
phony Association, announced on May 
14 that Dr. Nikolai Sokoloff will suc- 
ceed Dr. Basil Cameron as conductor 
of the Seattle Symphony. Dr. Sokoloff 
will retain his position as national di- 
rector of the Federal Music Project, 
coming to Seattle on a leave of absence. 

The opening concert of the season on 
Nov. 14 will introduce the new con- 
ductor to Seattle. Eight Monday eve- 
ning concerts have been planned. 
Richard Bonelli will be the guest artist 
at the second concert on Nov. 21; Rose 
Bampton will appear on Jan. 16; Josef 
Hofmann will be heard as soloist on Feb. 
6 and 17, and the Ballet Russe will give 
a performance with the symphony at 
another concert. 

Dr. Sokoloff was born in Kieff, Rus- 
sia, came to America at an early age, 
studied violin with his father and 
Charles Martin Loeffler, held a scholar- 
ship in the Yale School of Music, 
played in the Boston Symphony and 
then went to the Pacific Coast where 
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RAVINIA FESTIVAL 
NAMES CONDUCTORS 


Rodzinski, Ormandy, Goossens 
and Van Hoogstraten to 
Lead Performances 


Cuicaco, May 20.—Conductors en- 
gaged for the Ravinia Festival’s third 
season of summer symphony concerts 
which will begin at Ravinia Park on 
June 30, include Artur Rodzinski for 
the first two weeks; Willem Van Hoog- 
straten, for the third week; Eugene 
Goossens, who will conduct for the first 
time at these concerts, during the fourth 
week, and Eugene Ormandy for the last 
two weeks. 

Four concerts will be given each week 
on Thursday, Friday and Saturday 
afternoons, through Aug. 7. The or- 
chestra will be the Chicago Symphony 
A $40,000 guarantee has been raised to 
buttress the season and sales committees 
have been organized throughout the 
North Shore suburbs. The concerts are 
given in Ravinia Park in an open-air 
pavilion, seating 1250. Outside the pa- 
vilion are 2,000 free seats. Percy B. 
Eckhart is the new chairman of the 
festival, succeeding the late W. W 
Walling. 


GERSHWIN MEMORIAL 
SCHEDULED FOR STADIUM 











Whiteman Will Conduct Special Concert 
—Gieseking Is Added to Soloists— 
Concerts to Be Broadcast 

Several special programs are planned 
for the Stadium Concerts, which will 
begin on June 23, prominent among 
them a concert in memory of George 
Gershwin on July 11, the first anni- 
versary of the composer’s death. The 
New York  Philharmonic-Symphony 
will be augmented on this occasion by 
members from the band of Paul White- 
man, who will conduct. Alexander 
Smallens will conduct a Stravinsky 
festival evening on Aug. 11, presenting 
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Shelborne Studios 

Dr. Nikolai Sokoloff, Who Has Been Named 

Conductor of the Seattle Symphony, Succeed- 
ing Dr. Basil Cameron 


he conducted the Philharmonic Orch- 
estra in San Francisco. He was the 
first conductor of the Cleveland Or- 
chestra and was at its head from 1918 
until 1933, when he returned to the East 
and organized the New York Orchestra 
which he led for two years. In 1935 
he was appointed director of the WPA 
Federal Music Project. N.D.B. 


‘Les Noces’ for the first time at the 
Stadium. He will also include the 
‘Symphony of Psalms’ on this program. 

Two performances of ‘Carmen’ with 
Bruna Castagna in the title role are 
planned for July 14 and 15, with Mr. 
Smallens conducting. To the list of 
soloists Walter Gieseking has been 
added. The concerts will be broadcast 
on Sunday nights beginning June 26 
from 8:30 to 10 P. M. over the Colum- 
bia Network, it was anneunced recently. 


ROBIN HOOD DELL 
CONCERTS PLANNED 


Eight Conductors Listed—Four 
Operas to Be Given—Solo- 
ists Are Engaged 


PHILADELPHIA, May 20.—Alifred 
Reginald Allen, manager of the Phila- 
delphia Orchestra, who has been re- 
engaged as manager of the forthcoming 
musical events at Robin Hood Dell, re- 
cently announced an eight-weeks series 
from June 23 to Aug. 16. Given under 
the sponsorship of the Men of the Phil- 
adelphia Orchestra and directed by a 
committee of musicians, the series will 
begin with a program to be conducted 
by Eugene Ormandy. 

Other conductors listed so far in- 
clude: Willem van Hoogstraten, Alex- 
ander Hilsberg, Eugene Goossens, Al- 
fred Wallenstein, Charles O’Connell, 
Alexander Smallens and Saul Caston. 
Soloists engaged are: Walter Gieseking 
and Moriz Rosenthal, pianists; Efrem 
Zimbalist, violinist; Gladys Swarthout 
and Bruna Castagna, singers. 

Four operas are scheduled: Bizet’s 
‘Carmen’, Verdi’s ‘Aida’ and ‘Rigoletto’ 
and Gounod’s ‘Faust’. These are to be 
conducted by Mr. Smallens. Choreo 
graphic programs by the Philadelphia 
Ballet, Catherine Littlefield, director. 
and the Mary Binney Montgomery 
Dancers are planned, with Mr. Caston 
as conductor. The Hall Johnson Choir 
will also appear. 

Wittram E 
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ST. LOUIS OPERA 
PLANS ANNOUNCED 


World and Local Premieres 
to Be Given—Popular 
Artists Engaged 


St. Louris, May 20.—Complete casts 
and chorus have been selected for the 
twentieth annual season of Municipal 
Opera in this city. Eighty prominent 
singers, dancers and comedians have 
been engaged to make it an epoch in the 
history of the open air theater. The 
complete repertoire, except for the final 
week, has been announced and includes, 
in the order named, ‘Gentlemen Un- 
afraid’, a world premiere; ‘Of Thee I 
Sing’ and ‘White Horse Inn’, both be- 
ing first-time productions here, ‘Rob- 
erta’, ‘Virginia’, a first-time hearing, 
following which will come another 
world premiere, ‘Lost Waltz’. Then fol- 
low ‘The Chimes of Normandy’ with 
an all-star cast, and first local hearings 
of ‘Rosalie’, ‘Knights of Song’ and ‘The 
Gingerbread Man’. A revival of ‘Show- 
boat’ will bring back many favorites. 

Eight leading prima donnas have 
already been engaged, including, Gladys 
Baxter, Margaret Carlisle, Lucille 
Browning, Nancy McCord, Natalie 
Hall, Hope Manning, Ruby Mercer and 
Norma Terris. The lists of principals 
also includes George Rasely, Joseph 
Macauley, Eric Mattson, Detmar Pop- 
pen, Jack Sheehan, Eugene Loewen- 
thal, Fifi D’Orsay, Annamary Dickey, 
Mary Hopple, Vicki Cummings, Frank 
Moulan, Ronald Graham and many 
others. The chorus’ will number 
ninety-six with an orchestra of fifty un- 
der the baton of George Hirst. The 
season of twelve weeks will open June 
3. Many changes have been made in 
the theater for the comfort and conve- 
nience of the audiences. 

Herpert W. Cost 








PITTSFIELD FESTIVAL 
TO MARK ANNIVERSARY 





Chamber Music Event at South Moun- 
tain Twenty Years Old — Several 
First Performances to Be Heard 
This year’s Berkshire Festival of 
Chamber Music, to be held from Sept. 
21 to 23 at South Mountain, Pittsfield, 
Mass., will mark the twentieth anni- 
versary of the first of these festivals 
established by Elizabeth Sprague Cool- 
idge and will include new chamber 
works. At the second concert on Sept. 
22 the Kolisch Quartet will give the 
first performance of a quartet by Anton 
von Webern and of Louis Gruenberg’s 
Quartet No. 2, Op. 40 on its program 
The third concert will bring Three 
Pieces for flute, clarinet and bassoon 
by Walter Piston; a Suite, Op. 11, for 
flute, oboe, clarinet, horn and bassoon by 
Nicolas Berezowsky and include Caplet’s 
“Mask of the Red Death’ for harp 
and quartet. Those taking part in this 
concert will include the Barrére Wind 
Ensemble, the Coolidge String Quartet, 
Carlos Salzedo and Sylvia Meyer, harp- 
ists, and Jesus M. Sanroma, pianist. The 
Gordon Quartet will give a first per- 
formance of a quartet by Frank Bridge 
at the fourth concert. The novelty of 
the fifth concert will be Ernst Toch’s 
new Quintet for Piano and String 
Quartet in a first hearing. Mr. Toch 
and the Roth Quartet will play it. 
In Bach’s Fourth ‘Brandenburg’ Con- 
certo Feri Roth, violinist, and Georges 
Barrére and Frances Blaisdell, flutists, 


will be soloists, with a string ensemble 
conducted by Hugo Kortschak and 
Ralph Kirkpatrick at the harpsichord. 
The festival’s participating groups also 
include the Berkshire String Quartet, 
the South Mountain Quartet of Pitts- 
field, the solo quartet of St. Bartholo- 
mew’s Church of New York and the 
Roth Quartet. 


HOLLYWOOD BOWL 
PROGRAMS LISTED 


Bulk of Concerts to Be Led by 
Iturbi, Rodzinski, Goossens 
and Otto Klemperer 


Los ANGELES, May 20.—The Orches- 
tral Association is perfecting plans fer 
the season in Hollywood Bowl, which 
will open on July 12 and continue three 
nights weekly until Sept. 10. 

The bulk of the concerts will be led 
by four conductors, each of whom will 
have four concerts. José Iturbi opens 








the series, followed by Artur Rod- 
zinski, Eugene Goossens and Otto 
Klemperer. Borris Morros will con- 


duct the program on July 26, featuring 
film music, and will also introduce 
two works new to the West Coast. 
These will be Prokofieff’s ‘Peter and 
the Wolf,’ with Edward G. Robinson as 
interlocutor, and William Walton’s 
‘Facade.’ 

Tuesday nights will be “opera” nights 
and will probably be led by Carlo 
Peroni, Dr. Richard Lert and Pietro 
Cimini. Soloists have not yet been 
announced. HAL D. CRAIN 


‘ 





OPERAS ARE SELECTED 
FOR SALZBURG FESTIVAL 





Furtwangler Named Director — Gui, 
Knappertsbusch and Bohm 
Also to Conduct 


The Salzburg Festival of 1938 will be 
held under the musical direction of 
Wilhelm Furtwangler from July 23 to 
Aug. 31. Among the conductors will be 
Vittorio Gui, Hans Knappertsbusch 
and Karl Bohm. 

Performances at the Festspielhaus 
will include ‘Cosi fan Tutte’ and Don 
Giovanni’ by Mozart, Beethoven’s ‘Fi- 
delio’, Wagner’s ‘Die Meistersinger’ 
and “Tannhauser’, and Verdi’s ‘Falstaff’. 

Other festival performances will in 
clude Hilpert’s production of Goethe's 
play ‘Egmont’, to be given at the Rid- 
ing Academy, and Engel’s production of 
‘Amphitrion’ by Kleist, on the Dom 
platz. 

Further concert programs will be an 
nounced later. 





Metropolitan Books 400 New Subscrip- 
tions on First Day 


More than 400 new subscriptions 
were booked at the Metropolitan Opera 
House on May 17, when the box-office 
was opened for the general seat sale, it 
was reported by Earle Lewis, treasurer 
and assistant general manager of the 
company. Mr. Lewis further said that 
he expected double the number of sub- 
scriptions over last season in spite of 
the fact that the repertoire for next 
season has not yet been made public 
The season will begin Nov. 21. There 
will be sixteen regular subscription per 
formances each for Monday, Wednes 
day, Thursday and Friday evenings and 
Saturday matinee; also fourteen popular 
Saturday evening subscription perform- 
ances. 
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nn Arbor Scene of 45th Annual Festival 


(Continued from page 3) 
Bells’, for the performance of which 
Mr. Ormandy temporarily relinquished 
the podium to Earl V. Moore, director 
of the Choral Union. 

The mixed chorus of more than 300 
voices was assisted by the Philadelphia 
Orchestra, with Palmer Christian at 
the organ, and three soloists. The per- 
fection of the choral singing was a per- 
sonal triumph for Mr. Moore, who 
trained them. They caught the trotka- 
in-traineau spirit of the jolly ‘Silver 
Bells’, as did Arthur Hackett, tenor 
soloist; skillfully they blended with the 
orchestra in “The Golden Bells’ as a 
background for Agnes Davis, soprano 
soloist. They reached the peak of fiery 
exhortation in the presto movement, 
‘The Brazen Bells’. The lugubrious 
finale, ‘Funeral Bells’, was sung with 
feeling by Chase Baromeo, bass soloist, 
and the bouche fermée chorus. 


Artur Rubinstein Plays 


The Ann Arbor debut of Artur Ru- 
binstein, pianist, that same evening was 
perhaps the most exciting feature of the 
festival. It seemed that never had the 
Tchaikovsky Concerto had a more stir- 
ring interpretation nor one more ex- 
quisitely unified with orchestra. Mr. 
Ormandy and Mr. Rubinstein electri- 
fied the audience with their consum- 
mate artistry. 

Mr. Rubinstein also revealed himself 
a distinctive stylist in Chopin’s ‘Grande 
Valse Brilliante’ in A Flat, the F Sharp 
Nocturne, and de Falla’s ‘Ritual Fire 
Dance’. He was acclaimed by a verit- 
able tumult of applause and shouting. 

Following the festival traditions, some 
400 white-clad school children presented 
an enchanting picture as they formed a 
vast horseshoe on the stage for their Fri- 
day matinee performance. Mr. Ormandy, 
with his orchestra greatly curtailed, re- 
galed them with the sparkling overture to 
Smetana’s ‘Bartered Bride’, after which 
they offered a group of songs under their 
leader, Juva L. Higbee. Their enunciation 
was so clear as to be flawless, their voices 
fresh and their intonation perfect. Mor- 
ley’s ‘It Was a Lover and His Lass’ and 
Reger’s ‘Virgin’s Slumber Song’ were deli- 
cately orchestrated by Henry Bruinsma, 
and Purcell’s ‘In These Delightful Groves’ 
and Gretchaninoft’s ‘Snowdrop’ were given 
distinctive instrumental settings by Donn 
Chown, both arrangers being students of 
the School of Music. 


Young People in ‘Paul Bunyan’ 


Mr. Ormandy amused the children with 
Dukas’ ‘Sorcerer’s Apprentice’ before they 
presented their chief offering, the premiere 
of the cantata ‘Paul Bunyan’, by Dorothy 
James, whose ‘Jumblies’ had a signal suc- 
cess here three years ago. Edith Tatum’s 
text, based on the legend of Michigan’s 
lumber camp giant, was cleverly employed 
by Miss James, who has revealed unusual 
mastery of instrument delineation, whim- 
sical originality and melodic inventiveness. 
Her harmonic and orchestral texture is 
modern, dissonance being descriptive of the 
crude wild country, the bombastic Bun- 
yan, the clumsy Blue Ox and Niagara the 
Moose-Hound. The part of Paul Bunyan, 


who brushes his hair with a pine tree, was 
sung lustily by Hardin Van Deursen, new 
baritone member of the School of Music 
faculty. 

The cantata opens with his powerful 
Bunyan’! followed by 


‘IT Am Paul 


solo, 





Eugene Ormandy, 
Conductor of the 
Philadelphia 
Orchestra 






Earl V. Moore, 
Chorus Con- 


ductor 


Dorothy 
James, 
Cornposer 
of ‘Paul 


Bunyan’ 


Juva 
Higbee, 
Conduc- 

tor of the 
Children's 
Chorus 


an orchestral prelude to the “Blue Snow’, 
with shimmering strings, suggesting the 
snowfall. The children tell of this strange 
snow, in part singing. Toward the end 
there is a little antiphonal singing, but for 
the most part it is in simple unison with 
graceful, easy melodic contours, becoming 
arduous only in the epilogue 

Old loggers say that Paul 
All thru the woods with Babe 
Thundering! 

Such 
James's 


will stride 


t his side 


Miss 


work 


felicities of make-up as 
orchestra reveals lifts the 


above the run of children’s cantatas and it 
should have many hearings 


She was the 





Above: Mrs. Charles A. Sink, Albert Spalding 
and Mrs. Spalding and Artur Rubinstein. The 
Two Men Were Festival Soloists 
Right: Charles A. Sink Welcomes Giovanni 
Martinelli to Ann Arbor 


recipient of a deserved ovation, as was 
Miss Higbee. The second half of the Fri- 
day matinee was devoted to the Brahms 
Violin Concerto, played by Albert Spald- 
ing with admirable restraint, impeccable 
skill and good integration with the or- 
chestra. 


Martini and Lawrence in Debuts 


On Friday evening, traditional ‘Artist's 
Night’, Nino Martini was honored guest, 
making his Ann Arbor debut. He en- 
thralled the audience by his singing of five 
Italian and French arias—Puccini, Doni- 
zetti, Bizet, Verdi and Mattei were the 
composers of his choice. 

From Sibelius’s Fifth Symphony Mr, Or- 
mandy distilled every drop of emotional 
content, from the bucolic beginning to the 
triumphant peroration. Scintillating ver- 
sions of Paganini’s ‘Perpetual Motion’, or- 


chestrated by Mr. Ormandy, Strauss’s 
‘Till Eulenspiegel’, Debussy’s ‘Clair de 
Lune’ and Johann Strauss’s “Tales from 


the Vienna Woods’ brought to a close a 
treasurable evening which had been fit- 
tingly opened by the Bach-Cailliet Prel- 
ude and Fugue in B Minor 

Marjorie Lawrence made her debut here 
in the all-Wagner matinee, Saturday, May 
14. The 5,000 seats were filled, standees 
and sittees crowded every nook and cranny 
of Hill Auditorium and were rewarded by 
an afternoon of tonal splendor. Mr. Or- 
mandy and the orchestra were at their 
best in a great condensation of the four- 
teen hour drama, a serene unfoldment of 
the titanic and eloquent music which could 
most fully be appreciated without the dis- 
tractions of costume and scenery. Cata- 
racts of surging sound shook Hill Audito 
rium from the Invocation of Alberich to 
the Closing Scene of ‘Gétterdammerung’. 

Miss Lawrence won instant approval for 
her passionate portrayal of Sieglinde in 
‘Du Bist der Lenz’ and again in Briinn- 
hilde’s battle-cry. Other scenes included 
the ‘Entrance of the Gods into Valhalla’ 
from ‘Das Reingold’; ‘Wotan’s Farewell’ 
and the ‘Magic Fire Scene’ from ‘Die 
Walktire’; ‘Forest Murmurs’ and ‘Ascent 
of the Flaming Mountain’ from ‘Siegfried’, 
and the Rhine Journey and Funeral March 
from ‘G6dtterdammerung’, the afternoon 
ending in a blaze of glory with Miss Law- 
rence, Mr. Ormandy and the orchestra in 
Briinnhilde’s Immolation and the Closing 
Scene 

Miss Lawrence and Mr. Ormandy were 
recalled repeatedly and the latter made 





a little farewell speech, saying that he and 
his men enjoyed the festival, thanked Mr. 
Sink and expressed the hope that they 
might return next year, adding that any 
encore after the ‘Ring’ would be anti- 
climactic. 

For the Saturday evening final perform- 
ance, the abridged orchestra, the Choral 
Union and a host of soloists presented 
Bizet’s ‘Carmen’ in concert form. It was 
anti-climactic despite the sustained efforts 
of Earl V. Moore, conductor, to imbue it 
with life. The chorus had more volume and 
sang with better phrasing, flexibility and 
shading than is its wont, but the enuncia- 
tion lacked clarity. They sang in English, 
but it might as well have been French. 
Along with the soloists, Bruna Castagna 
was Carmen; Giovanni Martinelli, José; 


Hilda Burke, Micaela; Richard Bonelli, 


Escamillo, and Chase Baromeo, Zuniga. 
Smaller parts were effectively sung by 
Agnes Davis, Arthur Hackett, Maurice 


Gerow and Hardin Van Deursen. 
Specially was there a happy union of 

chorus, orchestra and soloists in the To- 

reador Song and the Finale. However, the 


chorus was a bit top-heavy, there being 
not enough masculine voices to balance 
well. The lavish opulence of Miss Cas- 


tagna’s voice won acclaim, and Mr. Mar- 
tinelli, a perennial favorite here, was lion- 
ized for his ‘Flower Mr. Moore 
won salvos of applause for his fine work as 
an artistic and energetic leader who has 
maintained high standards here for many 
years. Charles A. Sink was the unsung 
hero who should have taken a curtain call 
for his herculean labor in shaping the 
whole spectacle 


Song’ 


Chicago Plans German-American Song 
Festival 

Cuicaco, May 20.—Singing societies 
to the number of 186 from all parts of 
the United States will gather at the In- 
ternational Amphitheatre for the thirty- 
ninth national German-American song 
festival on June 22, 23 and 24. The 
Chicago Symphony will appear; guest 
artists will be heard and a male chorus 
of 4,500 voices, a women’s chorus of 
1500 a mixed chorus of 2,000 and 
children’s chorus of 3,000 will sing 





Marian Anderson Nino Martini 


Marjorie Lawrence 
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FUX’S OPERA ‘COSTANZA E FORTEZZA’ REVIVED 
Werner Josten Conducts Venerable Work 


In New English Version at Smith College 


By Oscar THOMPSON 


gy the notable list of old operas 

produced at Northampton, Mass., 
under the direction of Werner 
Josten, head of the Smith College Mu- 
sic Department, was added on the eve- 
ning of May 7 ‘Costanza e Fortezza’ 
by Johann Josef Fux, a work of great 
historical interest and of a musical 
quality to place it fairly in the company 
of the Handel and Monteverdi operas 
revived at the college in past years. The 
opera was given in concert form and in 
a condensed English version. 

Mr. Josten conducted. Heading the 
cast was Mabel Garrison, soprano, 
formerly of the Metropolitan and now 
of the college of music faculty, who sang 
the role of Valeria. Other soloists were 
Victor Prahl, baritone, also of the music 
department, as Muzio; Ruth Ekberg, 
contralto, of Springfield, Mass., as Cle- 
lia; and four young vocalists from the 
Juilliard School, the tenors Joseph Mar- 
silia and David Cunningham, and the 
baritones, Donald Bundock and Hugh 
Thompson, who cared for the roles of 
Tarquin, Orazio, Valerio and Porsenna, 
respectively. The orchestra was that of 
the college music department, aug- 
mented by two trumpeters from Juil- 
liard. The glee clubs of Smith College 
and Amherst formed the chorus. 

Fux was a contemporary of Bach and 
Handel and his works have been re- 
garded as representative of the Austrian 
baroque in music. Born in the Styrian 
village of Hirtenfeld, near Graz, in 
1660, he lived to be eighty-one, dying in 
Vienna in 1741. Though honors were 
heaped upon him as a composer, the 
world has remembered him chiefly as 
the author of the theory treatise, ‘Gra- 


The Stage and Proscenium of the Dramatic Festival ‘Costanza e Fortezza' as It Was Given at the Royal Palace in 
Prague in the Year 1723 


dus ad Parnassum’, to which Mozart, 
Haydn, Cherubini and many another 
celebrity had recourse in the building of 
his technical art. The treatise was first 
published in 1725. ‘Costanza e For- 
tezza’, the most celebrated of Fux’s 
operas, was produced in 1723. The 
opera came into being at about the time 
Bach was composing the Passions. Of 
the same year as ‘Costanza e Fortezza’ 
was Handel’s ‘Giulio Cesare’, also his 
‘Flavio’ and ‘Ottone’. 

Some recent revivals of the Handel 
operas in Germany (and at Smith Col- 
lege under Mr. Josten’s leadership) 
have served to clarify for the musicians 
of today the character and worth of 
these superb examples of the old opera 
seria. Many persons have speculated, 
no doubt, on what might have been 
Bach’s contribution to opera, if he had 
followed in Handel’s footsteps and so- 
journed in Italy; or if, instead of mov- 
ing on to a religious post in Leipzig, 
he had gone from the petty court of 
Coethen to the service of a king or 
emperor. ‘Costanza e Fortezza’ has a 
special interest in this connection, since 
in some of its details it may be regarded 
as closer to the Bach of the Leipzig 
Passions than to the Handel of the 
operas. 


Presented in Concert Form 


As the Northampton performance was 
given without action, costumes or scen- 
ery, it was visually about as far removed 
as possible from the original representa- 
tion, which was an open-air spectacle, 
with an orchestra of two hundred and a 
chorus of about half that number. Writ- 
ten to celebrate the birthday of Empress 
Elisabeth Christina of Austria, the 
work served also as part of the corona- 








Werner Josten, Head of the Smith College 
Music Department 


tion festivities of Emperor Karl VI. 
Four thousand spectators were accom- 
modated in the open air theater where it 
was staged. Thousands of candles and 
hanging lamps illuminated its grandiose 
settings. Since it was the will of Karl 
VI that he be crowned in Prague it was 
there that ‘Costanza e Fortezza’ was 
given with imperial splendor, the com- 
poser being conveyed thither on a litter 
at the Emperor’s command. The litter 
was welcome as Fux was a sufferer 
from gout. 

In its original form, ‘Costanza e For- 
tezza’ was a work to consume fully five 
hours in the giving. No such burden was 
imposed upon those who heard the concert 
representation in Northampton, thanks to 
the judicious condensation made by Ger- 
trude Parker Smith of the college faculty 
in preparing an altogether admirable mod- 
ern English edition of the score. Further 
cuts were made by Mr. Josten in a finely 
considered _perform- 
ance. 

The scoring for 
strings, woodwinds 
and trumpets has been 
retained virtually as it 
was in the original, 
with the harpsichord 
part ably realized by 
Miss Smith. As pub- 
lished by the college 
archives, the score in- 
dicates clearly the 
handling of the in- 
struments. The clarino 
(trumpet) parts pro- 
vide the one obstacle 
to ready performance ; 
they are high and bril- 
liant, like those in 
various Bach and 
Handel scores. 


Some Contrapuntal 
Choruses 


Handel, it will be 
recalled, made very 
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chorus in his operas. 
Only later, when he 
found the _ theaters 
closed to him and 
when he turned to 
oratorio as a_ substi- 
tute for opera, were 
composed the _ great 
contrapuntal choruses 
of ‘The Messiah’ and 
kindred works. His 
operas are for solo 
voices, with alternat- 
ing airs and recitative, 
and call for very little 
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concerted singing of any kind. German as 
he was by nature, Handel wrote for his 
English public operas that were Italian not 
merely in the language of the text but in 
the pattern of the music. And the Italian 
opera of that heyday of opera seria was 
opera for fabulous vocalists, with little 
heed given to the chorus and less to 
counterpoint. 

Fux, unlike Handel, employed for opera 
the chorus and the counterpoint of baroque 
oratorio, His may be described as German 
opera, to distinguish it from MHandel’s 
Italian opera. There is, no doubt, a min- 
gling of styles in ‘Costanza e Fortezza’, 
which is the setting of an Italian text by 
Pietro Pariati, court poet to the Austrian 
monarch, though sung at Northampton in 
English. As Handel is often close to Bach, 
so Fux is close to both of his great con- 
temporaries. Their airs, as also their reci- 
tative, have more points of contact than 
of divergence. It is chiefly in the use of a 
German type of choral writing for dramatic 
purposes that Fux is most individual, 
though in considering such writing as that 
of the chorus, ‘Kill him, kill him’ in ‘Co- 
stanza e Fortezza’, it is impossible not to 
think of the dramatic choruses of the turba 
in the St. John and St. Matthew Passions. 

Airs Not of Florid Nature 

The airs of ‘Costanza e Fortezza’ are 
less weighty in their impact, perhaps, than 
airs of similar character by Handel or 
Bach. Though the opera is one of con- 
tinuous heroics, with an ever impending 
threat of tragedy, it has a certain blithe- 
ness of spirit that is refreshing. The reci- 
tatives are moderately expressive and, 
true to their type, rather rigid. The fa- 
miliar A-B-A structure is discoverable in 
most of the airs, with the B part much 
shorter than the A part. They present rela- 
tively few florid passages of the order of 
the lengthy “divisions” in sundry Handel 
and Bach airs, though Porsenna’s “Hear 
the martial Etruscan trumpet”, placed early 
in the first of the three acts, is of close kin 
to Handel’s “Arm! Arm, ye Brave!” The 
music is, for its period, singularly straight- 
forward and unadorned, as was no doubt of 
advantage to it when given in the open, 
where breadth of line rather than orna- 
mental detail would count for most. One 
of the chief parts was written for male 
soprano and two were for male contralto, 
in conformity with the prevailing fashion 
in the golden age of the castrati. As has 
been true of the Handel opera revivals, it 
now is necessary to give these parts to 
tenor, baritone or bass voices, singing in 
a lower octave. 

As the original ballet music was by an- 
other composer, substitution was made at 
Northampton of numbers from suites by 
Fux. The “moonlight” adagio which served 
as prelude to Act III was also an inter- 
polation. 

The story of the opera is based on Livy’s 
tale of Horatius at the bridge and has the 
stiffness associated with the day of opera 
seria. But those who have seen how ac- 
ceptable some of the supposedly stilted 
Handelian plots become when given the 
test of stage action in conjunction with 
Handel’s superb music, will hesitate to pass 
judgment on the possibilities of Fux’s work 
as material for the theatre of today with- 
out the benefit of actual stage accoutre- 
ments. The element of spectacle alone 
might make the work far more interesting 
than the libretto seems to promise. 

The concert performance at Northamp- 
ton was a praiseworthy one, with the credit 
due chiefly to Mr. Josten, whose conduct- 
ing was sure and sensitive; to Miss Smith, 
who was called from her place at the key- 
board to share in the applause bestowed 
upon the conductor and the soloists, and to 
Mme. Garrison, whose singing was en- 
chanting in tone and admirable in style 
and diction. The young vocalists from the 
Juilliard school had been well prepared, 
and with Miss Ekberg and Mr. Prahl made 
their contribution to a worthy project ably 
achieved. 

This was believed to be the first per- 
formance of ‘Costanza e Fortezza’ since 
the year in which it was first produced, 
more than two centuries ago. 
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Three-Day Westchester Festival Draws Throngs 


(Continued from page 3) 

ing the ‘Gloria in Excelsis Deo’ for 
five-part chorus and orchestra; the solo 
aria for bass, excellently sung by Mr. 
Harrell, ‘Et in Spiritum Sanctum’, and 
the ‘Sanctus’ for six-part chorus and 
orchestra. In these the choirs sang with 
notable volume and resonance and 
proved alert to Mr. Ross’s energetic lead- 
ership, though in the final choral fugue 
‘Pleni Sunt Coeli’, of the ‘Sanctus’, the 
acoustics of the vast Centre bandied 
echoes about and tended to obscure the 
interweaving of voices. 

‘The Ordering of Moses’, an oratorio 
by Nathaniel Dett, Negro composer, 
which was first performed at the Cin- 
cinnati Music Festival on May 7, 1937, 
and for the first time in the East at the 
Juilliard School during the past season 
by the Oratorio Society of New York 
under Albert Stoessel, was sung with a 
remarkable vigor and vitality. The 
work employs spiritual tunes effectively, 
chief among them ‘Go Down Moses’, 
but the work is nonetheless highly origi- 
nal. It is stamped with an idiom and 
individuality of its own that marks it 
as a contribution to the oratorio field of 
particular worth. The singing of the 
soloists was noteworthy for careful 
phrasing, clear enunciation of the text 
and the performance was a fitting cul- 
mination to the festival, a tribute to the 
earnest endeavors of Mr. Ross and the 
intelligent interpretations of individual 
soloists as well as the chorus. 

The men’s chorus had the field to it- 
self in Sibelius’s ‘Origin of Fire’, a field 
that apparently had been cultivated with 
diligence. Mr. Harrell sang the solo 
part with distinction. After the Sibelius 
work, Mr. Ross conducted the or- 
chestra in a brilliant performance of 
Enesco’s ‘Roumanian Rhapsody’ No. 1 
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in A that earned him many bows, trib- 
utes not only to his interpretation of 
this work, but for the results of his 
labors with the chorus and his part in 
the entire festival. 


Orchestral Program Attracts 


Mr. Ormandy conducted an all-or- 
chestral program on May 20, beginning 
with the appropriately festival measures 
of the Overture to ‘Die Meistersinger’ 
by Wagner. Brahms’s First Symphony, 
only work of length upon the program, 
was followed after the intermission 
by Debussy’s ‘Afternoon of a Faun’, 
Paganini’s ‘Moto Perpetuo’, arranged by 
Mr. Ormandy for orchestra, Strauss’s 
‘Till Euelenspiegel’ and the Polka and 
Fugue from Weinberger’s ‘Schwanda’, 
which completed the representative list 
of compositions. The orchestra, which 
had been on tour, was in its customary 
virtuoso form. 

The audience that thronged the Centre 
was appreciative of the attractively con- 
structed and admirably played program. 
Mr. Ormandy’s tempo in the concluding 
section of the Brahms First, the Allegro, 
is something for the individual to accept 
or refuse for himself. Applause testified, 
almost unanimously, to acceptance. 

The festival began almost a week before 
on May 13, with a Junior Concert pre- 
sented by 300 high school singers and 100 
instrumentalists, including an all-county 
band, and the Columbia University Band. 
Mr. Beveridge, associate professor of 
music at Columbia University, led the 
chorus, and Mr. Simmons, conductor of 
the Columbia University Symphonic Band, 
his organization and the county band. The 
assisting organist was Clifford E, Dins- 
more, 

The program included Weber’s ‘Invita- 
tion to the Dance’, excerpts from ‘Der 
Freischiitz’ by the same composer ; a march 
‘Invercargill’ by Lithgow, an American 
composer, and ‘Jesu, Joy of Man’s Desir- 





Mack Harrell, 
Baritone Soloist 
on Chorus Night 


ing’ by Bach; ‘Heavenly Light’ by Kopy- 
low and Franck’s ‘Psalm 150’ sung by the 
chorus. Alvis Tinnin, tenor, sang Tchai- 
kovsky’s ‘The Nightingale’. Nathaniel 
Dett was represented on this evening by 
his work ‘Listen to the Lambs’, in which 
Marion Tarter, soprano, and the ll- 
county chorus participated, and other 
works included a Sinfonia from Monte- 
verde’s ‘Orfeo’, Chopin’s Prelude, Op. 28, 





First European ‘Parsifal’ Outside of Bayreuth 


A Reminiscence of the Historic 
Performance Given 25 Years 
Ago by the Municipal Theatre 
of Zurich, and How It Was 
Brought About 


By Dr. PAUL STEFAN 

ZURICH, May 15. 
[t was at the beginning of April, 1913, 
that word was given out that the 
Municipal Theatre of Zurich, which at 
that time did not have the name it has 
today, was about to present ‘Parsifal’ 
for the first time in Europe outside of 
Bayreuth. Leading Berlin and Vienna 
newspapers immediately sent the author 
of this article to Zurich. He had first 
of all to report how such a performance 
was possible, when all the other the- 
atres of Europe were not free to per- 
form Wagner’s works, including ‘Par- 

sifal,’ until the beginning of 1914. 

But everything was quite legal—in a 
peculiarity of the Swiss copyright law 
an excuse had been found. At that 
time the thirty-year term of copyright 
was universally in force. But in Swit- 
zerland it expired on the day after the 
completion of the thirty years, whereas 
in other countries it included the whole 
current calendar year as well. Richard 
Wagner had died on Feb. 13, 1883. 
Switzerland was therefore at liberty to 
perform any of Wagner’s works, in- 
cluding ‘Parsifal,’ on Feb. 14, 1913. In 
all the other countries one was obliged 
to wait until January, 1914. The Wag- 


ner city, Zurich, protected by Swiss law, 
did not wait. It gave the first European 
‘Parsifal’ outside of Bayreuth on April 
13, 1913. The two Thirteens brought 
good luck. 

Given in New York Ten Years Earlier 

In New York, to be sure, the work 
had been heard almost ten years before 
(on Dec. 24, 1903). There, too, a pe- 
culiarity in the American copyright 
regulations gave the manager of the 
Metropolitan at that time, Heinrich 
Conried, a loophole. Bayreuth pro- 
tested vigorously. At the last minute 
the court singer, Knote, was prevailed 
upon to give up the title role. But 
Burgstaler, another famous Wagnerian 
singer of that day, who had been trained 
in Bayreuth, substituted for him. Thus 
the performance took place—the ‘Grals- 
raub’ (‘Grail Theft’), as they said in 
Bayreuth. As a _ precaution against 
similar occurrences, various German 
artists and patrons of art had a resolu- 
tion introduced in the German Reich- 
stag, according to which ‘Parsifal’ 
should be restricted to Bayreuth exclu- 
sively. The Reichstag rejected the mo- 
tion. 

Gradually Bayreuth accustomed itself 
to the idea of having ‘Parsifal’ per- 
formed everywhere, and there were no 
more demonstrations against a theatre, 
which formerly faced the prospect of 
becoming involved in legal complica- 
tions. If one had actually believed that 
the ‘Bihnenweih-Festspiel’ (‘Festival 
Play of Consecration’) would be dese- 
crated if given anywhere else but in 


Richard Wagner’s Festspielhaus, this 
first other European performance 
proved the contrary. At the rehearsals 
a solemn religious mood took posses 
sion of the performers and the few lis- 
teners. The dress rehearsal, which be- 
gan Friday afternoon, April 11 and did 
not end until after midnight, made an 
indescribable impression. Those were 
not the times, and Zurich was not the 
place for snobs and sensations. Al- 
though not a few foreign visitors had 
come, one would have looked in the 
newspapers in vain for the “propagan- 
da” of today. The newspapers printed 
articles about the work, a very small 
study of the atmosphere of the rehear- 
sal, and above all a description of the 
scenery. Nothing more. Then, to be 
sure, one had also to take notice of the 
event itself “locally.” There were a few 
lines about the procession of car- 
riages.... 

For on this Sunday afternoon, April 
13, at four o’clock there was real April 
weather, and the festively dressed ladies 
and gentlemen could not very well go 
on foot to the theatre. At the box-office 
there seemed to be a few tickets left— 
but probably reserved in advance. Not 
a few who, intended to trust to luck, 
were turned away; and the second per- 
formance did not take place until a 
week later, on Sunday, April 20. 

The director, Alfred Reucker, had 
mustered all the resources of his opera- 
house for the occasion. And not only 
of his house: the chorus was increased 
to 150 voices, including forty boys. 
Gustav Gamper designed the sets, which 
made happy use of motives of the Swiss 
Alpine scene. Hans Rogorsch was the 


Left: Mrs. Valentine Everit Macy, Presi- 
dent of the Festival Association 





Hugh Ross, Conductor of the Festival, 
Who Led the Choral Program 





Upper: Lowell Bev- 

eridge, Chorus Con- 

ductor at the Junior 
Concert 


Lower: Harwood 
Simmons, Junior 
Band Conductor 


No. 20. The Intermezzo from Bizet's 
L’Arlesienne’ Suite’ No. 1, and music by 
Mendelssohn and Handel. 

The audiences for the three events to- 
taled approximately 6000. Mrs. Valentine 
E. Macy is president of the festival 
which took place under the general direc- 
tion of The County Presentations, Inc., 
Julian Olney, manager. 

WaArRREN H. Porter 
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stage-manager; the venerable conduc- 
tor Dr. Lothar Kempter, was on the 
podium. At the rehearsals he had been 
assisted especially by the later conduc- 
tor, Conrad. Great pains were taken 
and the result was remarkable. The 
choruses and orchestra in particular 
were amazing in their precision and 
beauty of tone. 


Emmy Kriiger Sang Kundry 


In running through the names of the 
soloists, I pause at that of the singer of 
Kundry: it was Emmy Kriiger, who 
has sung since at many a German the- 
atre. Bockholt, the dignified Amfortas, 
remained in Zurich for a long time. 
Willi Ulmer sang and acted Parsifal in 
a noble conception of the role. 

There were performances of ‘Parsi- 
fal’ later, to be sure, which were pre- 
pared with richer resources than this 
first one at Zurich. But the consecra- 
tion of those days was great, the mood 
incomparable. The whole magic spell 
of the city contributed to this, the joy 
of spring, of youth, which permeated 
those days. One had for commentator 
a splendid mentor, Hans Trog, feuille- 
ton editor of the ‘Neue Ziircher Zeit- 
ung,’ a pupil of the great Jakob Burck- 
hardt. The next day there was an in- 
vitation to witness the famous folk fes- 
tival of Zurich, the ‘Sechselauten’: the 
assembling of the guilds. 

We should like to add that the ‘Parsi- 
fal’ premiére ended with huge ovations, 
which were intended for all the partici- 
pants. The director of the theatre was 
even to be crowned with a golden laurel 
wreath. But the curtain did not rise 
again. 
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RoussEL AND RAVEL COMMEMORATED IN AMSTERDAM 


Eduard van Beinum Conducts 
Concertgebouw in Program of 
Their Music—Bartok Excites 
Hearers with New Works — 
Landré Opera Has Premiere 


By JOHAN FRANCO 
AMSTERDAM, May 15. 


HE Concertgebouw in Amster- 
dam commemorated Albert Rous- 
sel by performing his fourth 
Symphony—one of his best works; and 
Maurice Ravel by ‘Pavine pour une 
Infante défunte’, the Rhapsodie Espag- 
nole’ and the first performance in the 
Netherlands of ‘Don Quixote a Dul- 
cinée’, sung by Charles Panzéra with 
great depth of feeling and understand- 
ing. The conductor of the evening was 
Eduard van Beinum, the young artist 
who has recently come to share with 
Willem Mengelberg in conducting the 
foremost orchestra of the Netherlands. 
Van Beinum also presented to Am- 
sterdam concert-goers the Second Sym- 
phony of Hendrik Andriessen (1892), 
an exceedingly important work, quite 
devoid of empty outer show, which cre- 
ated a deep impression even at this first 
performance. Andriessen is an excep- 
tional figure among the composers ot 
the day. He is really the only one who 
is continuing along the path blazed by 
Diepenbrock. His music is warm- 
blooded and human, and leads the way 
to hitherto untrodden realins of tonal 
art. We hope to recur to this unusual 
symphony when it is performed again. 
The Arnhem Orchestra, with Jaap 
Spaanderman conducting, presented a 
program consisting entirely of work by 
Dutch musicians. Joanna Diepenbrock, 
daughter of the composer who died in 
1921, contributed no less than three im- 
portant items, namely ‘Ballad of the 
Blackbird’, by Hendrik Andriessen, 
‘The West Wind’ by Henk Badings 
(1907) and fragments from ‘De Vo- 
gels’ (“The Birds’) by Alphons Diepen- 
brock. Her delicate, well controlled in- 
terpretation made a deep impression. 
We have already made mention of these 
works of Andriessen and Badings in 
MusicaL AMerIcA (in the July, 1937, 
issue). The two other numbers on the 
program were the ‘Drie-koningen- 
avond’ Overture, by Dr. Johan Wage- 
naar (1862) and a Requiem by Wil- 
lem Landré (1874). 

At a musicale given by the Dutch 
Society for Chamber Music the promis- 
ing young composer-conductor, Bertus 
van Lier performed an inspired and 
perfectly written work for mezzo-so- 
prano and chamber-orchestra, besides 
fine readings of ‘Psyche’ by Manuel de 
Falla (mezzo-soprano, flute, harp, violin, 
viola and ’cello), and Sem Dresden’s 
four ‘Vocalises’. The young singer, 
Hana Gruys, proved her excellence by 
the intelligent interpretation she gave 
of these two most taxing compositions. 

Both in Amsterdam and The Hague 
Bela Bartok excited his audiences by 
the performance of his new works—the 
world premiere of ‘Five dances in Bul- 
garian Rhythm’, ‘Microcosmos’ for the 
piano, which the composer played with 
unrivaled technique and ‘Musik fiir 
Saiten Instrumente, Schlagzeug und 
Celesta’. A strange charm emanates 
from this masterpiece. It makes us feel 
we are in unknown regions; we look 
about us in astonishment. A man of 
original mind, this, who is speaking to 
us; a spirit as clearly defined as his 
physical features; a perfect master of 


the orchestra as an instrument oi ex- 
pression, which is here rearranged in 
an extraordinary manner, consisting of 
four groups of violins, two groups of 
violas, cellos, counterbasses, one harp, 
one piano (played by four hands), 
snare drum and side drum, cymbals, 
tamtam, Timpani xylophone and a 
celesta. 

The first movement is wonderfully 
tender, a fabric of voices which gradu- 





Hendrik Andriessen, 
phony Had Its Premiere in Amsterdam 


Whose Second Sym- 


ally becomes organic, rings out in the 
fullness of its power for a moment and 
then falls to pieces once more into its 
original components. The second move- 
ment (in the form of a sonata) is full 
of demoniacal rhythms. The third 
movement, Adagio, is the most impres- 
sive part of the whole composition. 
Striking is the frugality and reserve of 
the melodic expression as also the utter 
concentration on the sound (surprising 
combinations as of dry tones from the 
piano and a few taps on the xylophone 
against a background of tremolos from 
the stringed instruments. The fourth 
movement, Finale, is more rhapsodical 
in its rhythm and carried one along. 

Producing this important work was 
an act of real significance on the part of 
the Concertgebouw of Amsterdam; by 
it, however, several other hitherto un- 
familiar compositions by renowned for- 
eign musicians were entirely put in the 
shade. These last were unknown works 
by Darius Milhaud—‘Suite Proven- 
gale’ and ‘Cantate Nuptiale’—noisy, ill- 
balanced scores which had to give way 
immediately before Debussy’s masterly 
‘La Mer’; and, further, the second 
Piano Concerto by Ernst Krenek, a 
twelve-tone-production which the com- 
poser himself played extremely well, 
but which was musically totally uncon- 
vincing. 

After this I must make immediate 
mention of another work written under 
the ban of the _ twelve-tone-system, 
namely, Alban Berg’s Violin Concerto. 
A masterly performance of this was 
given by Louis Krasner to the inspiring 
accompaniment furnished by Eduard 
Flipse and his Rotterdam Philharmonic. 
Despite the unbending system of Berg’s 
friend and teacher, Schénberg, this 
moving composition is so noble and 
natural in tone that it makes us wonder 
why so thoroughgoing a musician as 
Alban Berg wished to work in the 
strait-jacket of the twelve-tone-system. 


The Wagner Society gave fine per- 
formances of Debussy’s ‘Pelléas et Mé- 
lisande’ and Ravel’s ‘L’heure Espagnol’. 
Both these were given in French but 
by Dutch artists. Then there was the 
premiere of ‘De Snoek’ (‘The Pike’), a 
comic opera by the Dutch composer 
Guillaume Landré (1905), libretto by 
Emmy van Lokhorst. The hero of the 
story is a poacher who is allowed a few 





Guillaume Landré, Composer, Emmy von Lok- 

horst, Librettist, and (at the Piano) Johannes 

den Hertog, Conductor of the Comic Opera, 
‘The Pike’ 


hours’ freedom to go and catch a pike 
for an honored guest of the prison di- 
rector’s. Several very old Dutch airs 
are incorporated in the modern score 
in a most original manner. The musi- 
cal part of the performance—conducted 
by Johannes den Hertog—achieved a 
high standard of excellence. The stage 
management (also under the direction 
of den Hertog) evinced a lack of imagi- 
nation, the farcical caricatures being 
placed in a far too realistic setting. 

The presence of Her Majesty Queen 
Wilhelmina greatly enhanced the bril- 
liance of the occasion. 


ROUND Easter performances of 

Bach’s Passion music are given in 
almost all the cities of Holland with 
varying degrees of success. On Good 
Friday pilgrims from North, South, 
East and West flock to Naarden, a 
small town in “Het Gooi”, where every 
year the great Johann Sebastian’s ‘St. 
Matthew Passion’ is sung in the quiet 
old fifteenth century Gothic church. 
The oratorio is given in its complete 
form. The first part begins at 11 o’clock 
and the second at 2 o’clock. This ar- 
rangement makes it easier for the audi- 
ence to assimilate the complete work 
and lightens the heavy task laid upon 
the performers. This performance is 
given under the experienced direction 
of Anton van der Horst and breathes a 
spirit of true devotion, of earnestness 
and religious feeling appropriate to this 
glorious music and which can never 
really come into their own in a concert 
hall, 

Stylistically this performance is 
unique, too, in that Bach’s own in- 
structions have been followed as closely 
as possible. Antique instruments such 


Easter Performances of Bach’s 
Passion Music Draw Pilgrims 
—Working Men’s Chorus Sings 
Little Known Works — Ova- 
tions for the Menuhins 


as the ‘viola da gamba’, ‘oboi d’amore’ 
and ‘da caccia’ are used. This year the 
splendid organ which had been used in 
the Netherlands Pavillion at the 1937 
Paris Exposition had been installed. Of 
the soloists special mention should be 
made of Jo Vincent, soprano; Anne 
Woud, alto; Max Kloos, bass, who took 
the part of Jesus, and Jan Schipper, 
tenor, evangelist, all of whom fulfilled 
their roles with a moving simplicity and 
purity of style. 

Workmen’s Choral Celebrates 40 Years 


The Amsterdam Working Men’s 
Choral Society, known under the name 
of “De stem des Volks” (the “Voice of 
the People”), has just celebrated its 
fortieth anniversary. On this occasion 
the members gave performances of two 
almost unknown works, namely, ‘L’an 
Mil’ by Gabriel Pierné and ‘Honestum 
Petimus Usque’ by Henk Badings. An- 
toon Krelage conducted and the orches- 
tral work was by the Utrecht Municipal 
Orchestra. The chorus of almost 400 
voices (male and female) is exceedingly 
well trained and sang both these most 
exacting scores with great conviction. 
Bading’s work was originally written 
on a commission given to its author by 
the students of Amsterdam University. 
A year ago it was sung by members of 
the student body and now this per- 
formance by a professional chorus and 
orchestra was most welcome. This mu- 
sic shows in germ what was given us 
in the music to ‘Gysbreght van Aem- 
stel’ (see MusicaL AMERICA for Jan. 
25). We have here even the introduction 
of the vocalizing woman’s voice, but in 
this earlier work this device is not used 
with as much conviction as it is in the 
later and undoubtedly riper composition. 
The fine lines by the great poet Albert 
Verwey (who died in 1937) are over- 
powered somewhat here and there by 
the mighty strains of the music. 


The Menuhins in Holland 


Amsterdam and The Hague have en 
joyed a visit from Yehudi and Hephzi- 
bah Menuhin. These highly gifted 
young Americans played to packed 
houses and carried all before them. No 
one who heard the storms of applause 
and cheers which greeted their playing 
will ever again be able to accuse the 
Dutch of being cold and matter-of-fact. 
Their manager, Dr. de Koos, had all 
he could do to pilot the two young art- 
ists safely to the green room through 
the enthusiastic throng. 

And all this because of the marvelous 
achievements of two young musicians 
who had devoted themselves to the ser- 
vice of Bach, Beethoven, Mozart and 
Schubert. Mr. Menuhin’s playing of 
the violin has become that of the per- 
fect master, who does not interpret but 
creates anew. His sister’s playing was 
a tremendous surprise to us all. Both 
musically and technically she is even 
now a worthy partner for her brother. 
Her playing is supple with a thousand 
shades and gradations, but occasionally 
(especially in Beethoven) it was so ex- 
uberant in tone that it threatened te 
overpower the violin. But the ideal bal- 
ance was always regained. Such play- 
ing is certainly a pure marvel. 
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Dear Musical America: 


Because of my particular flair for get- 
ting dates wrong, your editor has passed 
on to me, perhaps by way of chastise- 
ment, perhaps consolation, a most valu- 
able letter in which one of the most in- 
defatigable of our musical fact finders 
points out that the date of the birth of 
the composer Delius is wrong in all the 
standard reference books, including his 
own. I need scarcely tell you that the 
sleuth who has run this error down 
is Nicolas Slonimsky, whose volume, 
‘Music Since 1900’, has a whole section 
devoted to corrections and additions to 
Grove, Eaglefield-Hull and Riemann. 
For the benefit of all those who like to 
be right, I give you his letter, of date 
May 21. 

Dear Sir: 

There seems to be an unofficial re- 
vival of Delius’s music on both sides of 
the Atlantic. It may, therefore, be of 
public interest to rectify an error in the 
year of his birth as it appears in all 
music dictionaries, including my own 
Music Since 1900. In fact, the diction- 
aries are not at fault in this case, for 
Delius himself believed that he was 
born on January 29, 1863 (the date 
given in the dictionaries ), and was very 
much annoyed when the late Peter 
Heseltine made the discovery that he 
was born a year earlier. In Heseltine’s 
biography of Delius, published in 1924, 
the old date is still given, and in order 
to settle this question, I wrote to the 
Registration of Births of the District 
of Bradford, Delius’s birthplace, asking 
them to look up the entries under the 
disputed dates. In reply I received the 
following communication from the Su- 
perintendent Registrar of Bradford, 
which definitely establishes that De- 
lius was born in 1862: 

“T have traced an entry of birth 

of Fritz Theodore Delius born on 

the 29th January, 1862, at 6 Clare- 

mont Horton, Bradford. He was 

the son of Julius Delius and Eliza 

Paulina Delius formerly Kronig. 

The father’s occupation was that 

of a stuff and yarn merchant.” 
Delius’s given name Fritz Theodore 
was later changed to Frederick. 

Sincerely yours, 
NIcoLas SLONIMSKY. 
+. « * 

Of course it wasn’t meant that way, 
but I had to chuckle when I looked at a 
little folder advertising the Paderewski 
film, ‘Moonlight Sonata’, that has been 
showing on Fifty-seventh street, only a 
few steps from the workaday headquar- 
ters of myself and associated imps. 
Under a heading, “Selections Played by 
Mr. Paderewski”, I read: 

“Chopin’s Polonaise in A flat, opus 





53; Liszt’s Hungarian Rhapsody No. 
2; his own Minuet in G and Bee- 
thoven’s Moonlight Sonata, first move- 
ment!—also a Walt Disney Silly 

Symphony and Latest News Events.” 

By the time | reached “latest news 
events” I had got rid of the notion that 
if I rushed over to the Little Carnegie 
I could hear Paderewski play a silly 
symphony. But I went anyway and heard 
the polonaise, the rhapsody, the minuet 
and the first movement of the sonata 
which, as the pundits go on telling us, 
heedless of their hopeless waste of 
breadth, ink and erudition, has nothing 
to do with moonlight whatsoever. 

* * * 


But that wasn’t all | heard. Behind 
me sat two pianists, one fairly well 
known, the other still in the student 
class and they talked directly into my 
left ear. 1 wondered that some one 
didn’t complain to the management, so 
persistent was their buzz whenever 
Paderewski was playing. 

Anyway, on the strength of what | 
heard I can tell you that there were 
several wrong notes—can you imagine 
that !—and that the great Pole’s way of 
fingering certain passages was not the 
way either of the gentlemen behind me 
would have fingered them ! 

The picture shows close-ups of the 
hands, as well as of the leonine visage, 
while Paderewski is playing a supposed 
recital before a huge and exceedingly 
dressy audience in a modernistic hall, 
the like of which is to be found only in 
the films. Watching those fingers, the 
pair behind me behaved like a couple 
of back-seat drivers. 

In the middle section of the Chopin 
Polonaise they were amazed, stupefied, 
alarmed and, it would seem, personally 
insulted by a change made by Paderewski 
in his fingering or a reiterated figure 
during the course of its many repeti- 
tions. Later, the manner in which the 
master came down on his thumb in cer- 
tain passages of the Liszt rhapsody 
struck them as an altogether illegitimate 
way of achieving the effect desired. 
Much as | admired the playing—though 
| can’t say that the films have yet found 
a way to do justice to piano tone—l 
knew | must be wrong. 

What a pity Paderewski is seventy- 
eight. Otherwise he might coach a bit 
with the younger of the two men until 
he was properly prepared for intensive 
study with the elder ! 

ba * * 

I happened to sit in for a few minutes 
on the voice forum conducted at the 
Juilliard School by the enterprising 
Mrs. William Arms Fisher, president of 
the American Choral and Festival Al- 
liance and discovered that what I was 
attending was a “radio panel”. Then 
and there, | got an earful on the sub- 
ject of diction. One speaker catalogued 
the faults of speech that had been re- 
vealed to her through an extended per- 
iod of intensive checking up on announc- 
ers, commentators and others with radio 
speeches to deliver. 

When she had finished enumerating 
the commoner blemishes, I couldn’t see 
that any thing was left for any speaker 
to say. Almost any vowel sound | 
could have uttered would have come 
within one or another of the classifica- 
tions of error. 

So I was much relieved when a radio 
commentator, speaking soon after the 
lady had sat down, confessed forthwith 
his addiction to most of the faults enu- 
merated. He indicated, furthermore, 
that he would not be able to hold his 
job otherwise. In referring to some of 
the middle westernisms that are scorned 
by diction teachers, he pointed out that 
radio sponsors have a particular reason 
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for making friends in that part of the 
country, as it is perhaps the most fertile 
of all fields in which to advertise and 
sell their products. 

“Snooty” diction wouldn’t help any 
such sponsor or his product. The radio 
listener in that part of the world wants 
to be talked to in his own way; certain- 
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were then more of them to guess, but 
because Gatti’s habitual taciturnity was 
of itself an incentive to try to beat him 
to one of his own announcements. I note 
that Grena Bennett of the Journal has 
it that there will be at least five revivals 
next season. She names ‘Gioconda’, 
with new settings ; ‘Boris Godounoff’, 
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G. P. (Grand Pause) 


ly not in a manner that might suggest 
something of condescending superiority. 
No announcer or commentator would 
get anywhere if he seemed intent on 
showing the middle westerner how he 
should talk. 

There is, of course, no American 
speech worse than that which may be re- 
garded as the local New York speech, 
unless it be that of certain types of Bos- 
tonese, a speech which I defy any unin- 
itiated American or European to under- 
stand. But all of these local variations 
fit into the pattern of a multitude of 
lives, and it isn’t going to be easy to 
solve such problems as the one which 
presented itself in a radio playlet I lis- 
tened to a few nights ago. It was about 
a lovers’ quarrel. Said John: “So that’s 
your attitoode”. Replied Mary: “Yes, 
that’s my awteeteude”. Singers probably 
find it easier to standardize the vowel 
sounds. Undoubtedly there is less dif- 
ference between the singing English of 
the Englishman, the American, the 
Scotchman and the Irishman than there 
is between the speech of the same in- 
dividuals. 

* ~ * 

Meanwhile, our culture proceeds 
apace. One of our better-known record- 
ing companies received a letter the other 
day from a dealer in a small town who 
seems to be also a furniture and hard- 
ware dispenser. The letter went like 
this: 

“I believe you have a piece called 
‘Polovetski Dancers’ on two records 
by Borodian. Our client would like to 
order them. He also mentions something 
about a Prince Igor, however, he will 
take any artist as long as the recording 
is the Polovetzki Dancers.” 

Shall we also send him ‘Sweet L’Ar- 
lesienne’ sung by that famous baritone, 
Mr. B. Zey? Or perhaps we could dig 
up a record of ‘The Coronation of 
Mussorgy’ as recorded by that favorite 
bass, Boris Goodenough. 

- * * 

Guessing the Metropolitan’s prospec- 
tive novelties and revivals isn’t quite the 
sport it used to be in the days of Giulio 
Gatti-Casazza, not only because there 


Boccanegra’, ‘Falstaff’ and 
though how ‘Norma’ can be 
considered a revival in view of the fact 
that it was given during the past season 
is a little beyond me. ‘Gioconda’ has 
been absent only one year. One of my 
imps has just whispered in my ear that 
Verdi’s ‘Macbeth’ is under considera- 
tion. I hardly think that ‘Simone Boc- 
canegra’ and ‘Macbeth’ would be under- 
taken in the same year. The list just 
given would mean hard work for one or 
more of the Metropolitan’s star bari- 
tones and I’m not excluding Larrv Tib- 
bett. 


‘Simone 
‘Norma’, 


* . . 


It’s understandable that our silver dol- 
lars should look strange to an English- 
man when few people in the East have 
seen many of them. They're common in 
the West, you know. Sir Adrian Boult 
saw his first silver dollar at the Satur- 
day rehearsal preceding his final concert 
with the NBC Symphony. The tympani 
player thought it would make just the 
right effect as a drum roll in one of the 
Elgar Variations. So he brought one 
along. And after the performance that 
night, Sir Adrian received, in exchange 
for the traditional penny of good will, 
the cartwheel as a souvenir—long may it 
jingle in the pocket with the sovereigns. 


a = ~ 


Something ought to be done about the 
spelling of the Japanese “No” dramas 
and “No” dances. I am told that in a 
recent discussion of possible foreign par- 
ticipation in the New York World's 
Fair music festival, planned on a gigan- 
tic international basis, a suggestion writ- 
ten down for future consideration ap- 
peared as follows: “Japan—No Pro- 
gram”. As Japan is expected to have 
“some” program, the suggestion was 
promptly expunged and no international 
complications have arisen, so far as has 
been reported to your 
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Federated Music Groups Meet 
for Three Days in Hershey— 
Mrs. David V. Murdoch Chosen 
President—Music and Business 
Reports Share Meetings 


HERSHEY, PA., May 10. 


HE twentieth annual state conven- 

tion of the Pennsylvania Federation 
of Music Clubs was held at the Hotel 
Hershey from April 20 through April 
23. 

The first day was devoted to regis- 
tration of board members, delegates and 
guests and a board dinner was held that 
evening, proving a festive occasion. Re- 
ports from officers and chairmen were 
made after the dinner. Thirty-three 
board members answered the roll, called 
by Mrs. Walter A. Knerr of Norris- 
town, retiring president. 

During the convention the following 
officers were elected for two years: Mrs. 
David V. Murdoch, president; Grace 
Patterson, first vice-president; Mrs. C. 
Arthur Bullock, second vice-president ; 
Mrs. Nimson Eckert, third vice-presi- 
dent; Mrs. James B. Buckley, treasurer ; 
Anne Cree, secretary; Julia E. Williams, 
auditor ; and Elma Carey Johnson, his- 
torian. 

Thursday morning was devoted to 
club reports, following the usual formal 
opening. An enlightening address on the 
folksong was given by Dr. Harvey B. 
Gaul of Pittsburgh. Ann Vernon Root, 
soprano, sang four folksongs. At the 
luncheon, Pennsylvania composers were 
honored. Mrs. Ralph E. Good, chair- 
man of American Music, presided. Com- 
posers present were Catharine Morgan, 
Gertrude Martin Rohrer, Elizabeth Gest, 
Frances McCollin and Mr. Lark. They 
played their own compositions. Jeanne 
Russell, flutist; Mary Miller Mount, 
pianist, Ann Vernon Root, soprano and 
a sextet from the Lancaster Musical 
Art Society assisted ably. Frances 
McCollin gave a delightful symposium 
on a new work for full orchestra called 
‘Suburban Sketches’. The audience sang 
three hymns by Mr. Lark. 

In the evening forty members of the 
Philadelphia Matinee Musical Club 
String Ensemble, directed by Ben Stad 
and assisted by Caroline Fox, violinist, 
gave three groups, beautifully per- 
formed. Vito Bassi, tenor, of Philadel- 
phia, National Opera Contest Winner 
in 1937, was heard in three groups of 
songs and arias. Duo-pianists from the 
student division played brilliantly. 
Martha Myers Murdoch was the accom- 
panist for Mrs. Root and Mr. Bassi. 

On Friday morning a business session 


was held, at which time officers were 
elected. 

Awards in Club Rating were given 
to the Butler and Cardon Beethoven 
Clubs. The publicity award went to 
the Lancaster Musical Arts Society; 
Constitution Program Award to Norris- 
town Octave Club; Folk Songs, Art 
and Drama to Lewistown Music Study 
Club. 

Four addresses on subjects dealing 
with federation projects were thoroughly 
discussed and ably covered by M. Claude 
Rosenberry, Will Peffer, Irene Williams, 
and Franklin Dunham. 

At the luncheon on Friday, past presi- 
dents were honored. Mrs. William C. 
Dierks, past state president, presided. 
Mrs. Josephine Tuiker a former state 
president, now living in Kentucky, was 
an honor guest. Mrs. William H. 
Biester, Jr., a past national president 
of the American Legion Auxiliary, gave 
a forceful and stirring address. Two 
past club presidents, Helen Heiner, con- 
tralto, and Mrs. J. Frank Budd, soprano, 
gave two groups of songs. 

While the regular sessions were tak- 
ing place, a Student Musicians’ Contest 
was being held. There were three win- 
ners; girl’s voice, man’s voice and piano. 
These winners were awarded cash prizes 
of twenty-five dollars. The contests were 
in charge of Mrs. Richard Sharpless 
Davis. 

The banquet was a gala occasion. 
Harry Cykman, recent Tony Wons Vio- 
lin Contest winner, not yet sixteen 
years of age, proved popular. His ac- 
companist was Ralph Berkowitz. The 
contest winners also showed musician- 
ship and talent. 

Geoffrey O’Hara entertained in a 
most delightful manner, speaking on 
‘Swing—Music or Murder’. As a fitting 
tribute to the retiring president, she 
was presented with a gift from the 
board members, a platinum bracelet set 
with sapphires and diamonds, and a 
silver tea set from the clubs. The climax 
to the evening, Mrs Ella Olden Hartung 
sang “The End of a Perfect Day’. She 
was accompanied by Elma Carey John- 
son. 

Attending the convention were 200 
registered delegates and guests for the 
senior and student divisions and on 
Saturday, Junior Day, 300 Juniors, par- 
ents and friends registered. There were 
seventy-two contestants in piano, voice 
and violin. All were given ratings and 
gifts of pens, pencils and diaries. 

The high spot in Junior Day was 
reached when the national Junior coun- 
selor, Etelka Evans of Cincinnati, Ohio, 
addressed the audience which was as- 


sembled for an afternoon program of 
Junior Club reports. Later the state 
officers were installed and awards were 
presented. 

A state committee planned the con- 
vention and the Lebannon Harmonical 
Circle assisted during the convention to 
insure the smooth progress of events. 
The chairmen of the assisting hostess 
clubs were Mrs. D. Clark Carmean and 
Mrs. Allen J. Meyer. 


N. CAROLINA CLUBS 
MEET IN ASHEVILLE 


Twenty-Second Annual Conven- 
tion Held—Two Choruses 
Heard in Programs 
AsHEviILLE, N. C., May 20.— The 
twenty-second annual convention of the 
North Carolina Federation of Music 
Clubs, Mrs. Joseph S. Correll, presi- 
dent, began on May 4 with a luncheon 








at the Biltmore Forest Country Club 
honoring board members, chairmen, and 
visitors. All business sessions were 
held in the ballroom of the George 
Vanderbilt Hotel. 

Many prominent musicians, com- 
posers and visitors from other states 
were present for the convention, in- 
cluding Mr. and Mrs. Crosby Adams 
of Montreat; Bishop and Mrs. J. K. 


Pfohl of Winston-Salem, Etelka Evans, 
national junior counselor of Cincinnati; 
Evelyn Jackson, president of the 
Georgia Federation of Music Clubs; 
Mrs. John Bateman, South Atlantic 
district president of Greenville, S. C. 


Choir Festival Held 


Approximately 500 persons attended 
the choir festival at the Central Meth- 
odist Church on the evening of May 4 
when Kenneth B. Lee, head of the 
music department of Lenoir Rhyne Col- 
lege at Hickory, conducted 150 voices 
in a program of music by Bach, Far- 


rant, Gretchaninoff, Christiansen, 
Hazlehurst, Lutkin, Noble and Mac- 
Farlane. 


The Apollo Boy’s Choir from Bir- 
mingham, Ala., gave a most enjoyable 
concert at Homewood, residence of Dr. 
and Mrs. Robert Carroll. Coleman 
Cooper conducted the group of twenty- 
five voices in ancient music and a 
‘Gloria’ by Mrs. Crosly Adams. Ruth 
Shaffner, soprano, and Alderson Mow- 
bray, pianist, gave a program on Thurs- 
day evening at the Woman's Club. 

Etelka Evans addressed the juniors 


on the subject “The King and His 
Coach.’ The convention came to a close 
with a luncheon at the Vanderbilt in 
Miss Evans’s honor. 


LOS ANGELES PLAYS 
HOST TO FEDERATION 


California Clubs Hold Three- 
Day Session—Composer’s 
Society Gives Program 


Los AncGeLtes, May 20.—The Cali- 
fornia Federation of Music Clubs held 
a three-day session in the last days of 
April, with a large representation from 
various parts of the state. Newly- 
elected officers are Mrs. Paul Fergus- 
son, Hollywood; president; Mrs. Roy 
H. Wolfers of Long Beach, first vice- 
president; Mrs. J. N. Sousa, San Fran- 
cisco, second vice-president; Edna C. 
Ford, Oakland, vice-president at large; 
Mrs. J. Pierce, recording secretary; 
Ann Meservey, financial secretary, and 
Georgia Williams, treasurer. 

Hat D. Crain 


KELLEY WRITES CHORAL 
WORK FOR FEDERATION 














‘Four Scenes from Beauty and the 

Beast’ to Be Given at Convention 

in Baltimore in 1939 

NorFoLk, Va., May 20.—Dr. Edgar 
Stillman Kelley, composer, has com- 
pleted a choral composition dedicated 
to the National Federation of Music 
Clubs, which will be given on the pro 
gram of its twenty-first biennial conven- 
tion in Baltimore from May 16-23 in 
1939. 

The composition, which is about 
twelve minutes in length, derives its 
inspiration from the fairytale, ‘Beauty 
and the Beast’, and is to be presented 
by a massed junior chorus of nation- 
wide proportions which will make its 
first appearance at Baltimore. It is 
called ‘Four Scenes from Beauty and 
the Beast’. 

This is not Dr. Kelley’s first contri- 
bution to the Junior Day program of the 
Federation. ‘Captain, My Captain’ has 
been presented several times by junior 
choruses in biennial program, while his 
operetta, ‘Alice in Wonderland’ was fea- 
tured at the twentieth biennial conven- 
tion in Indianapolis in April, 1937. 


PORTLAND CONVENTION 








City to Be Host to Western Conference 
of the N. F. M. C. 

PorTLAND, OrRE., May 20.—The 
Western conference of the National 
Federation of Music Clubs will be held 
in Portland from June 13-15, with Mrs. 
Vincent Hilles Ober of Norfolk, Va., 
national president, as the honor guest 
and principal speaker. Mrs. John Alex- 
ander Jardine of Fargo, N. D., Jolin E. 
Howard of Grand Forks, N. D., and 
Mrs. D. C. Lea of Hattiesburg, Miss., 
will be other nationally known visitors 

The three conference days will be filled 
with events of paramount interest to 
music groups. June 14 is to be observed 
as Junior Day; on June 15 a banquet 
will be held, closing the conference and 
opening the convention of the Oregon 
State Music Teachers’ Association. 

Interspersed social and musical events 
will include two concerts by ensemble 
groups, two special luncheons and a din- 
ner with state presidents of Western 
states presiding, a concert by the Port- 
land Junior Symphony with Jacques 
Gershkovitch conducting. 
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CHILEAN COMPOSERS SHOW NOTABLE ano VARIED TALENT 


Some of Their Works Have Been 
Heard at Modern Music Festi- 
vals, But Most of Them Re- 
main Unknown Outside of 
South America — Eleven 
Leaders Listed 


By NicoLas SLONIMSKY 


ESPITE the extraordinary facili- 
ties provided by the radio and the 
gramophone for musical intercom- 

munication, musicians of distant coun- 
tries have to rely on the printed sheet and 
universality of recognition to make their 
music known. Thus, a composer estab- 
lished in one country may be a mean- 
ingless name in another. The reader of 
foreign music journals is kept in a state 
of constant astonishment by finding spe- 
cial articles devoted to “distinguished 
composers” whose names and music are 
utterly unfamiliar even to a most dili- 
gent researcher. 

Of course, many times the distin- 
guished composers referred to are favo- 
rite sons, or friends of the editor who 
gives them a boost in his journal. But 
sometimes really talented composers re- 
main for years embedded within their 
geographical frontiers, as if the radio 
had never been invented. 

Among South Americans, Chilean 
musicians show’ extraordinary and 
diversified talents. Some Chilean com- 
posers have been represented at mod- 
ern music festivals, but the majority is 
quite unknown to the outside world. A 
centre of musical and artistic activities 
in Chile is the University of Chile at 
Santiago and many musicians have been 
enabled to print their works through the 
publishing enterprise of that university. 

A brief review of -the activities of 
Chilean composers, in the order of their 
seniority, should prove interesting. 

Prospero Bisquertt Prado was born 
in Santiago on June 8, 1881. He has 
composed much symphonic music and 
an opera. He writes in a grandiloquent 
style with luscious harmonies erected on 
sonorous pedal points. His approach to 
music is romantic, and he makes little 
use of the native stock of melos and 
rhythm. 

List of Works Orchestral Preludio Lirico 
(1910); Pastoral Poem (1918): Primavera Hel 
enica (1919): Taverna al Amanecer (1924); 
Procesion del Cristo de Mayo (1931): Destino 
(1935); Noche Buena (1936): Himmo de la Fur 
dacion Santa Maria (published by Senart) 
Opera: Sayeda in two acts, first performed in 
Santiago on Sept. 21, 1929 

Alfonso Leng was born in Santiago 
on Feb. 11, 1884, and studied dentistry 
and music simultaneously. In fact, for 
the last ten years he has been profes- 
sor in a dental clinic, a curious and pos- 
sibly unique combination of professional 
pursuits. Of German ancestry, Leng 
leans towards the great romantic tra- 
dition and strives to overcome the 
prevalent Italianate tendencies of South 
American music. 


List of works Orchestral: Three Preludes 
La Muerte de Alsina, first performed on May 26, 


1922, in Santiago; Fantasia for piano and or 
chestra, first performed August 28, 1936, in San 


tiago. Pianc pieces: Fantasia quasi Sonata 
Canto de Invierno Otofiales; 10 Lieder & 
German texts. Chamber Music: Andante for 
strings and piano. 

Carlos Isamitt was born in Rengo, 


March 13, 1885. Like Leng, he, too, 
combines two professions. He is one 
of the foremost painters of the impres- 
sionistic school in Chile, and has held 
a professorship in the School of Fine 
Arts since 1927. His musical language 
presents a curious mixture of modified 
Debussyism and quasi-Schénbergianism. 
While his orchestral music and songs 
are literal and pictorial, his writing for 
the instruments is distinguished by a 
quality that the Chilean critics define as 
abstract. An interesting example of na- 
tive rhythms and melodies used as sub- 
ject matter in an “absolute” form is his 
Evocaciton Araucana, constructed as 
three-movement Sonata. 


List of Works Orchestral rise 1aucar 
Canciones errantes tor voice and rchestra 
Chamber Music: Three string quartets; quintet 
Piano Pieces: Childhood Scenees (44 pieces) 


Humberto Allende is one of the few 
Chileans who get into the “regular” mu- 
sical dictionaries. He was born in San- 
tiago on June 29, 1885, studied violin 
and voice as well as composition, and 
subsequently became a _ teacher of all 
these musical disciplines. His most suc 
fessful medium is in the stylization of 
native folk music. His harmonies tend 
toward Parisian elaboration, and his 
rhythms, when not determined | 
native lilt, are often cliped in the styl 
of the early Stravinsky 


\ the 


List of Works Orchestral Tonad wit 
chorus I scer impesinas 
de las Calles; Concerto for t and orchest 
Many songs and piano pieces i'so text! 
harmony and composition 

Adolfo Allenda was born in Santi 


ago in 1892, and studied mathematics 
at the University of Chile, and piano 
at the Conservatory. His music has a 
folklore flavor, but the form is usually 
very strict. Many of his smaller works 








are written expressly for the use of 


students and beginners. 





List of Werks Orchestral Dee la infancia 
Chamber Musi Quintet Piano pieces, songs 
pedagogical picces 

Samuel Negrete was born in San- 
tiago on Dec. 18, 1893. He studied 
mathematics, architecture, and music, 


and is now teaching mathematics and 
music. His style is definitely French, 
and the evocation of a mood, rather than 
purely musical considerations, is his 
chief concern His compositions are 
short and acrid in expression 


List of Works Orchestral: Symphonic Scenes 
rst performe in Chile on July 2, 1934. ¢ hambet 
Music: Two string tartets Piano pieces 
safes 

Domingo Santa Cruz Wilson was 


born in La Cruz on July 5, 1899. His 
professed predilection for contrapuntal 
his cham 


titles of his short in 


forms finds its expression in 
ber music The 
strumental pieces show an irrepressible 
a musical pictorialism 

List f Works. Chamber Mus String q 
tet: Piar eces: | ett five ragic Poew 
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urge towards 


Hector Melo Corigoytia was born in 
30. 1899 He studied 


music, and 


Santiago on Oct 
together with 
is performer is y proficient on 
the violin and on the piano. It is difh 
cult to tell whether he considers musi 

mining engineering his 
His compositions are mostly 
ipressionistic with a sort of Satie-like 
titles 
Hal 


engineering 


equally 


chief pro 


twist for humor shown in such 


I 


is Anachronistic Poem or V ernal 


Jorge Urrutia Blondel was born in L: 
1905. He 
the University of Chile before going to 


serena on studied i 


Europe where he spent his time prohit 
ubly as a pupil in music Nadia Bou 
langer, Charles Koechlin and Vincent 
D’Indy in France, and Hindemith in 


Germany. He now teaches harmony at 
the Universitv of Chile, and edits the 
musical section of the Chilean art maga 
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zine, Revista de Arte. 

Rene Amengual Astaburuaga was 
born in Santiago on Sept. 2, 1911. He 
studied with Humberto Allende. His 
compositions include many short pieces 
with evocative titles, couched in the 
usual Parisian harmonies. 

Alfonso Letelier was born in Santi- 
ago on Oct. 4, 1912, and is the youngest 
of the Chilean composers on our list. 
He has written a considerable number 
of works, of which only a Little Suite 
for orchestra has been performed even 
in his native country. He is now at work 
on a piano concerto. 


ANNOUNCE LISTS FOR 
BERKSHIRE FESTIVAL 


Boston Symphony to Give Six 
Concerts in August Under 
Serge Koussevitzky 
SrocKsripce, Mass., May 20.—Before 
sailing for France for his vacation, D1 
Serge Koussevitzky, conductor of the 
3oston Symphony, announced the com 
plete programs to be given at the fifth 
annual Berkshire Symphonic Festival 

at Tanglewood in August. 

The new shed will be inaugurated 
on the evening of August 4, with a 
program including Beethoven’s Ninth 
Symphony and excerpts from a Bach 
cantata. The Cecilia Society Chorus 
of Boston, Arthur Fiedler, conductor, 





will join with the orchestra in this 
inaugural program. 
There are already more than 1,000 


memberships according to the festival 
office. Members assure themselves of 
idmission at the minimum rate, secure 
preferred seats, and will have the privi 
lege of attending a rehearsal of the 
orchestra at Tanglewood at no charge. 
Complete programs for the entire 
festival follow: 
Thursday Evening, August 4, at 8:30 
Bach 
Chorus from the cantata ‘Ein Feste Burg’ 
Bach 
Chorale from the cantata ‘Ein Feste Burg’ 
(The audience to join with the chorus in 
the singing of the second verse.) 
Beethoven Symphony No. 9 in D Minor 
Cecilia Society, Arthur Fiedler, Conductor 
and Soloists. 
Saturday Evening, August 6, at 8:30 


Haydn Symphony in E Flat No. 9 
BRR Ee ; ‘La Mer’ 
Sibelius Symphony No. 1 in E Minor 


Sunday Afternoon, August 7. at 3:30 
Mozart ‘Eine Kleine Nachtmusik’ 
Brahms Symphony No. 4 in E Minor 
Copland. ...+-Music for the Theater 


Ravel.. -..Ma Mere l’Oye’ 

Respighi ..s-. The Pines of Rome’ 
Thursday Evening, August 11, at 8:30 

Wagner ‘Die Walkire’ 


Introduction to Act TIT, ‘The Ride of the 
Valkvries’; 
Final Scene 
renaceael Act ITI, 
Soloists to be announced 
Saturday Evening, August 13, at 8:30 
Beethoven Symphony No. 6, ‘Pastoral’ 
Henry Hadley 
Andante tranquillo from Symphony 
in B Minor 
Tchaikovsky 
Symphony in B Minor. ‘Pathetic’ 
Sunday Afternoon. August 14, at 7:30 
Schumann Symphony in RB Flat, No. 1 
Sibelius. .‘Tapiola’, Tone Poem for Orchestra 
Brahms Symphony No. 2 in D Major 


Wagner ‘Siegfried’ 


No. 3 
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POPULAR CONCERTS 
BEGIN IN BOSTON 


Arthur Fiedler Conducts the 
Symphony in Initial Pro- 
grams of Series 
Boston, May 20.—The series of con- 
certs known as “Pops”, employing a 
large orchestra of Boston Symphony 
players under Arthur Fiedler, the regu- 
lar conductor of these events, began on 
May 4, and have included various novel- 
ties in the ensuing concerts. This ts 
Mr. Fiedler’s ninth season as conductor. 
He has offered various novelties of 
classic literature, including Mozart's 


Serenade for Eight Wind Instruments 
(K. No. 388), played by Louis Speyer 
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Arthur Fiedler, Who Conducts the 
Boston “Pops” 
and Jean Devergie, oboes; Manuel Va- 
lerio and Rosario Mazzeo, clarmets; 
Raymond Allard and Ernst Panenka, 
bassoons, and Willem Valkenier and 
Walter MacDonald, French horns. The 


performers gave the work excellent pub- 
lication. In addition there also appeared 
on the program the Overture to “The 
Marriage of Figaro’ together with a 
miscellany by Grieg, Ravel, Rubinstein 
and others. 
‘Snow White’ Played 

On the program of May 4 he placed a 
Fantasy on tunes from ‘Snow White and 
the Seven Dwarfs’ by Peter Bodge, and 
Swing Stuff’ by Robert McBride, in- 


Fantasy 





structor in Bennington College The 
nost significant score offered at this 
concert was the Kodaly “Dances of Ga- 
lanta 

Mr. Fiedler also offered an excerpt 
fro1 Ippolitoff-Ivanoff’s “Caucasian 
Sketches’, works by i, Grieg, 
Saint-Saéns, Chabrier lchaikovsky, 
Brahms and a comparatively little 
known waltz by Josef Strauss. Manuel 
Valerio, one of the Boston Symphony’s 
trio of clarinetists was the soloist in 
McBride’s ‘Swing Stuff’ 

Milo-Moise Goldstein, ‘cellist, and 


Mary Vincent Fox. pianist, continue 


their series of programs devoted to the 
classics for this combination of imstru- 
ments. These artists play with unusual 
understanding of the requirements of 
ensemble performance, and their most 
recent program listed Beethoven’s 


Sonata, Op. 102, No. 1; the Bach Suite 

in E Flat for unaccompanied ‘cello, and 

the Boccherini Concerto in B Flat. 
Grace May StuTsMAN 





Iturbi Conducts in Buenos Aires 

Buenos Arres, May 13.—José Iturbi 
conducted a symphonic concert in the 
Teatro Colon last night which was 
marked by enthusiastic applause for him 
and noisy disapproval of Shostakovich’s 
‘Nose’ suite. The audience, which booed 
after the modern Russian’s music, wel- 
comed the conductor and violin soloist, 
Zino Fr 


nc -—att: oneredeall 
ancescatt c 





Jagel te Sing in South America 


Frederick Jagel tenor f the Metro- 
politan Opera Company, sailed on April 
30 for Buenos Aires t appear at the 
Colon Opera. He was to arrive at the 
Argentine capital on Mav 17 and re 
main until July 16. Under the baton ot 


Tullio Serafin Mr. Tagel will appear in 
" t 

include 
Re’. and 


fifteen performances, which will 
‘Aida’, “L’Amore 
Boito’s ‘“Mefistofele’ 


HOFMANN WELCOMED 
IN LONDON RECITAL 


Lily Pons and John Brownlee 
Appear in Benefit Program 
—Kathleen Long Heard 


Lonpon, May 15.—Josef Hofmann, 
pianist, gave a recital in Queen’s Hall 
in celebration of his golden jubilee be- 
fore a festive audience that occupied all 
available room. He played Beethoven’s 
G Major Concerto, the Schumann Con- 
certo, and a group of works by Chopin 
superbly. The applause was thunderous. 

At the annual concert in aid of Queen 
Charlotte’s Maternity Hospital, Lily 
Pons and John Brownlee, both of the 
Metropolitan Opera in New York, at- 
tracted a large and demonstrative audi- 
ence. Miss Pons sang music from 
Rossini’s “The Barber of Seville’ and 
with Mr. Brownlee, the duet from act 
three of ‘Rigoletto’, and other works. 

Kathleen Long, English pianist, gave 
a sonata recital with the violinist Adila 
Fachiri. An interesting novelty on the 
program was a Sonata by Bengt de 
Térne, played for the first time in Eng- 
land. T6érne is a pupil of Sibelius. 

The Australian tenor, Alfred O’Shea, 
a protegé of Melba, gave a recital re- 
cently, and a concert of chamber music 
was played by the Brosa String Quartet. 
The program was devoted to works by 
Marthe Servine. 

\ Russian program was offered at 
the Arts Theatre Club by Aksarova, 
a singer, and the pianist Phillipowsky. 
The accompanist was Adolph Hallis. 
Works by Tchaikovsky and Mussorgsky 
were offered. 

Aranyi Plays with Neel Orchestra 

The Czech pianist, Juliette Aranyi, 
played for the first time in London, 
assisted by the excellent Boyd Neel 
String Orchestra, with Boyd Neel con- 
ducting. Miss Aranyi played two Mo- 
zart Concertos which were most en- 
thusiastically received. The orchestra 
contributed a Concerto Grosso by Han- 
del and an agreeable little Symphony 
by Abel. 

Walter Rummel, pianist, in a group 
by Bach (adapted by himself) as well 
as in groups by Chopin, Debussy and 
Liszt showed variety of tone and genu- 
ine sense of poetry which brought out 
the best in these works. Regina Schein, 
Swiss ‘cellist, gave a most successful 
second recital; she has a feeling for 
style and an imaginative grasp of the 
character of the music. D. H. 





FOURTH CONCERT GIVEN 
BY PORTLAND SYMPHONY 


Cook Conducts Works by Handel, 
Rameau, Bizet and Wagner— 
Singers Give Programs 


PorTLAND, Me., May 20.—The fourth 
concert of the 1937-38 season was pre- 
sented by the Portland Symphony on 
\pril 28, in the Portland City Hall 
Auditorium under Dr. Russell Ames 
Cook. 

An interesting work was the Concerto 
for Organ and Orchestra by Handel, 
with Alfred Brinkler at the console. 
Other compositions were ‘Midsummer 
Night’s Dream’, music by Mendelssohn ; 
‘Ballet Suite’ by Rameau, edited by 
Mottl, ‘Danse des Bouffons’ by Rimsky- 
Korsakoff, and works by Bizet, Wein- 
berger and Wagner. 

The Portland Polyphonic Society to- 
gether with the Boston Polyphonic 


Singers sang choral music in Frye Hall 
on April 26, The Boston Singers, led 
by Homer Whitford and accompanied 
by Florence Fernald, were heard in 
three groups, and the Portland Poly- 
phonic Society was directed by Alfred 
Brinkler and accompanied by Constance 
Rundlette. 

Members of the Portland district of 
the Maine Federation of Music Clubs 
were guests of the Portland Rossini 
Club, the’ MacDowell, Marston and 
Kotzschmar Clubs when they held the 
sixth annual convention in the Im- 
manuel Baptist Church on April 30. 
Agens Skillin Tibbets director, pre- 
sided at both the afternoon and evening 
sessions. Mrs. Evelyn Fogg Alcott ad- 
dressed the group at the afternoon ses- 
sion on “High Lights of ‘The Ring’ 
Operas.” E. F. B. 


SAN CARLO OPERA 
ENDS N.Y. FORTNIGHT 


Crowded Houses Hear Eleven 
Operas Presented at Centre 
Theatre 
The San Carlo Opera Company com- 
pleted its two-weeks engagement at the 
Centre Theatre on the evening of May 
15, with a performance of ‘Il Trovatore’. 
In the course of the fortnight, per- 
formances were given of eleven operas; 
‘Aida’, ‘Madama Butterfly’, ‘Faust’, ‘II 








Trovatore’, ‘Carmen’, ‘La Bohéme’, 
‘Cavalleria Rusticana’ and ‘Pagliacci’, 
‘Lohengrin’, ‘Samson et Dalila’ and 


‘Rigoletto.’ Of these, there were two 
hearings each of ‘Madama Butterfly’, ‘Tl 
Trovatore’ and ‘Carmen’. The operas 
were all sung in their original lan- 
guages. Capacity houses were the order 
of things and at some of the per- 
formances there were several hundred 
standees. 

Carmela  Ponselle, mezzo-soprano, 
made a guest appearance as Carmen on 
the evening of May 8. Norina Greco 
was heard for the first time in New 
York with the company as Leonora in 
both performances of ‘Il Trovatore’. 
Lucille Meusel also made her first New 
York appearance as Gilda in ‘Rigoletto’. 
Both singers created excellent impres- 
sions. Lyuba Senderowna, contralto, 
sang Azucena and also as Ortrud, prov- 
ing highly satisfactory in both roles. 
Maru Castagna, contralto, sang Carmen 
for the first time in New York with this 
organization and also appeared as 
Azucena in ‘Il Trovatore’. 

The artists heard in the eleven operas 
given ineluded Bianca Saroya, Leola 
Turner, Norina Greco, Lucille Meusel, 
Hizi Koyke and Alice Homer, sopranos; 
Charlotte Bruno, Lyuba Senderowna, 
Marion Selee, Mildred Ippolito, and 
Maru Castagna, mezzo-sopranos and 
contraltos; Dimitri Onofrei, Enrico 
Mancinelli, Aroldo Lindi, Francesco 
Curci and Franco Perullo, tenors; 
Mario Valle, Mostyn Thomas, Arturo 
Monti, Stefan Kozekevich and Fausto 
Bozza, baritones, and Harold Kravitt 
and Natale Cervi, basses. Carlo Peroni 
conducted; incidental dances were by 
Lydia Arlova and Lucien Prideaux. 
Luigi Raybut was stage director. 





Fritz Fall to Conduct WPA Orchestra 
in Philadelphia 


Fritz Fall, former conductor of the 
Vienna Volksoper, will conduct the 
WPA orchestra in Philadelphia on 


June 5, with Wolfgang Rebner as solo- 
ist in the new Toch Piano Concerto. 
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ELISABETH SLATTERY 


Lyric Soprano 


PRESS HIGHLICHTS 





A voice of good natural quality — 
New York World-Telegram. 


The singer’s appearance, stage 
presence and natural voice qual- 
ity were pleasing.— New York 


Herald-Tribune. 


Her musicianly efforts with Han- 
del’s “Care Selve” are to be ad- 
mired.—_New York Sun. 


A voice naturally of good quality, 
true pitch and careful phrasing .. . 
enunciation.— 


admirably clear 


New York Times. 





RECENT APPEARANCES 





TOWN HALL 
New York City 


CARNEGIE HALL 
New York City 


(World Premiere of Pietro Yon’s Oratorio 
“The Triumph of St. Patrick”) 


MOUNT ST. VINCENT 
COLLEGE 


COLUMBIA 
BROADCASTING SYSTEM 





Gloria Violinist 


PERKINS 


“She essayed the difficult Mendel- 
ssohn ‘Concerto in E Minor,’ a com- 
position before which adult perform- 
ers have been known to quail, but her 
victory over its intricacies was com- 


“Flexibility of bowing, clean intona- 
tion, careful phrasing, musical intel- 
ligence."—New York Times. 


“Played Vitali and Mendelssohn work 
with consistent purity of intonation 
and with no little verve."-—New York 


plete.”"—W ashington (D.C.), Eve. Star. 


“One of the sensations of the eve- 


Herald-Tribune. 


ning.”— Binghamton _(N. Y.) Sun. 


RECENT APPEARANCES 





National Symphony 
Orchestra (2 Times) 


Richmond Symphony 
Orchestra 


Reading Symphony 
Orchestra (2 Times) 


Town Hall, New York 
City (2 Times) 


Waldorf-Astoria Hotel, 
Diaz Series, New York 











Grace 


WEYMER 


“Playing with precision, de- 
lightful nuance and praise- 
worthy rhythm.”—New York 
Evening World. 


Harpist 


“Her stylistic authority and agile fingers, 
coupled with a lovely tone quality brought 


a veritable crescendo of variety and in- 


terest.”—Syracuse Herald. 


“Delightful. Miss Weymer 
pleases with her personality 
as well as her playing every 
moment while she is on the 
stage.’—Binghamton (N. Y.) 
Press. 


“Skillful execution . .. de- 
lightful program.”—Minneap- 
olis Journal. 


“Brilliant and faultless tech- 
nique with such 
charm and grace. A perfect 
musical evening.”—Dubuque 
(la.) Telegraph-Herald and 


Times. 


displayed 


“Demonstrated the versatility 
of the instrument. Tone col- 
orings such as only the harp 
can produce.”—Grand Forks 


(N. D.) Herald. 
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CONCERTS: Many Choral Organizations Are Heard 


ITH the season almost over, an- 

nual spring concerts and choral 
events predominated in the fortnight’s 
calendar. Among those appearing were 
the Music School Settlement, the Down 
Town and Golden Hill Glee Clubs, the 
New York University School of Edu- 
cation, the College of St. Elizabeth, the 
Freiheit Gezang Farein, and the 
People’s Chorus. The Oratorio Society 
gave Bach’s ‘St. Matthew’ Passion in 
the nave of the Cathedral of St. John 
the Divine for the second time. The 
League of Music Lovers added another 
to the list of chamber orchestras. Bruce 
Boyce and Newell C. Fitzpatrick ap- 
peared in vocal recitals. The League of 
Composers demonstrated electrical in- 
struments of music and Ralph Kirk- 
patrick was heard in a_ harpsichord 
recital. 


Music School Settlement Gives Concert 
The Music School Settlement gave its 
annual spring concert in the Town Hall 
on the evening of May 4. Mario Di Bona- 
ventura, violinist, opened the program with 
a Handel Menuet and a movement from a 
concerto with the Junior Orchestra, con- 
ducted by Fannie Levine. Other soloists 
were Nina Lugovoy, Anthony Di Bona- 
ventura, Alice Rosenberg, who played two 
of her own compositions, Lottie Lautmann, 
Marilyn Gold, Harriet Wingreen, Harriet 
Goldsmith, Saul Bleecker, Lawrence Ell- 
man, Anna Friedman, Grace Hendler, 
Livia Flocco and Fred Katz. The chorus, 
trained by Allan Hinckley, sang a Handel 
work with the orchestra; Gene Solniker, 
soprano, sang the Schubert-Liszt ‘Die All- 
macht’ also with orchestral accompani- 
ment; and the orchestra, conducted by 
Melzar Chaffee, played Weber’s ‘Oberon’ 
Overture. B. 


Down Town Glee Club and Golden Hill 
Chorus at Carnegie Hall 

The Downtown Glee Club of 200 men’s 
voices and the Golden Hill Chorus of 
approximately the same number of women 
singers, gave a concert. together for the 
first time at Carnegie Hall, under Chan- 
ning Lefebvre; on the evening of May 4. 
Frank Scherer was the accompanist, and 
Harold Friedell assisted at the organ. An 
orchestra of good size added its services. 
The concert was repeated the following 
night. 

oth choruses participated in the open- 
ing section of the program—Palestrina’s 
‘Adoramus Te, Christe’; Johann Strauss’s 
‘Wine, Woman and Song’; ‘Laudamus’, an 
old Welsh tune, and four scenes from El- 
gar’s ‘The Biack Knight’, 

The Golden Hill Chorus sang Horatio 
Parker’s ‘Seven Greek Pastoral Scenes’ 
with Marie Curtis, soprano, and Helen 
Harrington, cohtralto, as soloists, and the 
Down Town group was heard in unaccom- 
panied folktunes of German, Czechoslo- 
vakian, Welsh and English origin. Walter 
Schiller was soloist in the Welsh air, ‘All 
Through the Night’. 

‘The Black Knight’, one of Elgar’s first 
notable choral works, is describable as a 
symphony for chorus and orchestra. It has 
color and power, and the choruses seized 
upon dramatic opportunities offered and 
sang the work with conviction and reso- 
nance of tone. Their responses were sure, 
vigorous, and of a praiseworthy unanim- 
ity, and the tone qualities of the various 
choirs were admirably balanced. W. 


Electrical Instruments Demonstrated 
by League of Composers 

A program devoted to a demonstration 
of Music and Electricity was presented by 
the League of Composers at the Town 
Hall Club on the evening of May 5th, with 
Dr. Orestes H. Caldwell acting as chair- 
man. It proved to be an enlightening ex- 
hibition of the developments of recent years 
in utilizing electricity in evolving musical 
instruments. 

After Joseph 


Schillinger had revealed 











Bruce Boyce Ralph Kirkpatrick 


the possibilities of the Hammond Organ, 
Clara Rockmore, with Nadia Reisenberg 
at the piano, gave a demonstration of the 
Theremin Space Controlled Instrument, 
playing Bloch’s ‘Meditation Hebraique, 
Ravel's ‘Piéce en forme de habanera’ and 
Korngold’s ‘March of the Night Guard’, 
Nicolai Berezowsky did similar service for 
the Miessner Electric Violin, playing a 
Melodie by Bloch. The capacities of the 
Theremin Electric Finger Board Instru- 
ment were demonstrated by Leonid Bolo- 
tine and those of the Miessner Electronica 
by Victor Mumma, and the attention of 
the audience was called briefly to the 
Miessner Electronic Tympani, Guitar, 
Music Box, Tuning Fork and Mini-Piano. 

Finally Anton Rovinsky played the 
‘Oiseaux tristes’ by Ravel and Four Hun- 
garian Gypsy Dances by Bartok on the 
Miessner Electronic Piano, but the difficul- 
ties with the highly temperamental electric 
current, due apparently to the proximity 
of the elevators, became insuperable after 
he had begun Bartok’s ‘Allegro barbaro’, 
forcing him to abandon the attempt to play 
it and the ‘Berceuse’ and ‘Disenchantment’ 
from Stravinsky’s ‘Fire Bird’. 

An audience made up largely of pro- 
fessional musicians was manifestly in- 
tensely interested in the demonstrations, 
albeit there were many who expressed a 
preference for the tonal timbres of the 
finer orthodox instruments. , 


St. Elizabeth Glee Club Gives Concert 

The College of St. Elizabeth Glee Club 
gave a concert in the Town Hall of the 
evening of May 6, under the leadership 
of Frederic Joslyn. The club sang works 
by German, Tirindelli, Robertson, Bach, 
Kramer, Bridge, Messager, Gounod, di 
Lasso, Leoni, Daniels, Sjoberg-Balogh, 
Pestalozza, Smith and Mascagni. A special 
group performed compositions by Mitchell, 
Nevin and others. Axelina McKinlay and 
Ursula Gabryelski played piano duets by 
Philipp and MacDowell. Miss McKinlay 
was the club accompanist. The audience 
was cordial. 


Dean Dixon Makes His Debut with 
Chamber Orchestra 


Dean Dixon, Negro conductor, made his 
local debut with the chamber orchestra 
of the League of Music Lovers in the 
Town Hall on the evening of May 7. Three 
works on the program were by Bach: the 
Suite in B Minor for flute and strings; 
the Third ‘Brandenburg’ Concerto; and the 
Piano Concerto in D Minor, in which the 
soloist was Vivian Rivkin. The flutist of 
the suite was Ruth Freeman. Mr. Dixon 
also conducted the Handel 
Grosso, Op. 6, No. 12 and 
‘Christmas’ Concerto. 


the Corelli 


Z. 


Freiheit Gezang Farein Celebrates 
Anniversary 

The Freiheit Gezang Farein, a mixed 
chorus of 250 voices gave a concert in Car- 
negie Hall on the evening of May 7 in 
celebration of its fifteenth anniversary, con- 
ducted by Max Helfman. The chorus sang 
in Yiddish, its program covering the reper- 
toire which it has developed in the last 
fifteen years. A group of choral works 
by Jacob Schaefer, former conductor of 
the chorus, was followed by compositions 
by Eisler, Siegmeister, Lustgarten, Dav- 


Concerto, 


idenko and Mr. Helfman. A choral panto- 
mime by him called ‘Benyomin the Third’ 
formed the second half of the program. 


Claudia Volta in First New York Recital 


Claudia Volta, lyric soprano, gave her 
first recital in New York on the afternoon 
of May 8 when she was friendly received 
by an audience of good size. Miss Volta 
stressed the operatic in her program in- 
cluding Lia’s Air from Debussy’s ‘L’Enfant 
Prodigue’, an aria from Handel’s ‘Rada- 
misto’, one each from Mozart’s ‘The Mar- 
riage of Figaro’, Rossini’s ‘William Tell’ 
and Puccini’s ‘Madama Butterfly’. 

Lieder by Schumann, Brahms, Grieg, and 
other works by Stradella, Arne, Rummel, 
Kountz, and Johnson, completed the list. 
She revealed a voice that was notable for 
power and the richness of its timbre in the 
lower register; it had likewise a brilliance 
and flexibility, but her interpretations were 
wanting in imagination. Giusseppe Bam- 
boschek was the skilled accompanist. 


Ralph Kirkpatrick Plays Bach on the 
Harpsichord 

Ralph Kirkpatrick, harpsichordist, gave 
an all-Bach program in the Town Hall on 
the evening of May 9, playing the ‘Italian’ 
Concerto, the Chromatic Fantasy and 
Fugue and the ‘Goldberg’ Variations. 

Mr. Kirkpatrick proved to be a dis- 
cerning and sensitive artist with an ex- 
emplary technique. His performance of 
the ‘Italian’ Concerto was a model of 
good taste and impeccable musicianship. 
The Andante was shaped with imagination 
and a fine feeling for its lyricism, and the 
concluding movement, Presto, had vigor, 
warmth and directness of statement. The 
variety of color and the amount of tone 
Mr. Kirkpatrick evoked from an _ instru- 
ment with such a restricted range in both 
aspects, was remarkable. 

In the Chromatic Fantasy and Fugue he 
fashioned the fugue splendidly, building 
with sure skill to a climax unusually rich 
for the medium. But one drawback must 
be chronicled and that through no fault of 
the artist’s: the size of the auditorium 
mitigated against clarity, and in complex 
passages sounds ran together, overlapped 
and became blurred. More intimate sur- 
roundings would have given Mr. Kirk- 
patrick’s finely-wrought playing the set- 
ting it deserved. The audience, though of 
a moderate size, was warmly appreciative. 


W. 

New York University Organizations 
Give Benefit Concert 

Musical organizations of New York 


University gave a concert in the Town 
Hall on the evening of May 11, for the 
benefit of the Lowell Mason Scholarship 
Fund. Taking part were the Women's Glee 
Club, Frank H. Luker, conductor: the 
Men’s Glee Club, Luther W. Goodheart, 
conductor and the Symphonic Band, Ernest 
S. Williams, conductor. All three are from 
the School of Education. The program 
included items for the band by Berlioz and 
Smetana and a final group of pieces by 
Mr. Williams. Choral numbers for men’s 
voices were by Bach, Schubert, Saar, Palm- 
gren, Morley and Gastoldi, and for the 
women’s section, By Després, Palestrina, 
Mr. Luker, Kodaly and others, Vocal solos 
were sung by William Schollenberger and 
Marcus Griffin. 


N 
Bruce Boyce Gives Recital 
Bruce Boyce, baritone, who had been 
heard with the Women’s Symphony in 


Verdi’s Requiem, gave a song program in 
the Town Hall on the evening of May 12, 
with Walter Golde at the piano 

Mr. Boyce strengthened the impression 
made at his former hearing of a careful 
and intelligent artist and he also displaved 
interpretative ability of a high order. The 
voice itself is not one of striking indi- 
viduality and there are some flaws in the 
manner of production, but in spite of these, 


the singer made his program interesting. 

Handel’s ‘Honor and Arms’ is an ex- 
cellent show piece and requires singing that 
is both virile and fluent, both of which 
qualities Mr. Boyce supplied. The aria 
from Verdi's ‘Macbeth’, ‘Pieta, Rispetto, 
Amore’ seemed less striking but it met 
with success. Schubert’s ‘Dem Unend- 
lichen’ and ‘Verklarung’ were both well 
projected and Wolf's ‘Der Musikant’ par- 
ticularly well done. Incidentally, Mr. 
Boyce not only has the faculty for clear 
enunciation but also knows how to pro- 
nounce German. The audience, one of size, 
was generous in its applause. 


People’s Chorus Celebrates Its Twenty- 
Second Anniversary 

At a “Spring Song Festival” in -Car- 
negie Hall on the evening of May 10, the 
People’s Chorus of New York, L. Camilieri 
conducting, with the assistance of sixty 
members of the New York Philharmonic 
Symphony, celebrated its twenty-second an- 
niversary with a choral and orchestral pro- 
gram, 

The chorus is composed simply of young 
men and women who “like to sing and de- 
sire to advance in their ability to read and 
sing music fluently.” The group made a 
colorful picture. Banked upon the stage, 
the women in white, with red roses form- 
ing a spot of color at their throats, and 
the men in evening dress, a black nucleus 
in the centre, their singing reflected credit 
upon the training of Mr. Camilieri. 

The program began with the Overture to 
‘Die Meistersinger’, played by the orchestra, 
then the chorus and orchestra offered the 
stirring ‘Hear Thou Our Prayers’ from 
Boito’s ‘Mephistopheles’, Three excerpts 
from Saint-Saéns’s ‘Samson and Delilah’, 
the ‘Chorus of Philistines’, ‘Dance of the 
Priestesses of Dagon’, and ‘The Spring 
with Her Dower’, the first and third sung 
in English by the chorus, prompted much 
applause. The audience joined in several 
well-known airs, and music by Johann 
Strauss, Wagner, Rossini and Belioz com- 
pleted the program. Ww 


Elizabeth Pizzera Sings in Steinway 
Hall 

Elizabeth Pizzera, soprano, gave a re- 
cital in Steinway Hall on evening of May 
10, with Marian Brownell at the piano 
Nervousness hampered her in the open- 
ing group, but as she progressed in her 
recital she developed more poise 

She sang first, Paisiello’s ‘Chi Vuol la 
Zingarella’; ‘Vedrai Carino’ from Mo- 
zart’s ‘Don Giovanni’: ‘Veh Caimo, O 
Ciel’ from Rossini’s ‘Otello’ and Leonca- 
valla’s ‘Mattinata’. The acoustics of the 
hall did not reveal her voice in its best 
estate, though she managed much of the 
music with charm. She possesses a pleas- 
ant stage manner and appearance. Other 
works upon her program included the ‘Air 
de Lia’ from Debussy’s ‘L’Enfant Pro- 
digue’ and airs from ‘Faust’, ‘La Sonnam- 
bula’ and ‘Manon Lescaut’. WwW 


Church Choir Festival Held in 
Carnegie Hall 


A church choir festival sponsored by 
the Municipal Art Committee of New York 
brought performances of music from two 
ancient chants of Israel to the hymn 
‘America’ and included between these ex- 
tremes works by Palestrina, Gibbons, Byrd, 
and others. The festival was held in 
Carnegie Hall on the evening of May 2. 

Choirs drawn from the city and sur- 
rounding towns participated. After an 
organ prelude played by Dr. T. Tertius 
Noble, Moses Rudinow, cantor of Temple 
Emanu-El, sang the Israelite chant ‘Prayer 
for Dew’, the ‘Shir Hasirim’ from Solo- 
mon’s ‘Song of Songs’, the present-day 
‘O Rock of Israel’ by Ernest Bloch and 
Lazare Saminsky’s ‘Lord God of Israel’ 

The Paulist Choristers, conducted by 
Father William J. Finn, sang a ‘Laudate 
Dominum’ by Aijchinger, Palestrina’s 
‘Agnus Dei’, ‘Gloria’, and ‘Tu Est Petrus’, 


(Continued on page 33) 
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A Glimpse of ‘Moonlight Sonata’ with Paderewski at the Piano 


ILMED abroad several years ago, 

‘Moonlight Sonata’, with Ignace Jan 
Paderewski cast as himself and playing 
the piano more extensively than it has been 
played by any great artist for the screen 
in past adventur he kind, would seem 
to have caught on at the Little Carnegie 
in New York, where it has been showing 
since May 9 

The photography is British, the locale 
supposedly Sweden. The forced landing of 
an airplane brings the great pianist into 
the lives of a group of typical movie folk 
‘Moonlight 
out a love 
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BALTIMORE MUSIC CLUB 
ENDS FIFTEENTH YEAR 


Treble Clef Club Marks Twentieth 
Anniversary—Handel Choir Offers 
‘The Seasons’ 


BaLtTimoreE, May 20.—The Baltimore 
Music Club, Mrs. G. Franklin Onion, 
president, its fifteenth season 
with a business meeting and election 
followed by a recital on April 30 at the 
Southern Hotel. Samuel Antek, vio- 
linist, of New York, as visiting artist 
with Evalyn Swartz at the piano, played 
sonatas by Handel and Brahms. Elsa 
Baklor, soprano with assistance ot Le 
Roy Evans at the piano, sang a group 
of Lieder among which was a manu- 
script by Hugo Weisgal, local musician 
Wilbur O. Nelson, baritone, with Le 
Roy Evans, accompanist, sang operatic 
arias. Elinor R. Warren’s “The Sirens’ 
was given its first local hearing by the 
Baltimore Music Club Chorus, Franz 
Bornschein, conductor, Sarah Stulman 
at the piano. 

The Treble Clef Club, Herbert J. 
Austin, director, and the assisting pian- 
ist, Else Melamet Schmidt, presented a 
program which marked the twentieth 
anniversary of this musical organiza- 
tion, on May 4 

The Handel Choir sang under A. Lee 
Jones as part of the National Music 
Week celebration at the Peabody In- 
stitute on May 3. Haydn's oratorio 
‘The Seasons’ was performed 

At a concert marking the close of its 
twenty-fourth year, the male chorus of 
the Baltimore and Ohio Glee Club under 
Ivan Servais’s baton, with Charlotte 


closed 





affair for two young people, acted by 
Charles Farrell and Barbara Green. Marie 
Tempest, once a star of the spoken stage, 
and Eric Portmann are the other chief 
participants. 

Besides playing informally, as in the pic 
ture above, Paderewski gives a recital in 
which he presents Chopin’s A Flat Polon- 
aise, Liszt’s Second Hungarian Rhapsody, 
and the first movement of the Beethoven 
sonata that supplies the title for the film. 
His acting is natural, his speech clear( the 
film is entirely in English) and his playing, 
if not impeccable in all of its technical 
details, is worthy of his fame. 


Reed, accompanist, gave a capacity audi 
ence pleasure at the Lyric on May 5. 

Dorothea Constance Ortmann, pian 
ist, the daughter of Otto Ortmann, di 
rector of the Peabody Conservatory of 
Music, played an exacting program at 
Cadoa Hall on May 12. A large audi 
ence found the sincere attitude of the 
pianist an admirable feature, for she 
revealed artistry without over stressing 
individuality of expression. 

F.C. B 


BIRMINGHAM FUND DRIVE 


Begins at Close of Season—Plans for 
Concerts in 1938-39 Listed 

BIRMINGHAM, Ala., May 20.—The 
close of the sixth season of the Birming 
ham Civic Symphony brings in its wake 
the Spring drive to raise funds for the 
1938-'38 season. 

A large corps of volunteer workers is 
conducting a lively campaign to pledge 
subscriptions, donations and special gifts 
tor the support of the resident symphony 
next year, with a budget enlarged to per- 
mit an expended program of activity. 

The Birmingham orchestra is con- 
ducted by Dorsey Whittington, pianist 
and director of the Birmingham Conser- 
vatory of Music. He is assisted by Otto- 
kar Cadek, violinist, associate conductor 
and concertmaster. The orchestra num- 
bers eighty musicians. 

A subscription course of five Tuesday 
evening concerts for Birmingham has 
been announced, with a pair of matinee 
concerts for school children. This edu- 
cational program may be increased to 
five in view of local interest displayed in 
the project. 


ELGAR’S ‘KING OLAF’ 
SUNG IN WINNIPEG 


Philharmonic Choir and Orches- 
tra Conducted by Sadler— 
San Carlo Gives Operas 


Winnipec, May 20.—The Winnipeg 
Philharmonic Choir of 160 voices, and 
an orchestra conducted by Herbert J. 
Sadler gave a fine performance of Elgar’s 
‘King Olaf’ on April 18. The large 
audience assembled in the Auditorium 
was very appreciative of the work of 
the choir and soloists. The title role 
was sung by Steuart Wilson, tenor, of 
London. The other soloists were Sigrid 
Olson and Olga Irwin, sopranos; Ed- 
ward A. Forrest, baritone; Paul Bar 
dal and Harold L. Scarth, basses. 

Nelson Eddy, baritone, was greeted 
by a record Winnipeg audience when he 
gave a recital here on April 25 before 
an audience of over 7,200. Theodore 
Paxson was accompanist. 

The San Carlo Opera Company gave 
four performances on April 18, 19, and 
20, with a matinee on the 20th in the 
Walker Theatre. The operas presented 
were ‘Carmen’, ‘La Traviata’, ‘Faust’, 
‘Cavalleria Rusticana’, followed by 
‘Pagliacci’. Carlo Peroni conducted. 

The Manitoba High School Orchestra, 
composed of 300 students from Winni- 
peg and 150 from rural schools, gave 
its annual program in the Amphithe- 
atre rink on April 21. P. G. Padwick 
is the conductor and organizer of the 
orchestra. Olga Irwin, soprano, was the 
assisting soloist. 

The eighteenth annual meeting of the 
Manitoba Music Teachers’ Association 
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was held on April 19 and 20 im the 
Royal Alexandra Hotel. At a luncheon 
on the 20th Rev. W. G. Martin was the 
guest speaker. Stuart Wilson of Lon- 
don, one of the adjudicators for the 
Manitoba Musical Festival, also spoke 
Mary L. Robertson was elected presi- 
dent, succeeding Allan A. Vickers 

The University of Manitoba Music 
Alumni have been organized for the 
purpose of furthering the wumniversity 
music examinations. 

Fred M. Gee has announced the fol- 
lowing artists to be presented in the 
Celebrity Concert Series next season, 
1938-39, in Winnipeg. All events will 
be held in the auditorium: The Minne- 
apolis Symphony, Fritz Kreisler, violin- 
ists; Richard Tauber, tenor; John 
Charles Thomas, baritone; Rosa Tentoni 
soprano, in joint recital with Gaspar 
Cassado, ‘cellist; Enid Szantho, con- 
tralto; Bartlett and Robertson, duo- 
pianists; Bidu Sayao, soprano, Richard 
Bonelli, baritone in joint recital with 
Mischa Levitzki, pianist ; The Comedian 
Harmonists, Mercado’s Mexican Tipica 
orchestra. 

The Augsburg College choir of Min- 
neapolis under Henry P. Ospeth de- 
lighted a large audience on May 2 im 
First English Lutheran church. The 
University of North Dakota Madrigal 
Club gave a program on May 14 im 
Grace United church. The audience was 
enthusiastic in its reception of the visit- 
ing singers. Hywel C. Howland con 
ducted. 

The Winnipeg Chamber Orchestra, 
Frank Thorolfson, conductor, gave a 
splendid program on May 11 in the 
Music and Arts Building concert hall 
The assisting artists were W. H. Greg 
ory, bass; Irene Diehl and Bohdan 
Lechow, violinists. 

Mary MoNCRIEFF 
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The Artist and His Field — Still No 
Crowding at the Top 


That the field of the musical artist is over- 
crowded, like every other professional field, seems 
to be taken for granted. But the trite saying that 
there is always room at the top applies nowhere 
more pertinently than to music. At a time when 
it appears that there are too many struggling for a 
foothold in concert and opera, there are too few 
boxoffice attractions. Radio, similarly, is at one 
and the same time a world of too many and too 
few. Though the many have cause to complain of 
limited opportunities, there are opportunities that 
cannot be made the most of because the few are 
not sufficiently numerous. And what is perhaps 
of most concern to the entire profession is that 
opportunities not exploited at the right time may 
cease to be opportunities. From a scarcity of 
boxoffice attractions may result an actual shrink- 
ing of the field. 

In all of this is a paradox that is particularly 
maddening to those who are devoting themselves 
to music and getting nowhere in particular. Why 
are opportunities going to waste when all that 
they ask, as musicians, is opportunity? The blunt, 
honest, answer, of course, is that they are not 
“boxoffice.” But why? Is that their fault or the 
fault of their management or the fault of the pub- 
lic? The artist would be wise to rule out the last 
of these contingencies entirely. The public is en- 
titled to its preferences. And if, for any special 
reason, or no discernible reason at all, it chooses 
to take to its heart other artists who may seem 
to an individual aspirant for its favor to be in- 
ferior or at least not materially better, that is the 
public’s privilege. 

Where management is concerned, the artist can 
be sure of one thing. No manager will want to 
submerge boxoffice talent. In almost every case, 
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every artist on his list would be helped if he could 
create a demand for a new star—any new star. 
The notion that if some new singer or instru- 
mentalist comes up, another must go down, can 
have no justification when there are too few at 
the top. A great new soprano—or pianist—or 
violinist—could come upon the scene today and 
the dates that could be obtained for that artist 
would interfere little or not at all with the book- 
ings of other highly successful artists of the same 
type. 


*x* * * 


What many artists may fail to realize is that 
not only does a striking success create dates, but 
so far as many such dates are concerned, 
there is no such thing as substituting a moderate 
success for the striking one. In this there is 
nothing that is peculiar solely to music. The 
power of “the big name” is the same in every 
walk of life, the cultural ones not excluded. Nor 
is this solely to the detriment of artists who some- 
how fail to acquire the position held by the very 
few. In these times of Artist Courses everywhere, 
it is not to be forgotten that the big name which 
vitalizes a particular course may be the very thing 
that makes that course sufficiently popular to 
justify its maintenance, thereby opening the way 
for the engagement of the others of less wide- 
spread celebrity who find places in the same series. 

The seasoned and resourceful manager can do 
many things for an artist, not only with respect 
to booking, but in supervising suitable “build-ups.” 
But it is the public’s response to what the artist 
has to give that determines whether or not that 
artist is to become one of the few or remain with 
the many. A few years ordinarily serves to de- 
termine this, with or without the “lucky breaks” 
that do occur. Where the few stand there is no 
present likelihood of over-production. The field 
would be a better one if there were more artists 
of their popular appeal. The competition, like the 
congestion, is chiefly at the bottom, rather than 
at the top of the ladder. 


Festival Time 


America’s Spring and Summer festivals again 
bespeak the sound health of the country’s music. 
At this writing the American Music Festival at 
Rochester and the May Festival at Ann Arbor, 
two of the important events that have become fix- 
tures, are already history, and the Westchester 
Festival, which has made a notable record in spite 
of its proximity to the city of New York, with 
that city’s glut of every species of music, has just 
been concluded. The Bethlehem Bach Festival 
and the Westminster-Talbott festivals are at hand. 
In the Middle West, the Evanston festival is in 
progress and Ravinia is preparing for another 
span of musical activity. 

This is only the beginning for a long summer 
of music, to embrace such outstanding orchestral 
seasons as those at the Hollywood Bowl, the Dell 
in Philadelphia, the Stadium in New York and 
Boston Symphony’s in the Berkshires. Opera, 
operetta and ballet, as well as symphonic and 
choral music, have come to fit into the summer 
picture as naturally as golf or swimming. Now 
taken for granted are activities such as those at 
Chautauqua, where the variety of events is such 
as to resemble a cross-section of an ordinarily 
diversified music year. 

In the making for the summer a year hence is 
what promises to be the most stupendous music 
festival ever held anywhere in the world—the six- 
months’ program that Music Director Olin 
Downes of the New York World’s Fair is plan- 
ning for the 1939 Exposition. San Francisco, 
too, undoubtedly will have an important music 
program at its Exposition. The prospect is a 
stimulating one, from whatever angle it is sur- 
veyed. 





Irene Jessner (Left), Soprano of the Mistrapoiliien wilt 
Mana-Zucca in Miami, Where Miss Jessner Inclucied 2 Greue 
of the American Composers Songs in & Reciltel 


Sibelius—A medal for distineuishe 
cently bestowed upon jean Sabeles Pash ove 
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poser, at the 157th annual convertion of te “En 
Lodge of Free and Accepted Masons of the Stam 
New York. ; 

Martinelli—The National Institen: TTT 
Welfare has presented to Giovanni Martmei a =r 
of honor as “a distinguished citize maz ih 
who has made Significant contributions t) Amer 
life”. 

Kreisler— The French government has creme! 
Kreisler a cormmander im the Legion of Homer 
Kreisler, who became automatically a Germam s 
through the Austrian anschbess, & the nest Ge 
under the Nazi regime to receive this distimctin 

Stueckgold—Departing 9momentar iram g¢tam 
opera, Grete Stueckgold, sopran Torment pre « 
Metropolitan Opera, took a lessor CTraAmmng ore 
Bing Crosby, recently, and appeared on is oom 
hall program over an NBC network 

Lehmann—Aiter having been complied w watt 
draw from a periormance of “Der Rosemiawailes” af 
Covent Garden, Lotte Lehmann recently toomed te 
tables by making a last minute appeerunce whem De 
same opera was substituted for Mozart's “Dae Exntaih 
rung’ because of the iliness of another artist 


Schuster—At the close of the PhilhacmmemcSet 
phony’s season, Joseph Schuster, ts Gest 


ft 
’ 


vited the other members of the ‘cello chair t 2 part 
At the last moment, it was discovered that gheve were 
twelve and Mrs. Schuster made a thirteemth’ How 
ever, although the party was restricted t te lowe: 
reaches of the string section, the problem was solve 
by inviting John Barbirolli, ‘cellist 


To Subscribers Who Contemplate « 
Change of Address 


PLEASE REPORT change of address Emmedianels te sur 
to send your old address together with mew adliben 
Copies that have been mailed to an old addicce will one 
be forwarded by the post office unkes xo poe & 
sent tO the post office by the subscriber. To ovmd che 
expense and make sure of getting your copes promgel 
please morify Muscat Awenica ot least owe weeks ic 
advance. 














~ 














PHILHARMONIC-SYMPHONY 
REDUCES ITS DEFICIT 


Marshall Field Reads Report of Season 
—Expenditures Decrease to Less 
Than $600,000 

The Philharmonic-Symphony Society 
& New York held its annual meeting on 
May 9% m Steimway Hall. Marshall 
Field. president, was in the chair and 
read the report for the ninety-sixth 
season. m which he stated that at the 
begimmmg of the current season, the 
muiget for the society called for total 
expenditures of approximately $607,000, 
with a gross deficit of $150,000, and a 
met deficit of $72,000. Expenditures 
nave been reduced to a little less than 
$600,000, the gross deficit to $111,000 
umd a met deficit to $34,436.76. The 
Three Year Maintenance Fund will 
merefore be called upon for less than 


trustees were 
flected to serve for the coming year: 
larence H. Mackay, Mr. Field, Charles 
Cravath and Robert 
Thayer replaces Fred- 
d, who died on June 30, 


L de TOLLOW Ing nve 


Iriler, Paul D 
ric A. Juilliar 
[he followimge eight directors were 
to serve for four years, seven 
replace sustaining members, and one 


fectert 


musical member: Courtlandt D. Barnes, 
r. Wihtam C. Breed, Paul D. Cra- 
uth. Edwim T. Rice, Robert H. Thayer, 
[Theomas |. Watson, John A. Warner, 

f Mishel Piastro Mr. Piastro is 
‘ meertmaster of the orchestra 





MACDOWELL CLUB PLANS 
YOUNG ARTISTS CONTEST 


Cempetitieon Scheduled for October— 
Winners te Be Presented in 
Recital at Club’s Expense 

Ihe MacDowell Club will hold its 
ng Artists Contest 


enth ‘Salalt, " ." u 


Ihe object is to provide a public ap- 
New York City for gifted, 
ume professional Contestants 
mted im recital at the Mac- 
Auditortum without ex- 


artists 


- “? ererct 
Ts \ Sts 


‘cellists or harp- 
sts emterimg the contest must be pre- 
y trom memory a complete 
cital program and one _ concerto. 
gers must be prepared to perform 
rogram of standard works in three 
gt English, German and either 
Fremch or Italian. Chamber music or- 
ganizations must be prepared to play a 
rogram of three standard works. 

‘he comtest ts open only to students 
he have not appeared in public reci- 
mtestants must not be over thirty 

urs of age. Applications must be filed 
efore Sept. 30 and must be accompa- 
E | recommendation 
musician of ac- 


} etter rE 





FRANCE’S SUMMER SEASON 


Opera. Cencerts and Festival Events 
Planned for June and July 

pera. comeerts and other musical 

ots hill th I »f musical dates 


s fill the calendar 
meed for French cities and resorts 


furime the summer months. In June 
the festival at Evian will occur and the 
sstival at Malo-les-Baims begins on 
lume 5 Berlioz’s ‘Requiem’ will be 
gtvem im the Court of Honor of the In- 

lides im Paris on June 15. An in- 

national music competition is planned 


c Annecy on June 18 and 19. 
il be the setting of a 


MUSICAL AMERICA for May 25, 1938 


week’s festival on June 19-26, with bal- 
lets in the Rock Gardens. Vichy opens 
its season of opera and concerts on July 
1, which will also see the opening of 
dramatic and lyric performances at La 
Baule. The festival of the Faucigny 
bands will occur in La Roche sur Yon 
on July 3. Musical events will enhance 
the re-dedication of the Cathedral of 
Rheims on July 9 and 10 and on July 
16-18 an international costumed music 
festival will take place in Nice. 





NEW OFFICERS ADDED 
TO MUSICIANS FUND 


Mrs. Astor Re-elected President, Mrs. 
Sloane and Mrs. Rosenthal 
Named Vice-Presidents 
At a joint meeting of the directors 
and auxiliary board of the Musicians 
Emergency Fund in Steinway Hall on 
the afternoon of May 11, Mrs. Vincent 
Astor was re-elected president, Mrs. 
John Sloane and Mrs. Moriz Rosenthal 
were named vice-presidents, and Samuel 

L. M. Barlow, a director. 

The other officers and directors who 
were re-elected are Walter Damrosch, 
chairman of the board; Harry H. Flag- 
ler and Mrs. Christian R. Holmes, vice- 
presidents; Gordon S. Rentschler, trea- 
surer; Thomas K. Finletter, secretary; 
Mme. Yolanda Mero-Irion, executive 
director; Mrs. Astor, Paul D. Cravath, 
Mr. Damrosch, Mr. Flagler, Ernest 
Hutcheson, Hermann lrion, Mr. 
Rentschler, Ernest Schelling, Mrs. 
Frederick Steinway and Chauncey Still- 
man, directors, and Mr. Flagler, Mr. 
Irion and Mr. Schelling, finance com- 
mittee. 

Mrs. Astor revealed that the fund 
has 121 musicians on its rolls who re- 
quired regular weekly assistance and 
3,179 who received intermittent aid. 
Between Jan. 1 and May 1 employment 
totaling $67,738.04 had been obtained, 
while private placements since the or- 
ganization began six years ago were 
$470,347.29. 

The directors passed a resolution of 
condolence over the death of Mrs. 
Ernest Schelling, who was one of the 
five founders of the fund, with Mme. 
Mero-Irion, Lucrezia Bori, Olga Sama 
roff and Mrs. Ernest Hutcheson. 





Fund for Mills Memorial Library at 
University of Wisconsin 

Mapison, Wis., May 20.—The Uni- 
versity of Wisconsin School of Music 
has established a fund for the Charles 
H. Mills Memorial Library in memory 
of the late director of the School, who 
held the position from 1914 until his 
death in 1937. The committee in charge 
plans to augment the music library by 
procuring complete editions of certain 
composers, and to move the library to 
more commodious quarters. A bronze 
plaque will designate the memorial to 
Dr. Mills. 





Piano Teachers Elect Officers 

The Piano Teachers Congress of New 
York met on May 5 in Steinway Hall 
and elected the following new officers: 
Elizabeth Robertson, president; Mrs. 
Howard D. Brundage, vice-president ; 
Mrs. Amelia Faustini, second vice-presi- 
dent; Mrs. Robert Allen, recording sec- 
retary; Mrs. Mary Evans-Huber, corre- 
sponding secretary, and Miss Julia 
Dobler, treasurer. The guest speaker 
was Charles Haubiel, who spoke on 
‘The Composer and His Publisher’. 
Mrs. Selby, a member of the congress, 
spoke on ‘Student Recitals—Their 
Form and Value’. 








At Springfield: from the Left, José Mardones, Marie Sun- 
delius, Louise Homer and Marion Green 
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Wheat They Read Twenty Years Ago 


alain , MUSICAL AMERICA for May, 1918 
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FESTIVAL TIME 


IN AMERICA! 





Dr. Frederick Stock 
at Ann Arbor 


At Cincinnati: Eugene Ysaye (Left), Clarence Whitehill and 
Edgar Stillman-Kelley 


Pretty Good 
Lucien Muratore of the Chicago 
Opera, together with his wife, Lina 
Cavalieri, has sold two-and-a-half mil 
lion dollars worth of Liberty Bonds. 
1918 


Requiescat 

The funeral of Claude Debussy took 
place from his home on the Avenue du 
Bois de Boulogne in the greatest sim 
plicity, according to the wishes of the 
composer. He expressed the desire that 
his remains should leave the house with- 
out discourse, without flowers, without 
music and that there be no eulogies and 
small mention of him in the papers. 

1918 


WOMEN MUSICIANS ASK ARTISTIC RECOGNITION 


Committee at First Mass Meeting 
Proclaims Right to Employ- 
ment Opportunities 


At the first mass meeting of the six 
weeks old committee for the recogni- 
tion of women in the musical profes 
sion, held in Steinway Hall on the 
morning of May 18, opportunity of em 
ployment for professional women mu 
sicians was proclaimed as a right 

Nearly 125 women musicians heard 
invited speakers and officers of the 
group discuss organizational plans and 
programs. Antonia Brico, conductor of 


Good Business 

Alma Gluck has asked everyone who 
owns one of her records to send her a 
dollar for the Red Cross As the sale 
of the artist’s records amounts to well 
over a million a year, if everybody com- 
plies with her request, the result will 

be a considerable sum. 

1918 


Have They? 


Since the War broke loose women 
players have been more and more in 
evidence in orchestras in England. But 
lately the question has been asked, have 
they made good? 

1918 


the New York Women’s Symphony, 
protested against alleged existing 
prejudice. Jean Schneider, the commit- 
tee’s director of organization, said that 
the two main considerations were rec- 
ognition of women’s rights within the 
Musicians Union and bringing the prob- 
lem to public attention 

Other speakers were Ruth Wilson, 
director of public relations; Mary 
Driér, vice-president of the Women’s 
Trade Union League; Felicia Lauria, 
secretary of the Consumer’s League; 
Catherine Newton, financial secretary 
of the committee, and Isobel Soule of 
the League of Women Shoppers. 
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METROPOLITAN BOARD 
ELECTS NEW CHAIRMAN 


Cornelius N. Bliss Succeeds Cravath 
as President—Other Officials 
Retain Places 

At a recent meeting of the board of 
directors of the Metropolitan Opera 
Association, Cornelius N. Bliss was 
unanimously elected chairman of the 
board, succeeding Paul D. Cravath, who 
resigned at the meeting. Mr. Cravath, 
who has been serving both as president 
and chairman of the board, retains the 
former office. 

All the other officers were re-elected 
to fill their places on the bdard, the 
personnel of which is as follows: Henry 
Rogers Winthrop, vice-president; Ed- 
ward Ziegler, secretary ; Frank Garlichs, 
treasurer; Earle R. Lewis, assistant 
secretary, and Edward Johnson, gen- 
eral manager. 


ESSEX COUNTY SERIES 
SOLOISTS ANNOUNCED 





Smallens to Conduct Orchestra of 
Eighty-five—Newark Stadium 
Equipped for Concerts 

NEWARK, May 20.—An orchestra of 
eighty-five musicians will play for the 
concerts to be presented by the Essex 
County Symphony Society in the City 
Schools Stadium, beginning June 6, 
with noted soloists, Mrs. Parker O. 
Griffith, president, announced recently. 
Alexander Smallens will conduct the 
first three of the four concerts and 
Grace Moore will be soloist at the first 
one. On June 14, Efrem Zimbalist, vio- 
linist, and Mischa Levitski, pianist, will 
be the soloists. 

In an operatic program on June 21, 
a Metropolitan Opera Quartet will ap- 
pear and on June 28 Paul Whiteman 
and his orchestra with special soloists 
will present an all-American program. 
More than 20,000 seats will be pro- 
vided in the stadium and amplifying 
equipment is being installed. Fourteen 
organizations are cooperating in this 
third summer series. 





Music Teachers Association Issues 
Proceedings 

OBERLIN, O., May 20.—The 1937 vol- 
ume in the series of Proceedings issued 
by the Music Teachers National Asso- 
ciation has appeared. It contains papers 
and addresses on themes ranging from 
musicology and psychology to piano 
teaching and children’s voice training. 
Committee reports deal with college 
music, church and choral music, com- 
munity music and other subjects. The 
volume is the twenty-first to be edited 
by Karl W. Gehrkens of the Oberlin 
Conservatory of Music. 





New York Auditions of Piano Tourna- 
ment to Open on June 1 

New York auditions in the fifth an- 
nual national piano playing tournament, 
sponsored by the National Guild of 
Piano Teachers, will be held at the 
Hotel Biltmore from June 1 to 4. Irl 
Allison is president of the Guild. More 
than 350 pianists are expected to take 
part. Competitors do not receive prizes 
but get certificates of rating. 





Birmingham Plans Its First Chamber 
Music Festival 

BIRMINGHAM, May 20.—Birming- 
ham’s first Chamber Music Festival, 
dedicated to the memory of Edna Gockel 
Gussen, will be given at the Little The- 
atre on Oct. 7, 8, and 9 under the spon- 
sorship of the Birmingham Chamber 
Music Society. Participants will be a 
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PORTLAND PREPARES FOR STADIUM SERIES 





Concert Dates, Conductors and 
Soloists Forecast — Club 
Reports on Symphony 

PORTLAND, OrE., May 20.—The dates 
of concerts, the conductors chosen, and 
soloists to appear during the Stadium 
season of the Portland Philharmonic, 
James J. Richardson, manager, are as 
follows: José Iturbi, July 11; Willem 
Vandenburg with the William F. 
Christensen Ballet, July 18; Macklin 
Marrow with Richard Crooks, July 
25; Eugene Goossens with Daniel 
Ericourt, pianist, Aug. 1; Richard. Lert 
with Rose Colombi, soprano, Aug: 8, 
and Artur Rodzinski, Aug. 15. Dr. 
Bruce Baxter, Arthur L. Fields, Aaron 
M. Frank, Herman D. Kenin, John A. 
Laing, James J. Richardson, Lois 
Steers, Helen West Stone and Moe M. 
Tonkin constitute the recently aug- 
mented board of directors. 

A committee from the City Club, with 
W. C. McCulloch as chairman, made a 
vitally important report concerning the 
“organization and maintenance of the 
Portland Symphony”. The report covers 
twelve pages in the club’s weekly bul- 
letin. After the Symphony Society de- 
cided to suspend concerts for two years, 
owing to financial difficulties, this com- 
mittee engaged in active research for 
several weeks. When comparisons in 
length of season, salaries of musicians 
and endowment income were made with 
records of fourteen other major orches- 
tras the most marked difference was 
found in the endowment fund column, 
which, in Portland, is only 1% of the 
needed income. 

In order to prevent disbandment of 
the orchestra the committee recommends 
an immediate drive for funds to supple- 


string ensemble under Ottokar Cadek, 
violinist; Elizabeth Gussen and Minnie 
Carr, soloists ; the Curtis String Quartet, 
Lois Greene Seals, pianist, and a wind 
ensemble from the Birmingham Civic 
Symphony. Music by Brahms, Debussy, 
Bethoven, Bach, Mozart, Tchaikovsky, 
and Schubert will be played on the fou 
programs. 





WORLD’S FAIR TOPIC 
AT FEDERATION LUNCH 


New York Club Members Hear Downes 
Discuss Plans—Mass Chorus 
to Sing at Biennial 

Plans for music at the World’s Fair, 
including the presentation of several 
symphony orchestras, opera productions 
by the Metropolitan and other projected 
organizations, and a cross-section of 
music in American life were tentatively 
outlined in a brief speech by Olin 
Downes at a luncheon of the New York 
Federation of Music Clubs in the Hotel 
Great Northern on May 20. Mr. Downes 
revealed no definite details, but said that 
the committee of which he is director 
would insist on quality as well as on 
comprehensiveness. 

Mrs. Edgar Stillman-Kelley  dis- 
cussed the chorus of at least 3,000 which 
will sing at the fair, after participa- 
tion in the great massed chorus at the 
National Federation Biennial in Balti- 
more in 1939. Dr. John Warren Erb, 
assistant, professor of education at New 
York Ufiiversity, told of the progress 
of this chorus, which he will direct. Dr. 
Dogulas Moore, associate professor of 
music at Columbia University, sug- 
gested that at least one work sung by 
this chorus should be by an American 


ment the ticket sale, urging the Sym- 
phony Society to continue as sponsors, 
expressing the opinion that it would be 
unwise to accept the proffered W. P. A. 
subsidization. Among other recom- 
mendations were an increase of the mu- 
sicians’ salary; selection of directors of 
different representative groups; the ex- 
change of conductors, engagement of re- 
nowned soloists, broadcasting concerts ; 
purchasing and renting more music, and 
soliciting endowment funds. 


‘Carmen’ in Concert Form 


‘Carmen’, in concert. form, closed the 
fourteenth season of the Portland Ju- 
nior Symphony, with Jaques Gershko- 
vitch as conductor, on April 23. The 
soloists were Anne Ruth _ Toreson, 
Harry Steele, Jr., Michael Gutan, Ruth 
H. Laird, Neil Pairan, William Elliott, 
Marion Munger, Crystalee Pelay and 
William Savage. Organists and choir- 
masters from Oregon, Washington, 
Idaho and British Columbia attended 
the first Northwestern Regional con- 
vention of the American Guild of Or- 
ganists, May 1-2. Lauren Sykes ts dean 
of the Portland chapter. Walter Ejich- 
inger, Joseph Michaud, Wallace Seely, 
Walter G. Reynolds, William R. Boone 
and Mr. Sykes gave organ recitals. 
Frank J. Mirding, Carl Paige Wood. 
Hans Hoerlein and Edward Parsons 
led the discussions. The vocalists were 
Virgil Day, tenor; the a cappella choir 
of the Portland Bible Institute, directed 
by Willard R. Hallman and the Hinson 
Memorial Church choir under Lauren 
Sykes. Daily programs arranged by 
Leah Leaska, Federation chairman, and 
Nelle Rothwell May, Music Teachers’ 
chairman, in the Meier and Frank audi- 
torium, were a feature of Music Week. 

JoceLyN FouLKEs 


woman composer. Mrs. Edmund H. Ca- 
hill, newly elected president of the ted- 
eration, presided jointly with Mrs. 
Kelley. 





NEW FRIENDS ANNOUNCE 
CARNEGIE HALL SERIES 





Small Orchestra Organized to Present 
Works Rarely or Never Heard 
The small symphony orchestra now 
in process of formation by the New 
Friends of Music under the leadership 
of Fritz Stiedry will inaugurate a series 
of six concerts in Carnegie Hall on 
Feb. 23, 1939, according to an announce- 
ment made recently by I. A. Hirsch- 

mann, president and founder. 

The series, which will be devoted 
mainly to rarely heard symphonies of 
Haydn and a complete cycle of Bach 
concertos for two, and three and four 
pianos, will be given Sunday after- 
noons at,5:30. The concerts are a sup- 
plementary season following the New 
Friends regular season at the Town 
Hall. 

The orchestra, which will be known 
as the New Friends of Music Orchestra 
and which will have a personnel of 
about forty is being built as a permanent 
instrument for the performance of sym- 
phonies and concertos originally de- 
signed for a small orchestra. It is also 
hoped that a number of Haydn sym- 
phonies, never publicly played anywhere 
in the world and which have been with- 
held for generations by their custodians 
in Budapest, will be played here for the 
first time. 

The concerts both in the Town Hall 
and at Carnegie Hall will be conducted 
by Mr. Stiedry. ; 


STOESSEL TO CONDUCT 
CHAUTAUQUA CONCERTS 


Te Assume Direction of All Music at 
Resort—Little Symphony to Be 
Led by Barrére 
Albert Stoessel has been chosen by 
Chautauqua Institution for his sixteenth 
year to conduct.a series of thirty sym- 
phonic concerts and to assume the di- 
rection of all the music at the western 

New York lake resort. 

The Chautauqua Symphony, of which 
Mischa Mischakoff is concertmaster, 
will play on Sunday afternoons and eve- 
nings, Tuesday, Wednesday, Saturday 
evenings and on Saturday mornings. 
Ten of the concerts are to be broadcast, 
over the National Broadcasting Sys- 
tem. Preceding the concerts of the 
Orchestra is a series by the Chautauqua 
Little Symphony conducted by Georges 
Barrére. 

All concerts are given in the semi- 
out-door Amphitheatre with a seating 
capacity of 6,000 and will take place dur- 
ing the months of July and August. 
The Mischakoff String Quartet, Mischa 
Mischakoff, Harry Glickman, Nathan 
Gordon, and Georges Miquelle, will ap- 
pear in a series of three chamber music 
recitals. The Chautauqua Choir of 250 
voices is under Walter Howe. 





BUSONI SOCIETY FORMED 


Philadelphia Group Organizes to Aid 
Cause of Composer—Dent Lectures 


PHILADELPHIA, May 20.—A Busoni 
Society has been formed in this city, for 
the purpose of stimulating interest in 
his works through recitals, lectures, and 
performances of his larger works. 

Officers of the society are: Edward 
J. Dent of Cambridge University, hon- 
orary president; Michael Zadora, presi- 
dent; George F. Boyle and Morton 
Howard, vice-presidents; Henri Elkan 
treasurer, and Anne Brock, secretary. 
Honorary members include Artur Bo- 


danzky, Mary Louise Curtis Bok, 
Rudolph Ganz, Leopold Godowsky, 
Hans Kindler, Serge Koussevitzky, 


Karl Krueger, Pierre Monteux, Eugene 
Ormandy, Wilfred Pelletier, Artur Rod 
zinski, Leopold Sache, Olga Samaroff 
Stokowski, Josef Szigeti. Dr. Dent, 
who knew Busoni well and is the 
author of a biography of the composer, 
spoke under the society’s auspices on 
April 3, discussing his work as pianist, 
pedagogue and composer. W.E.S. 





Vienna to Hold International 
Competition 

VienNA, May 15.—During the “Vi- 
enna Art Weeks” falling between May 
27 and June 11, an international compe- 
tition will be held for singers, pianists 
and orchestra players. The judges will 
be Prof. Orel, Hermann Abendroth, 
Hans Knappertsbusch, Prof. Nordio 
(Bologna) Ernst von Dohnanyi (Bu- 
dapest), Georges Georgescu (Buchar- 
ist) and Josef von Turcezyinski (War- 
saw). G. DE C, 





Bobbs-Merrill to Publish Lehmann 
Autobiography in America 


Bobbs-Merrill & Company have ac- 
quired the American rights to the auto- 
biography of Lotte Lehmann, soprano 
of the Metropolitan Opera. The English 
edition of Mme. Lehmann’s life story 
has just been published by George Rout- 
ledge & Sons in London where it is 
called ‘On Wings of Song’. Bobbs- 
Merrill & Company have scheduled it 
for early fall publication. 
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Leipzig Stages a Chamber Opera by Antonio Lualdi 


First German Performance of 
‘La Grancevola, Put on by 
Wolfram Humperdinck Makes 
Favorable Impression — Bell 
Problem in ‘Parsifal’ Solved 


By GERALDINE DECOURCY 


LEIPZIG, May 2. 


HE first German performance of 

Antonio Lualdi’s one-act chamber 
opera ‘La Grancevola’ was given at 
the Leipzig Opera recently as the mod- 
ern centerpiece in a triple bill of 
Italian works that included revivals of 
Wolf-Ferrari’s ‘Secret of Suzanne’ and 
Puccini’s ‘Gianni Schicchi’. 

The very attractive little work was 
completed in 1930 and was broadcast in 
concert form by the Leipzig Radio Sta- 
tion in January, 1936, under the direc- 
tion of the composer. The present per- 
formance, however, made a much more 
favorable impression, thanks undoubt- 
ly to the charming staging which was 
the work of Wolfram Humperdinck, 
son of the composer of ‘Hansel und 
Gretel’, and a collaborator of Max Rein- 
hardt during the latter’s American pro- 
duction of ‘The Miracle’. 

Lualdi, who is director of the Naples 
Conservatory of Music and the parlia- 
mentary representative of the Italian 
Syndicate of Musicians, wrote his own 
libretto on a theme borrowed from 
Riccardo Bachelli which plays on the 
old Italian belief that the soul of a lob- 
ster is moved by music. Taking this 
fancy as his dramatic point of depar- 
ture, Lualdi proceeded to develop a 
sparkling, rapidly-moving little musical 
farce around a pair of young lovers and 
a sentimental old Lothario who is cured 
of his passion and marital ambitions by 
a dip in the sea and the massed on- 
slaught of a company of music-mad lob- 
sters lured to the surface by the strains 
of the love duet. 

The tonal phraseology in which the 
gay little tale is so expertly couched has 
the improvisional note struck by old 
Italian comedy, copiously punctuated 
by all the major accents of modern or 
chestration inserted with the sure, swift 
touch of the contemporary musician 
with a leaning for the deliberately gro- 
tesque when thinking in terms of wood- 
winds and brass. Nevertheless, the 
music in the main has the polished flow 
of the Italian hand and ends with a 
brilliant Dalmatian folk-dance known as 
the “Kolo” which carries the finale to 
a rapid, dashing close. Lualdi was pres- 
ent and received a warm ovation from 
the enthusiastic audience. 

Another interesting news item in the 
Saxon metropolis is the achievement of 
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A Scene from Lualdi’s ‘La Grancevola’, Produced in Leipzig 


the Leipzig Radio Station in recording 
the carillon of the Benedictine Abbey 
Church in Griissau in Silesia which 
plays the four tones (C-G-A-C) used by 
Wagner for the bells in Parsifal. All 
the German opera houses, including 
sayreuth, have been trying for years 
to find a solution for the bell problem 
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PENNSYLVANIANS’ MUSIC 
PLAYED IN HARRISBURG 





Program, Largely Devoted to Works 
by State Composers, Conducted 
by Raudenbush, Ends Year 


HARRISBURG, May 20.—QOn May 9% 
in the Forum of the State Education 
Building the Harrisburg Symphony, 
George King Raudenbush, conductor, 
closed its season with a concert in which 
especial prominence was given to Penn- 
sylvania musicians. The first part of 
the program consisted of works by 
Pennsylvanians and the soloist was 
Beveridge Webster, pianist, who was 
born in Pittsburgh and who played, as 
part two of the program, the Brahms 
D Minor Concerto. 

Part one contained ‘Washington's 
March’, ‘Enraptured I Gaze’ and ‘My 
Days Have Been So Wondrous Free’ 
(oldest American secular composition), 
by Francis Hopkinson, born in Phila- 
delphia; ‘The President’s March’ by 


CHATTANOOGA HEARS CADEK MAY FESTIVAL 


Votipka, Doe and Young Give Concert— 
Guest Soloists Join Chorus and 
Orchestra in ‘Aida’ 
CHATTANOOGA, TENN., May 20.—An 
artists’ concert on May 9, given by 
Thelma Votipka, soprano of the Metro- 
politan Opera, Doris Doe, contralto of 
that organization, and Willard Young, 
tenor, and a concert performance of 
Verdi’s ‘Aida’ on May 11, with guest 
soloists and the Cadek Choral Society 
and orchestra, conducted by J. Oscar 
Miller, made up the sixth annual May 
Music Festival in Memorial Auditorium. 


Besides the three singers who ap- 
peared in the opening concert, the cast 
of ‘Aida’ included Hubert Kockritz, 
Haskell Boyter, Vaughan Cornish and 
Roy Bethune. The opera was presented 
in slightly curtailed form. An audience 
estimated at 2500 heard it. At the art- 
ists’s concert Miss Votipka and Miss 
Doe sang duets and solo groups of 
songs, and each sang an operatic aria 
Mr. Young first sang ‘O Paradiso’ from 
Meyerbeer’s ‘L’Africana’ and later a 
song group. At mext year’s May 
Music Festival, it is announced, ‘Car 
men’ will be given. 


in Parsifal without too much of the arti- 
ficial cacophony of mechanical agencies 
and electrical devices. When some in- 
quiring spirit discovered that the Griis- 
sau bells played the prescribed sequence, 
no time was lost in perfecting their re- 
cording for use particularly in radio 
performances of Parsifal. The record- 
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Philip Phile, a resident of Philadelphia, 
und an ‘American Suite’ for strings by 
Charles Wakefield Cadman, who was 
born at Johnstown. Arrangements were 
sung by the Harrisburg Symphony 
Choir, Walter G. McIver, director, of 
‘Old Folks at Home’ and ‘Camptown 
Races’ by Stephen Foster, and ‘A Day 
in Venice’ by Ethelbert Nevin, born at 
Edgeworth. The audience responded 
with hearty applause to every part of 
the program. After the concerto the 
applause was especially vigorous and 
persistent and Mr. Webster played as 
an encore Chopin’s Etude in C Sharp 
Minor, Op. 10 No. 4, which seemed a 
felicitous choice to follow the Brahms. 

Next season there will be two con- 
certs by the Philadelphia Orchestra, 
Eugene Ormandy, conductor. They will 
form a part of the regular concert 


ing was extremely difficult because of 
the fact that the bells are mounted in 
two towers 150 feet high and sixty feet 
apart, but after months of effort and 
technical experimentation, sixty-eight 
disks were made which are said to re- 
produce the tones of the bells with 
astonishing fidelity. 


HEED V4 


course of five concerts by the Harris- 
burg and the two by the Philadelphia 
Orchestra. Soloists with the Harris- 
burg Symphony will be Amparo Iturbi, 
pianist; Albert Spaulding, violinist; 
Sigrid Onegin, contralto; and Vita 
Vronsky and Victor Babin, duo-pianists. 
The final concert will be a choral fes- 
tival in which the Harrisburg Symphony 
Choir will participate. 
L. M. 

Chicago Society Presents Freer Opera 

CuicaGo, May 20.—The Italy Amer- 
ica Society presented the opera ‘The 
3rownings Go to Italy’ by the American 
composer Eleanor Everest Freer at the 
Arts Club on May 11. The principal 
roles were taken by Freda Draper, Ver- 
non Gerhardt, Evelyn Swert and David 
Johnson. 
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American Conductor in Budapest HARTFORDSYMPHONY 





Karl Krueger, Conductor of the Kansas City Philharmonic, Leading the Budapest Orchestra 
in a Concert in Its Home City Before Going an an Italian Tour 


Karl Krueger, American conductor of 
the Kansas City Philharmonic, recently 
conducted the Budapest Orchestra in a 
series of concerts throughout Italy. The 
tour began with a concert in Budapest 
on April 11, one of a subscription series 
in which Bruno Walter, Erich Kleiber 
and Wilhelm Furtwangler also partici- 
pated. Mr. Krueger’s scheduled concert 
with the Vienna Philharmonic was can- 
celled because of his desire not to be 
drawn into political controversy. He 
similarly declined offers to conduct at 
Salzburg and at the Vienna Opera. 

On the program that he offered in Bu- 
dapest Mr. Krueger conducted a Haydn 
Symphony, and in the American part of 
the program, the ‘Afro-American’ Sym- 
phony by William Grant Still, American 
negro composer. Both press and public 
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praised the work and Mr. Krueger’s in- 
terpretation of it. 
The subsequent tour of the orchestra 


in Italy included concerts in Padua on 
April 29; Verona, April 30; Modena, 
May 1; Milan, May 2; Como, May 3; 


Genoa, May 4; Rome, May 6; Naples, 
May 7; Ancona, May 8; a return en- 
gagement in Padua on May 9; Fiume, 
May 10; and one at Zagreb on May 
12. After the last concert he sailed 
for the United States. 





Albert Morini Visits New York 
Albert Morini, European concert 
manager, arrived recently in New York. 
While here he will arrange with several 
artists for European appearances next 
season. He plans to bring European 

artists to the World’s Fair in 1939. 
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ENDS WINTER SERIES 


Gordon Conducts Saint-Saéns’s 
Third Symphony and the 
Prelude to ‘Parsifal’ 


Hartrorp, May 20.—Following upon 
the close of the major music season, the 
rising tide of local performance set in 
strongly last month and will come to the 
full during this. Native endeavor ever 
burgeons with the Spring in this city. 

Although the. Hartford Symphony 
will continue to play in various school 
auditoriums for a month or two, and 
then take to the Bushnell Park shell for 
the summer, its season nominally came 
to its close on April 10. This final con- 
cert had at least a sort of quantitative 
impressiveness suggestive of hail-and- 
farewell about it in the programming of 
Saint-Saéns’s Third Symphony with its 
seven pillars and four-hand piano and 
organ porte-cocheres. 

Jacques Gordon conducted the sym- 
phony without score, thereby outshin- 
ing Theseus who at least had a thread 
to lead him safely out of the Labyrinth. 
Charles L. Slossberg and Samuel Gor- 
sky were the elbow-to-elbow pianists 
and Walter Dawley took the organ 
sections. 


Shapiro Plays Conus Concerto 

The program also offered the Prelude 
to ‘Parsifal’, the Debussy ‘Fetes’ and 
‘Nuages’, which the orchestra per 
formed excellently, and the Conus Con- 
certo in E Minor, played by Eudice 
Shapiro, who is apparently making a 
specialty of it and who has it well pol 
ished by now. 

Under auspices of the Musical Club 
f Hartford, Georges Enesco was heard 
here on April 7, to teach us that no 
matter how you elect to play a violin, 
the result will be pretty ravishing if 
vou really have musical genius. 

While Harold Berkley is not local in 
point of residence, his associations with 
the Hartford School of Music and the 
Hartford Oratorio Society inclined us 
to consider him as such at his appear- 
ance on March 31 with Marion Kahn 
Berkley, his wife and pianist, in a sona- 
ta recital. Of the Mozart Sonata in 
G Major (K 379), and the Franck A 
Major Sonata, the two gave excellent 
performances as they did in the Sibelius 
Sonatine in E Major. Three short 
pieces from Szymanowski, Burleigh and 
Sarasate, finished off the program in a 
pyrotechnic outburst. 

Now in its thirty-first season, the 
Choral Club of Hartford, including 
some ninety male voices, gave its second 
concert of the year under Marshall 
Seeley at the Bushnell Memorial audi 
torium on April 22. The large audience 
gave every enthusiasm to the perform 


ance which offered everything from 
Brahms to “The Cowboy’s Life’. Wesley 


S. Griswold, accompanist, was assisted 
in two numbers by Carl Walton Deckel- 
man, pianist and conductor of several 
large choral groups. Theodore Webb, 
baritone, was guest soloist, and proved 
especially rewarding in his moments of 
lighter balladry. 


Hartt School Offers Concert 


[he first of the Spring concerts to be 
offered by local music schools was that 
of the Hartt School, which on April 23 
presented its mixed chorus and string 
orchestra under Moshe Paranov, pian 
ist and dean of the school. The chorus, 
which now has a membership of more 
than 150 singers, is open to all inter- 
ested in singing, whether trained or un- 


trained voices. Despite this free-for-all 
situation, it has been welded into a well- 
disciplined and largely effective group, 
capable of unusually commendable flexi- 
bility in view of its size. Royal Dad- 
mun, baritone, now teaching at the 
school, was presented as guest soloist 
in songs and arias. Esther Nelson Elli- 
son, organist, also took part in the pro- 
gram for which Irene Kahn was pian- 
ist-accompanist. 


Glee clubs from Choate, Deerfield, 
Hotchkiss, Loomis and Taft prepara- 
tory schools gave their eighth annual 


joint concert at the Bushnell Memorial 
on April 16. Each presented a group 
of songs and then combined for four 
numbers directed by George C. Morgan 
of Taft. 

Fritz Kahl led the combined orches- 
tras in an instrumental interlude. 

As part of the local. Swedish- 
American Tercentenary observances, 
the Augustana College Choir was heard 
here on March 31. It was well re- 
ceived by a distinctly friendly audience, 
though its attainments were not those 
of Swedish college choirs which have 
sung here and astonished us before. 

H. T. PARKER 





NEW ONE-ACT OPERA 
GIVEN IN BALTIMORE 


‘Her Road to Glory’, by H. P. Hopkins, 
A Story of the Civil War, Is 
Conducted by Martinet 

SALTIMORE, May 20.—The intial per- 
formance of ‘Her Road to Glory,’ a one- 
act opera by Harry Patterson Hopkins, 

saltimore composer, was given on May 
10 at the Maryland Theatre. 

The score is melodic, pleasantly con- 
ventional and abundantly sentimental. 
In a Civil War setting Lucille, a South- 
ern belle; Lieutenant White, a Northern 
officer; Mr. Grayston, a plantation own 
er; Mrs. Grayston, his wife and host 
ess; Captain Trenwyth, Confederate of- 
ficer ; Aide-de-Camp and Zeb were rep 
resented by the following Baltimore 
singers: Mary Liberto, Stanley Matej- 
ski, Leslie M. Duvall, Constance Hejda, 
William Leach, Wilmer O’Brien and 
Daniel Mooney. 

A large chorus gave color to several 
episodes of the score. The singing of 
the principals lacked conviction and the 
playing of an inadequate orchestra con- 
ducted at short notice by Eugene Mar 
tinet, left much for conjecture. The 
composer was called to the stage to 
acknowledge the friendly reception. 
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THREE CHOIRS SING 
IN THIRD FESTIVAL 


American Composers’ Repre- 
sented in Three Concerts 
Given at Temple 


A concert and two musical services made 
up the third annual Three Choir Festival 
given under the auspices of the Congrega- 
tion Emanu-El at the temple on March 
25 and 26 under the general direction of 
Lazare Saminsky, musical director of the 
temple, The festival was devoted to Latin 
music, old Russian music and contempo- 
rary American music. Dr. Roy D. Welch, 
of Princeton University, in an opening ad- 
dress, spoke of the two cultural forces in 
European music, Latin and Germanic. 

The first concert on the afternoon of 
March 25 in the assembly hall ranged 
from ancient Byzantine and Roman chants 
through Palestrina, Frescobaldi and Per- 
golesi to Florent Schmitt. Mr. Saminsky 
conducted the Emanu-El choir in the first 
group, in which Dorothy Westra, soprano, 
Rita Sebastian, contralto, Zara Bennes, so- 
prano, and Nathaniel Sprinzena, tenor, 
were soloists. The New York University 
Hall of Fame chorus, Alfred Greenfield 
conductor, sang works by Palestrina, Gas- 
toldi, Horace Johnson, Mr. Greenfield and 
Douglas Moore. After a brief talk by 
Mr. Saminsky in which he drew parallels 
between the chants of various races, came 
an interesting selection of old Byzantine 
and Russian church music sung by Chris 
tos Vrionides and the Byzantine Ensem 
ble. 

The final group, in which the temple 
choir returned, comprised Werner Josten’s 
‘Hymnus to the Quene of Paradys’, with 
Janice Kraushaar, contralto, as_ soloist; 
Harl MacDonald's ‘Missa de Battale’, 
the composer conducting, with Dorothy 
Westra, Miss Kraushaar, Henry Arthur 
and John Bacon as soloists ; Ernest Bloch’s 
‘May the Words’; Mr. Saminsky’s ‘By the 
Rivers of Babylon’, an old Russian chant 
and two works by Moussorgsky, with Lu- 
cient Rutman and William Aubin added to 
the list of soloists. Gottfried Federlein, 
organist of the temple, was heard in solos 

The second program, devoted to Ameri- 
can composers, was. incorporated into the 
Friday evening service. Harvey Gaul of 
Pittsburgh played his ‘Festive Prelude on 
Hebrew Harvest Themes’ and ‘Prayer of 
Thanksgiving’ and conducted his chorus 
‘Blessed Be the Lord’, a moving religious 
chant of dramatic power. Mr. Saminsky 
conducted the choir during the service in 
works by Bloch, Weisgall, Silver, Gideon, 
Jacobi, Burleigh and Sowerby. 

On the morning of March 26 the new 
‘Sacred Service’ by Isadore Freed, for 
baritone, chorus and organ, was p2rformed 
by Moses Rudinow, cantor, the temple 
choir and Mr. Federlein. The composer 
is a native of Philadelphia. With this ser- 
vice the festival came to an end, having 
brought a notable range of religious and 
secular choral music to the ken of music- 
lovers, 


Juilliard Students Give Program of 
Operatic Excerpts 

Under the direction of Alberto Bimboni, 
a concert of operatic excerpts was given 
at the Juilliard Graduate School on the 
afternoon of April 22. Duets from 
Thomas’s ‘Hamlet’, Puccini’s “Tosca’, Ros- 
sini’s ‘The Barber of Seville’, Verdi's ‘La 
Traviata’, and Gounod’s ‘Romeo et Juli- 
ette’, as well as the trio from Act III and 
the Quintet from Act II of ‘Carmen’ were 
sung by Annabelle Ott, William Fletcher 
Smith, Emma Beldan, James Curtis, Will- 
iam Gephart, Eleanor Brownell, Raymond 
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Keast, Helen Van Loon, Roland Partridge 
Virginia Condon, Martha Lipton, Car! 
Nicolas. Mr. Bimboni was at the piano. 


aN. 


ORATORIO SOCIETY 
IN MATTHEW PASSION 


Stoessel Conducts Performance 
In Nave of Cathedral of 
St. John the Divine 


For the second time the Oratorio So- 
ciety of New York, conducted by Albert 
Stoessel, gave Bach’s ‘Passion According 
to St. Matthew’ in the Nave of the Ca- 
thedral of St. John the Divine on the after- 
noon and evening of May 5. An audience 
of more than 40uv0 persons listened to the 
work in surroundings which deepened the 
effect of its reverential and awe-inspiring 
majesty. William Hain was the tenor nar- 
rator and Julius Huehn, baritone, sang the 
words of Christ. Other vocal soloists were 
Josephine Antoine, soprano; Lucille 
Browning, contralto; Arthur Kent, bass- 
baritone; and Floyd Worthington, bari- 
tone, 

One of the most impressive features of 
the performance was the singing of cer- 
tain chorales by the cathedral’s choir of 
men and boys, conducted by Norman Coke- 
Jephcott, from a balcony at the rear of 
the nave. The other-worldliness of their 
singing was deeply moving. The instru- 
mental soloists included Georges Barrére, 
flutist; Harry Glickman and Frederick 
Dvonch, violinists; Joseph Emonts, ‘cell- 
ist; and Miraslau Leskow and Carlos Mul- 
lenix, oboists. Hugh Porter was the or- 
ganist and Harrison Potter, the piano ac- 
companist. The beauty of the Passion tri- 
umphed over adverse acoustic conditions ; 
unfortunately the intricate detail of Bach’s 
vocal and instrumental fabric was lost in 
the vast reaches of the church. But even 
if imperfectly, one could follow the devel- 
opment of the incomparable musical set- 
ting of the tragic story which moved Bach 
so intimately and personally. The per- 
formance was one marked by devotion and 
sincerity >. 








Maiers Are Soloists with Greenwich 
Orchestra 

Edgar Schenckman conducted the Green- 
wich Orchestra in a Mozart program with 
Guy and Lois Maier as soloists in the 
Federal Music Theatre on May 11. The 
pianists appeared together in the Concerto 
in E Flat and Mr. Maier played the Con- 
certo in C, Orchestral works comprised 
the ‘Don Giovanni’ Overture and the ‘Haff- 
ner’ Symphony. # 





Fritz Fall Conducts Federal Symphony 

The Federal Symphony under the baton 
of Fritz Fall and with Wolfgang Rebner, 
pianist, as soloist, gave a concert at the 
Federal Theatre on the evening of May 
8%. The program included the Overture to 
Weber’s ‘Oberon’, Toch’s Symphony for 
piano and orchestra, with Mr. Rebner as 
soloist, Borodin’s Second Symphony, and 
Liszt’s ‘Les Preludes’, The audience was 
large and warmly appreciative. 





Fritz Mahler Conducts WPA Forces 

Fritz Mahler conducted the Federal Sym- 
phony in a concert on May 15 with Hertha 
Glatz, mezzo-soprano, as soloist, in Gustav 
Mahler’s ‘Kindertotenlieder’ in the Federal 
Music Theatre. The orchestral part of 
the program included Mozart’s ‘Serenata 
Notturna’ in D for two small orchestras, 
Richard Strauss’s ‘Don Juan’ and Brahms’s 
Second Symphony. 


“Not since the Flonzaleys has it been this reviewer's privilege to enjoy such a chamber 
music ensemble as the Barrere - Britt Concertino.” -- St. Louis Globe - Democrat. 
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Novelties on NBC Symphony Programs 


concert with the NBC 

Symphony, Pierre Monteux listed 
new American works, by Emerson 
Whithorne and Hilda Emery Davis, Jon 
Cowley and John Powell. Mr. Powell 
was soloist in his own ‘Negro Rhap- 
sody’. 

Sir Adrian Boult appeared a week 
later and introduced Walton’s viola con- 
certo in which William Primrose was 
soloist, and Aaron Copland’s ‘El Salon 
Mexico’. 


[% his final 


Monteux Leads American Works 


NBC Symphony, Pierre Monteux, con- 
ductor. Soloist, John Powell, pianist. Stu- 
dio 8-H, Radio City. May 7, evening. 


‘Roman Carnival’ Overture............ Berlioz 
‘Sierre Morena’, Op. 50..Emerson Whithorne 
(First Performance) 

‘Waltz of the Absent-Minded Princess’ and 
‘March of the Lunatic Puppets’ from ‘Crazy 


BOOS Mi aciteccaidavecsscned Jon Cowley 
(First Time in New York) 
“EO EORe Tec ccccccescsescee Hilda Davis 
(First Performance) 
“FOTO  TRAMOOET 0 cscs vsdviccccns John Powell 
Mr. Powell 
Symphony in B Flat, Op. 20........ Chausson 


The NBC Symphony celebrated Music 
Week by performing the works of four 
American composers, two of which were 
world premieres, and a third a first per- 





Emerson Whithorne Hilda Emery Davis 


formance in New York. Of the music new 
to listeners in the East Jon Cowley’s 
charming ‘Waltz of the Absent-Minded 
Princess’ proved by far to be most engag- 
ing in substance—and shadow. The or- 
chestration of the two excerpts was by 
Theodore Weingand. The ‘March’ was 
typical of its title, amusing and deft, and 
both pieces were genuinely musical. 

Mr. Whithorne was present to acknowl- 
edge the applause after the performance 
of his ‘Sierra Morena’, a sultry, rhythmi- 
cal work as striped with color as a Maxi- 
can-Indian blanket; Miss Davis was also 
in the visible audience to receive applause 
after her symphonic poem, ‘The Last 
Knight’, was given. It is well-constructed 
and pleasing in idiom, but lacking in ar- 
resting musical ideas. 

Mr. Powell played the piano part in his 
‘Negro Rhapsody’ ably, and the fabric of 
well-known airs received a sympathetic 
reading at the hands of Mr. Monteux and 
his players. Mr. Monteux further demon- 
strated his engaging abilities as conductor 
and the responsiveness of the orchestra in 
the Overture and the Symphony. W. 


Sir Adrian Boult Introduces Novelties 
NBC Symphony, Sir Adrian Boult, con- 


ductor. Soloist, William Primrose, viola. 
Studio, 8H, Radio City, May 14, eve- 
ning. 


Busoni 
Beethoven 


.. Walton 


Comedy Overture 
Symphony No. 7 
Viola Concerto....... - 
Mr. Primrose 
(First Time in New York) 
6 8 DR - 
First Time in New York) 


Copland 


As he had appeared as guest conductor 
of the Boston Symphony in its home city 





Ray Lee Jackson 


Made His First 
Head of the 


Sir Adrian Boult, Who 
Appearance at the 


NBC Symphony 
and in New York at a General Motors 
broadcast several years ago, Sir Adrian 
Boult was not entirely among strangers 


when he emerged on the platform to lead 
the NBC Symphony, to the applause of 
an invited audience. A tall, military fig- 
ure, the musical director of the British 
Broadcasting Company approached his 
task in a brisk, businesslike manner and 
fashioned performances that were solid 
and well-ordered rather than brilliant. The 
Busoni and Beethoven works went their 
appointed way smoothly and with abund- 
ant vitality. 

But it was in the two “first time” works 
of the program that the liveliest interest 
was aroused. Mr. Primrose, who now 
occupies the first viola chair in the or- 
chestra, gave a superb performance of the 
Walton work, which, though composed a 
decade ago, had not previously been per- 
formed in New York. The work proved 
a grateful one, both for the instrument 
and for the listening ear. It is melodious, 
well constructed and handsomely scored, 
with much of variety and many touches of 
individuality. There were many recalls 
for the soloist. 

Mr. Copland has gone Mexican with a 
vengeance in his new work, written last 
summer while he was a sojourner in the 
neighboring republic. It is a succession 
of dance tunes, some of which are honey- 
sweet, with an admixture of the dissonance 
of the day in their harmonization and with 
a variety of pulsatile effects in the in- 
strumentation. Mr, Copland was present 
to bow. ; 





Juilliard Students Heard 
Series Concert 
Students of the Juilliard Graduate School 
were heard in a concerto series in the 
school aduitorium on the evening of May 
14. The program began with the overture 
to Mozart’s ‘The Marriage of Figaro’ con- 
ducted by Peter Page. Following this, 
David Stimer, pianist, was heard in Bee- 
thoven’s G Major Concerto, with Jacques 
Larner conducting. After the intermission, 
Bernard Greenhouse, ’cellist, played 
Dvorak’s Concerto, Op. 104, with Frank 
grief conducting, and the program closed 
with a performance of Prokofieff’s D 
Major Violin Concerto with Hinda Bar- 
nett as soloist and Elie Singmaster con- 
ducting. 


in Concerto 


N. 


“CONCERTINO” 
BARRERE-BRITT ......... 


TUDSON, INC 
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MUSIC WEEK EVENTS 
OCCUPY CLEVELAND 


WPA and Fenn 1 College Concert 
Offers American Music— 
Lecoq Opera Given 

CLEVELAND, May 20.— The Federal 
Music Project and the music department 
of Fenn College gave a program dedi- 


cated to National Music Week at the 
Y. M. C. A. on May 6. 
Lionel Nowak, director of music at 


the College, was soloist in Beethoven’s 
Piano Concerto in C Minor with the 
Project orchestra under Rudolph 
Schueller. Schubert’s Second Symphony, 
‘The Legend of John Henry’ by Lamar 
Stringfield, and the ‘Miniature’ Suite by 
Mr. Nowak completed the program. 
The Cuyahoga County Opera Asso- 
ciation joined with the Project in a 
spirited performance of Lecoq’s ‘Girofla- 
Girofla’ at St. Stephen’s church on May 
11. Principal roles were sung by Pla- 
cida LaBadie, Maureen Decker, Frances 
Speith, Myron Ryan, Guiseppe Gentile, 
Bert Lange, Elroy Ward, Ted Korosy 
and Robert Giesinger. The artistic 
direction was in the hands of Mr. 
Schueller. 
The final 
given by the 


West Town recital was 

Walden String Quartet 
assisted by Douglas March, ’cello, and 
Lawrence Stevens, piano. Brahms’s 
Quartet in B Flat, the Schubert Quintet 
in C, and Schumann Quintet, Op. 44, 
were memorably performed. 

The Cleveland Concert Course under 
the auspices of the Cleveland Museum of 
Art and the direction of Mrs. Emil 
Brudno, will present the following artists 
during the season of 1938-39: Jascha 
Heifetz on Nov. 4, Argentinita on Nov. 
18, the Boston Symphony on Dec. 9, 
Yehudi Menuhin on Jan. 6, Vronsky and 
Babin on Jan. 20, Marian Anderson on 
Feb. 3, and Robert Casadesus on Feb. 
17. 

The University 


Singers of Western 


MUSICAL AMERICA for May 25, 1938 


Reserve University under the direction 
of James Aliferis gave a concert in the 
Museum on April 27. Contemporary 


choral music, including one premiere, 
Arthur Shepherd’s ‘Invitation to the 
Dance’; Stravinsky’s ‘Symphony of 


Psalms’; Hindemith’s ‘Kantate’; a tran- 
scription of a Greek Orthodox hymn; 
Randall Thompson’s ‘Two Odes of 
Horace’ and Robert Delaney’s ‘Night’ 
made up the program. 

On April 24 a preview of the Bach 
Festival to be given at Berea, June 10 
and 11, under the direction of Albert 
Riemenschneider, dean of the Baldwin- 
Wallace Conservatory of Music, was 
offered at the Museum. The a cappella 
choir and soloists from the Conserva- 
tory joined with Arthur Quimby, 
Curator of Music at the Museum, in a 
Bach program. 

Elizabeth Stoeckler, soprano, and 
Lawrence Stevens, pianist, gave another 
in the series of West Town Recitals on 
Apr. 28. Alice Chalifoux, first harpist 
of the Cleveland Orchestra gave another 
in the series of faculty recitals of the 
Cleveland Institute of Music on Apr. 
27, assisted by the Walden String 
Quartet in Andre Caplet’s ‘Fantastique’. 

STEWART MATTER 
Rosenthal to Play Classics in Master 
Classes 

Cuicaco, May 20.—Moriz Rosenthal, 
pianist, will feature compositions by 
Chopin, Beethoven, Schumann and 
Liszt in his master classes to be held in 
the Padgitt studios from June 20 to July 
5. The veteran pianist believes all stu- 
dents should familiarize themselves with 
the works of the old masters before tak- 
ing up the compositions of the moderns. 

M. McL. 





Harrison Christian Sings with Lynch- 
burg, Va., Choral Society 
LyNCHBURG, VA., May 20.—Harri- 
son Christian, baritone, was soloist in 
a performance of ‘Elijah’ with the 
Lynchburg Choral Society under Al- 
fred Finch on May 3. 
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ROCKFORD, 


ILL. CAMPAIGN NETS 1700 MEMBERS 


At Concert Headquarters During the Campaign for New Members of the Mendelssohn Club 


Community Concert Association Are Seated Left to Right: 
General Chairman, 
Ethel Jacobsen, 
Manager of Community Concerts; 


Grindon, Alice Wolfgang Keller, 
Charlotte Alberstett, Leone Shearer, 
Wisner, Western 


Anne B. Walton, Edna West 
Who Is Signing the Artist Contract; 
and Standing, Hazel Bauer, Arthur L. 
Elsie Nelson, Dorothea Vogel, and 


Marian Sandeen 


RockrorpD, ILu., May 20.—The Men- 
delssohn Club-Community Concert As- 
sociation began its campaign for new 
members in its Haddorff Store Head- 
quarters at 8:30 o’clock on the morning 


CINCINNATI ENSEMBLE 
OFFERS MODERN WORKS 


Summer Opera Fund Drive Continues— 
Goossens Departs to Conduct 

in Europe 

May 20.—Since the 
close of the Cincinnati Symphony 
season on April 23, the musical life of 
the city has been in a state of quies- 
cence. Eugene Goossens, conductor of 
the orchestra, sailed for England three 
days after he had finished his duties in 
Cincinnati. He will return to America 
in July to conduct at Robin Hood Dell 
in Philadelphia; Ravinia Park, Chi 
cago; Portland, Ore., and the Holly- 
wood Bowl. After he completes these 
engagements he plans to go back to Eng- 
land to lead the London Philharmonic 
in a concerts. He resumes 
with the Cincinnati Symphony on Dec 
2 and 3, on which occasions 
Heifetz will be the soloist. 

Up to the present, the 
Summer Opera 
raised sufficient 


CINCINNATI, 


series of 
Jascha 


Cincinnati 
Association has not 
funds to guarantee a 
season of opera. The campaign is still 
under way, however. It is generally 
believed that the curtain at the Zoo 
Pavilion will rise as usual on June 26, 
the projected date of the opening. 

The Cincinnati String Quartet, as- 
sisted by Karin Dayas, pianist, made 
its final appearance of the season un- 
der the auspices of the Contemporary 
Concert Series on April 28. It pre 
sented works of three composers from 
Yugoslavia, Czechoslovakia and Russia 
respectively. They were the String 
Quartet No. 3 of Bohuslav Martinu, the 
Lyrical String Quartet, Op. 11, of Jo- 
sip Slavenski, and the Quintet for piano 
and string quartet, Op. 44, of Alexander 
Tcherepnin. 

Of the three works, the Slavenski 
quartet held the greatest appeal, if only 
because of the folkish character of most 
of the material. Both Martinu and 
Tcherepnin seemed to go out of their 
way to produce grating and rasping 
harmonic effects, although there is no 


of April 23. At 9:30 1,700 members had 
been enrolled, the series sold out, and 
the campaign had lasted exactly an hour. 
Alice Wolfgang Keller was general 
chairman of the campaign. 


doubt that both have something to say 
and have a good sense of form. The 
performances—the first in Cincinnati— 
were carefully prepared. F. Y. 





DALLAS HOST TO A. G. O. 


Representatives of Organists Guild 
Meet in Regional Conference 

Daas, May 20.—Representatives of 
chapters of the American Guild of Or- 
ganists from the states of Texas, Okla- 
homa, Louisiana and Kansas, met in 
their first regional conference in Dallas 
on April 26 and 27. Organ programs 
by visiting musicians were given at 
several churches. On the last evening, 
Harold Friedell, of New York City, 
was presented at McFarlin Memorial 
auditorium, in recital. Carl Wiesseman 
was regional chairman of the conven- 
tion. He was succeeded by F. Crawford 
Page, of Baton Rouge, La. 

The Dallas Male Chorus, led by Ed- 
mund Boettcher, sang on April 24, at 
Scottish Rite Temple. Assisting musi- 
cians included Christine Jones, soprano ; 
and John Huston, organist. M. C. 





UTICA CHORUS 


SINGS 


Evans Conducts Club in Works by 
Taylor and Bartholdy 

Utica, N. Y., May 20.—The Utica 

Civic Chorus of 180 under Samuel J. 

Evans, brought its season to a close on 

May 12 at the Avon Theatre accompa- 


nied by fifty-five musicians from the 
New Utica Orchestra. The chorus sang 
‘Hiawatha’s Wedding Feast’ by S. Cole- 


ridge Taylor and ‘A Hymn of Praise’ 
by Mendelssohn Bartholdy. Soloists 
were Arthur O’Hanlon, tenor; Ann H. 


Cook, Olga Watermann and Jane Alice 
Evans, sopranos. 

The Musicians Forum recently elected 
Mrs. Jessie Nash Stover as its presi- 
dent. Mrs. Robert Bothwell was named 
head of the B Sharp Club and Mae 
Swancott, head of the Etude Club. 


E. K. B. 
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RECITALS CONTINUE 
IN CHICAGO HALLS 


Freer’s Eleventh Opera Given— 
‘Samson et Dalila’ Heard— 
Choruses in Programs 


Cuicaco, May 20.—Eleanor Everest 
Freer’s latest and eleventh opera was 
presented at the Arts Club on May 
11 under the auspices of the Italy- 
America Society. Titled “The Brown- 
ings Go to Italy’, it is among the most 
melodious of her creations, and there 
is in evidence that particular felicity of 
expression which depends upon free- 
flowing, appealing harmony. 

‘Samson et Dalila’ was mounted by 
the Fine Art Opera Company, of which 
the director is Zerline Muhlman Metz- 
ger, on May 13 at Kimball Hall. The 
leading roles were sung capably by 
Jane Nelson and Goesta Flodstrom. 

The Musical Guild extended its com- 
mendable search for material of promise 
among young Chicagoans by present- 
ing Ella Steele, soprano, and Raymond 
Hanson, pianist, in joint recital at Kim- 
ball Hall on May 12. 

Fritz Siegal, violinist, assisted the 
Freiheit Gesang Farein at its concert 
in Orchestra Hall. The society is now 
in its twenty-fourth year and under the 
leadership of E. Malek. Wilhelm Mid- 
delschulte, veteran organist, lent his 
services at a benefit concert at Kimball 
Hali. Singing on the program were 
Alice and William Phillips. 

Evelyn White, pianist, tested herself 
with many of the great composers at 
Kimball Hall on May 3, listing compo- 
sitions by Bach, Brahms, Schumann, 
Chopin and Liszt. 


Becker Conducts Choir 


The following night at the same hall, 
Arthur C. Becker led the De Paul Uni- 
versity A Cappella Choir in a program 
beginning with Palestrina and ending 
with the prelude to ‘Meistersinger’. 

The Chicago Mendelssohn Club, now 
forty-five years of age, presented its 
second annual guest concert at the Chi- 
cago Woman’s Club Theatre. The con- 
ductor was Calvin Lampert and the solo- 
ist, Margaret Heywoon Wood. Gio- 
vanni Polifronio, violinist, played at 
Kimball Hall, displaying skill. 

On April 30 a large crowd assembled 
at the Auditorium to hear the return 
engagement of Marian Anderson. Jascha 
Heifetz, again at .the Civic Opera 
House, attracted a near-capacity gath- 
ering. He listed the Handel E Major 
Sonata, Lalo’s ‘Symphonic Espanole’ 
and a D Major concerto of Mozart. His 
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able accompanist was Emanuel Bay. 

Leonard Krupnick, ’cellist, appeared at 
the Women’s Club Theatre on April 18. 

John Charles Thomas was the guest 
soloist with the Marshal Field Choral 
Society at Orchestra Hall. 

Sunday, April 24, brought Will Blai- 
lock, baritone, in recital at the Women’s 
Club Theatre and Vincenzo Celli pre- 
sented a dance program at the Stude- 
baker the same afternoon. 

The International Opera Company 
presented ‘Carmen’ at the Auditorium. 
Dino Bigalli conducted excellently. 
Fidelia Campina, Anita Burnee and 
William S. Meigs were new to the city, 
but others in the cast were Sidney 
Rayner, Howard Berhalter, Hazel San- 
born, Elizabeth Brown, Kai de Ver- 
mond and Guiseppe Cavadore. 


WOMEN’S RADIO GROUPS 
CHOOSE “BEST PROGRAMS” 





National Committee Commends Com- 
mercial and Sustaining Broadcasts 
of Serious Music 

At the fourth annual luncheon meet- 
ing of the Women’s National Radio 
Committee at the Hotel St. Regis on 
May 4, Mrs. William A. Corwith, chair- 
man of the survey committee, made 
public a list of programs that had won 
the greatest commendation in the an- 
nual survey. 

Proclaimed by the country’s club- 
women as the year’s best programs of 
serious music, commercially sponsored, 
were the Ford Sunday Evening Hour, 
the Philadelphia Orchestra on the Na- 
tional Banks series, the Rising Musical 
Star program and the Metropolitan 
Opera broadcasts. The most highly re- 
garded sustaining programs were the 
New York Philharmonic-Symphony, 
NBC Symphony, and Wallenstein Sin- 
fonietta broadcasts. 

Special mention was made of the 
NBC Music Appreciation Hour. Mme. 
Yolanda Mero-Irion, David Sarnoff, 
Alfred J. McCosker, and Edward 


Johnson were among the speakers. 


Cc. H. HAMILL RETIRES 





Served as Head of Chicago Symphony 
For Fifteen Years 

Cuicaco, May 20.—Charles H. Ha- 
mill, for fifteen years president of the 
Chicago Orchestral Association, con- 
trolling body of the Chicago Symphony, 
retired as active head and became hon- 
orary president and trustee on May 
10. The new president of the society is 
Edward L. Ryerson, Jr. 

At a luncheon in the Blackstone Ho- 
tel other officers elected for the coming 
vear were Albert Sprague, vice-presi- 
dent: Charles H. Swift, second vice- 
president; Arthur Gable, third vice- 
president; Chalkley J. Bembleton, sec- 
retary, and Henry H. Voegeli, treas- 
urer. Trustees appointed for three years 
include Cyrus Adams, Mr. Gable, Al- 
fred T. Carton, Charles Swift and Fran- 
cis M. Knight, who succeeds Russell 
Tyson. J. Sanford Otis was elected 
trustee for one year to succeed Mr 


Hamill 





Fabien Sevitzky Sails for Europe 

Fabien Sevitzky, conductor of the 
Indianapolis Symphony, sailed from 
New York on the Queen Mary on 
May 11 for a summer vacation in 
Europe. He will visit England, Italy 
and France. Mrs. Sevitzky who is now 
in Europe will accompany him to Siena, 
Italy, where they will spend three weeks 
with Alfredo Casella. Mr. Sevitzky will 
return to America in September to re- 
sume his duties as conductor. 


PHILADELPHIA LISTS 
NEW YEAR’S PLANS 


Ormandy, Stokowski, Golsch- 
mann, Enesco and Caston to 
Lead During 28-Week Season 


PHILADELPHIA, May 5.—The Phila- 
delphia Orchestra plans twenty-eight 
weeks of concerts and other events in 
its regular subscription series in the 
Academy of Music here during 1938-'39, 
the organization’s thirty-ninth season. 

The series includes twenty-four pairs 
of symphony concerts, two pairs of 
recitals, and two pairs of ballet per- 
formances. In addition the orchestra’s 
local season lists a series of ten Tues- 
day evening concerts, and a series of 
Concerts for Youth, with five symphony 
programs and a special attraction to be 
announced. The twenty-eight weeks 
series will be non-consecutive. A num- 
ber of tours and out-of-town concerts 
are scheduled. 

Eugene Ormandy will probably con 
duct most of the concerts. Leopold 
Stokowski is expected to lead part of 
the season although at this time it is 
not known for how long a period or the 
number of concerts. Other programs 
are to be led by Vladimir Golschmann, 
Georges Enesco, and Saul Caston. 

To take part in a Brahms cycle com- 
prising four pairs of concerts and to be 
conducted by Mr. Ormandy are Walter 
Gieseking, pianist; Joseph Szigeti and 
Erica Morini, violinists; Emanuel 
Feuermann, ’cellist, and Marian Ander 
son, contralto. Other soloists include: 
Boris Golschmann, Sergei Rachman- 
inoff, and José Iturbi, pianists; Efrem 
Zimbalist, violinist, and Friedrich 
Schorr, baritone. Ballet organizations 
engaged are: the newly reorganized Bal 
let Russe de Monte Carlo and the Phila 
delphia Ballet. 

Out-of-town concerts provide a series 
of ten concerts in New York City, and 
series of five concerts each in Baltimore 
and Washington. A number of New 
England concerts promise appearances 
in Hartford, Springfield, Worcester, and 
Northampton. There will be a mid 
western tour in November with con 
certs in Harrisburg, Chicago, Fort 
Wayne, Toledo, and Pittsburgh: a tour 
in North and South Carolina in De 
cember with concerts in Columbia, Dur 
ham, Greensboro, Winston-Salem. and 
Asheville, and a southern tour in Janu- 
ary, with concerts in Savannah, Jack- 
sonville. New Orleans, Atlanta and 
Knoxville. WILtIAM FE. SMITH 








Alix Williamson Opens Publicity Office 

Alix Williamson, for the last two 
years an account executive with Con- 
stance Hope Associates, has opened a 
publicity office at 55 West 42nd Street 
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CHARLES NAGINSKI WINS 
ROME PRIZE FELLOWSHIP 





Walter Damrosch Award of $1,400 Goes 
to New York Composer for Study 
at Academy 





Barrett Gallagher 
Charles Naginski 


Charles Naginski of New York City 
was awarded the Walter Damrosch Fel- 
lowship in musical composition on May 
19 as a result of the annual Rome prize 
competition held by the American 
Academy in Rome. The announcement 
was made by Deems Taylor, trustee of 
the Academy and chairman of the award 
jury, over a nation-wide broadcast of 
the Columbia Broadcasting System. 

The fellowship is for two years be 
ginning on Oct. 1, 1938, with an annual 
allowance of $1400 and free residence 
and studio at the Academy. Mr. Nagin 
ski was born in Cairo, Egypt, in 1909 
and came to America in 1927. He was 
a student at the Juilliard School and his 
compositions include a Sinfonietta, a 
children’s suite, and a ballet, ‘The Mino- 
taur’. Honorable mention was awarded 
to William Douglas Denny of Modesto, 
Calif., a graduate of the University of 
California. Members of the jury of 
award were Mr. Taylor, Aaron Copland, 
Eric DeLamarter, Philip James and 
Roger Sessions. 

Marshall Moss Demonstrates New 

Violin 

ORANGE, N. J., May 20.—Marshall 
Moss demonstrated his “Electrifonic” 
violin in a recital given in the high 
school auditorium here on April 27. 
Mr. Moss played the first half of his 
program on a Stradivarius, but for the 
second employed the instrument he has 
invented. He played Bach’s G Minor 
Concerto on it, with organ and piano 
accompaniment, and a_ miscellaneous 
group. 








SIXTH ANNUAL 





Baldwin-Wallace College, Berea, Ohio 
June 10 and 11, 1938—Two Concerts Each Day 


Program includes the Christmas Oratorio (complete) 
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MUSIC: Folksongs, Piano Novelties and An Anthem Are Released 


FIVE VIRGINIA FOLK-SONGS 
ARRANGED BY JOHN POWELL 


ho his Five Virginian Folk-Songs, con- 
sisting of three ballads and two songs, 
to be technically accurate, John Powell has 
contrived what would 
seem to be a repre- 
sentative cross-sec- 
tion of the rich and 
colorful folk-song 
material of his native 
State. The collection 
has just come from 
the press of J. Fisch- 
er & Bro. 

It is well-known to 
all folklorists that 
Virginia is one of 
the most fertile ter- 
ritories for folk-song 
research. The five 
that this collection 
embraces represent widely differing styles 
and the versions given are those recorded 
at first hand by Mr. Powell, Annabel 
Morris Buchanan and Winston Wilkinson 
from the singing of Virginians of the 
older generation living mostly in rural sec- 
tions. Those used are ‘Pretty Sally’, “The 
Two Brothers’, ‘The Deaf Woman’s Court- 
ship’, ‘At the Foot of Yonders Mountain’ 
and ‘The Rich Old Lady’, variants of 
which, under the same or different titles, 
are, of course, found in other States. 

As with most of the other folk-songs 
that were brought over originally from 
England, Scotland and Ireland, the modal 
character of these is of essential signifi- 
cance, and to it is largely due the individual 
charm and beauty of the melodies. Two, 
‘Pretty Sally’ and ‘The Deaf Woman’s 
Courtship’, are in the Ionian mode; two 
others, “The Two Brothers’ and ‘The Rich 
Old Lady’, in the Dorian, while ‘At the 
Foot of Yonders Mountain’ is a hexatonic 
mixture of the Ionian and Mixolydian 
modes. 

Mr. Powell has preserved their modal 
character inviolate in his piano accompani- 
ments, which he has been at pains to make 
more elaborate and meaningful than those 
traditionally provided for folk-songs, adopt- 
ing the general principle of the variation 
form in the successive stanzas. “Roughly 
speaking”, he explains in his Foreword, 
“the settings might be considered passa- 
caglias in which the voice has always the 
practically unaltered theme, while the ele- 
ments of contrast, parallelism, explication 
and development are assigned to the accom- 
paniment”. 

An unusual, but by no means the least 
interesting, feature of the book is Mr. 
Powell’s Scottish folk-tune setting of Rob- 
ert Burn’s poem ‘Bonnie Wee Thing’ in- 
serted at the beginning in place of the 
conventional dedication, with the title 
‘Dedication to L. B. P.’ The composer’s 
Opus 34, No. 1, it is an uncommonly effect- 
ive song with its Scotch snap and its char- 
acteristic melodic twists and turns. It is 
intended primarily for a baritone. 





John Powell 


GOOD PIANO NOVELTIES 
ARRIVE FROM ENGLAND 
EW compositions for piano that can 
legitimately claim serious considera- 
tion have come from Cecil Baumer and the 
English publishers Elkin & Co., repre- 
sented here by the Galaxy Music Corpora- 





tion. There are a ‘Prelude Romantique’ 
for piano solo and a Grotesque and a set 
of three short pieces, a Minuet, Melodie 
and Gavotte, for two pianos. 

The ‘Prelude Romantique’ makes an im- 
mediate, vital impression as a composition 
of positive musical value both from the 
standpoint of the thematic material and that 
of the extremely effective and _ pianistic 
writing. Couched in the traditional three- 
part form, it has a main theme of long, 
sweeping line, a middle Agitato section 
worked up to a very brilliant Con fuoco 
climax, and then a return to the first part 
with an extended ending. 

Of the two-piano pieces the eleven-page 
Grotesque is the most elaborate. It is bril- 
liant and rhythmically snappy, with a short 
middle part that affords a good contrast, 
and is to be commended to the attention 
of all duo-pianists as equally suitable for 
concert use or radio work. The three 
short pieces are likewise attractive while 
much less difficult. Both the Minuet and 
the Gavotte have graceful line and rhyth- 
mic swing, while the Melodie has an in- 
gratiating Pastorale character. Unlike the 
conventional gavotte, this one starts on the 
first beat of the measure: furthermore, 
contrary to the usual custom in writing for 
two pianos, the main melodic ideas are con- 
fined to the first piano in all three pieces. 

From another London firm that the Gal- 
axy Music Corporation represents, Stainer 
& Bell, comes a set of Three Sketches by 
Wilson Manhire for piano that similarly 
deserves special comment. The Sketches 
are a ‘May Day Dance’, “The Piping Shep- 
herd Boy’ and an Air de Ballet. and all 
three have an engaging charm. The ‘May 
Day Dance’ has an out-door breeziness and 
the Air de Ballet, the kind of lilt that im- 
mediately commands response, while ‘The 
Piping Shepherd Bov’ creates a different 
mood with equally effective results. They 
are all short and of only medium difficulty, 
or less. 

FINE SCOTTISH FOLKSONGS 
OF ISLAND AND HIGHLAND 
VERITABLE treasure trove of Scot- 
tish folksongs has been made gener- 
ally accessible by Hugh S. Roberton with 
the collection of Island and Highland Tunes 
from various sources that he has assembled 
and arranged as ‘Songs of the Isles’, pro- 
viding them with English or Anglo-Scot- 
tish version of their original Gaelic words. 
In one song. by way of exception, ‘Rise 
and Follow Love!’, the words are by the 
composer of the tune, one John Cameron. 
These songs are published individually by 
T. Curwen & Sons in London (New York: 
G. Schirmer, Inc.). 

In all of them there is a fine spontaneity 
and pronounced melodic beauty, while, as 
a matter of course, some of them are more 
individual as folksongs than others. Some 
of them were found in Barra, the tenderly 
homesick ‘Hebridean Plaint’ and the croon- 
ingly reproachful ‘The Fidgety Bairn’, both 
taken down from a local clergyman, and 
the Barra fisherman’s song, ‘None So 
Sweet’, a traditional Gaelic tune. Tradi- 
tional, too, are the tunes of the exuberantly 
good-humored ‘Hebridean Shanty’ and 
‘Mingulay Boat Song’ and the infectiously 
rhythmical ‘Sing at the Wheel’, all three 
excellent sailor songs for a man, and two 
island weaving songs, ‘Shuttle and Loom’ 
and ‘Island Spinning Song’, especially 
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suitable for a woman singer. 

Other traditional tunes are the amusing 
‘The Bashful Wooer’ and the exhilaratingly 
joyous ‘Lewis Bridal Song’. Then_ the 
‘Uist Tramping Song’ and the ‘Air Fala- 
lalo’ breathe the unbuttoned spirit of the 
out-of-doors, while ‘Rise and Follow 
Love!’, already noted is an appealing little 
lyric of true folksong character. 

For all lovers of folk-music there is a 
wealth of fresh and uncommonly refresh- 
ing material in this collection. 


TWO FINE SECULAR SONGS 
AND A COMMUNION ANTHEM 


WO songs that stand out conspicuously 

in the recent publisher’s harvestings 
come from the Galaxy Music Corporation. 
One is ‘Since You 
Are Gone’ by Will- 
iam J. Reddick; the 
other, ‘Music I Heard 
with You’ by Richard 
Hageman, both, by a 
coincidence, having 
texts of somewhat 
similar sentiment. 

Mr. Reddick’s mu- 
sic very aptly ex- 
presses the tender 
wistfulness of a 
poem by Lizette 
Woodworth Reese. 
The vocal line is in- 
gratiatingly modeled, 
and an appropriate simplicity is main- 
tained in the accompaniment while a sig- 
nificant emotional effect is created by its 
harmonic character. It is one of the lovelier 
songs of this firm’s recent output. 

The Hageman song, a setting of one 
of Conrad Aiken’s poems, is conceived 
along more elaborate lines, with long- 
breathed phrases eloquently turned and a 
fine, flowing piano accompaniment. The 
music and the unusual character of the 
words are happily matched and the result 
is a song belonging in that category which 
a singer finds particularly grateful from 
the standpoint both of his own artistic 
satisfaction and of the appeal to his 
listeners. 

The same publishers have also brought 
out a fine anthem for a Communion Ser- 
vice by Alan Floyd entitled ‘At Thy Table, 
Lord’, with words by the Rev. Bernard 
C. Clausen. Written for a choir of mixed 
voices, with soprano solo, and marked by 
devotional simplicity and sincerity of utter- 
ance, this is an eminently fitting contribu- 
tion to the none-too-extensive list of com- 
positions for the special part of the church 
service designated. It is dedicated to Harold 
Vincent Milligan and the choir of the 
Riverside Church, New York City. a 


u— BRIEFER MENTION —s 


Piano Teaching Material: 

‘Sky-Riding’, by G. A. Grant-Schaefer. 
An elementary piece in G flat in waltz 
time, employing both black and white keys 
in both hands and introducing triplets ; 
one of four ‘Sketches in Black and White’. 
‘June Rapture’, by Ernest Harry Adams. 
A slow waltz in C with a good swing. 4 
pp. (Schmidt). 

Two Waltzes for Left Hand Alone, Op. 
81: ‘L’Ingénue’, ‘La Coquette’, by C. W 
Krogmann. A _ re-issue on an assigned 
copyright of two of the composer’s earlier 
useful teaching pieces, affording excellent 
practise in developing left hand independ- 
ence. The first is in G the second in E 
Flat (Schirmer). 





William J. Reddick 


Educational, Children’s Songs: 

‘Let’s Have a Game’, ten singing games 
collected and harmonized by Kate Forster. 
Simple little songs consistently kept within 
a range easily singable by the average child 
voice, with indications for spontaneous ac- 
tion illustrative of the text that must appeal 
to a child’s imagination. Such titles as ‘T 
am a young musician’, “The Farmer’, “The 
Washerwoman’ and ‘Grandmother goes 
dancing’ indicate the character of the con- 
tents. In some cases the verses are of such 
nature as to permit of varying and extend- 


ing the action more or less indefinitely 


(London: Stainer & Bell. New York: 
Galaxy). 
Piano Solo: 

Serenade; ‘Feu follet’, by Joseph J. 


McGrath. Two short pieces of pleasing 
character written on traditional lines. The 
‘Feu follet’, the more elaborate of the 
two, is a good study for finger facility 
(Schirmer ). ca 


m—- NEW MUSIC RECEIVED-& 


Women’s or Boys’ Voices (2 parts): 


‘He that is down needs fear no fall’, a setting 
of Bunyan’s words as an anthem for first and 
second soprano voices by Eric H. Thiman (Lon- 
don: Curwen. New York: G. Schirmer). 

‘The stars sang in God’s garden’, either duet 
or chorus for soprano and alto by Hugh S. 
Roberton, words by Joseph Mary Plunkett 
(London: Paterson. New York: C. Fischer). 

‘Faith, Hope, Love’, by S. Clarence Trued, 
words by Lynn F. Ross; “The Lord is our con- 
fort’, setting by Herbert Francis of words by 
Daniel S. Twohig, arr. by William Stickles 
(Schroeder) 

‘As it began to dawn’, by Charles Vincent, 
with biblical text and carol; ‘How lovely, Lord, 
Thy dwellings are’, by Louis Spohr, text adapted 
from the Scriptures; ‘Lord God Omnipotent’, by 
Camille Saint-Saéns; ‘Perfect Peace’, chorale by 
1. S. Bach; “The smiling dawn’, by G. F. Handel, 
from ‘Jephtha’; ‘O God, attend unto my prayer’, 


by Alex. Gretchaninoff; and ‘Saviour of men’, 
by Charles Gounod, from “The Redemption’, all 
arr. by Harry L. Harts for the Laurel Octavo 


Series (Birchard) 


Mixed Voices (3 parts): 


‘Tesu, Joy of Man’s Desiring’. by J. S 
from Cantata 147, arr. for soprano, alto 
baritone by Wallingford Riegger (Flammer). 

‘No blade of grass can flourish’, by W. F 
Bach, arr. for soprano, alto and bass by Ken 
neth E. Runkel (Birchard) 

‘That God doth love the world we know’, 
Christmas or Easter anthem by F. W. Wadely 
for soprano. alto and unison male voices (Lon 
don: Oxford. New York: C. Fischer) 


Bach 
and 


Men’s Voices (4 parts): 


‘Hail, Poetry’, from Gilbert and Sullivan’s ‘Pi 
rates of Penzance’, arr. by O'Hara; 
‘Swedish Wedding Suite’, by J. A. Sdderman 
with text adapted from the Swedish by Howard 
D. McKinney, consisting of four numbers: ‘Wed 


Geoffrey 


ding March’, ‘In the Church’, ‘Skoal!’ and “The 
Wedding Dance’; ‘In Arcady’ and Garden of 
Song’, by Edward Harris (J. Fischer). 


‘It was a lover and his lass’, by Donald J. S 
Edeson, another setting of Shakespeare’s poem; 
Two Songs from Longfellow, ‘Ah. Love’ and ‘All 
are sleeping, weary heart’, by S. E. Lovatt; “Too 
solemn for day’, by S. E. Lovatt; ‘To Sea, To 

; . 


Sea’, by G. F. Broadhead; “There is a lady 
sweet and kind’, ‘In Praise of Wine’ and ‘A 
Little Song’, by Arthur Warrell; “The Mistletoe 
Bough’, by Sir H. Bishop, arr. by Martin Aker- 
man (London Stainer & Bell. New York: 
Galaxy) 

‘The Dummy Line’, arr. by Carroll Ely, choral, 


irr. by Wallingford Riegger (Flammer). 

‘Indian Summer’, by Mark Andrews, arr. by 
composer; ‘The Bare-footed Friar’, by William 
Ifor Jones, words from Scott’s ‘Ivanhoe’; “To 
My Mother’ and ‘Shadrack’, by Robert Mac 
Gimsey, arr. by Orrie Lee; ‘In the Evening By 
the Moonlight’, by James A. Bland, arr. by 
Orrie Lee; ‘Death and the Maiden’ and ‘My 
Sweet Repose’, by Schubert, arr. by Raymond 
Allyn Smith and Walter Aschenbrenner (C 
Fischer). 

‘The Origin of Valentines’, by Arthur Hall; 
‘Dedication’, by Schumann, arr. by Frank 
Scherer (Sprague-Coleman). 

‘O,. Vanished Loveliness’ and ‘O, Likeness Dim 
and Faded’, by Donaudy, arr. by Ruggero Ven 


(Ricordi) 

‘Cindy’ and ‘Sourwood Mountain’, two Ken 
tucky mountain songs, freely arr. by Arthur 
Hall; ‘Waft Her, Angels’, from Handel’s ‘Jeph 
tha’, arr. by Robert Gomer Jones; “Two kings 


sat together at Orkadal’, by Charles T. Griffes. 
arr. by Carl Deis: “For a’ that and a’ that’, by 
Enrico Barraja. words by Burns; ‘Remembrance’, 
by Hugh S. Roberton, poem by Christina Ros 
setti (G. Schirmer). 


School Choruses: 


‘Marching Song’, a setting by Thomas B 
Pitfield of familiar words by Robert Louis Stev- 
enson; ‘Merry are the bells’, by E. Beck-Slinn; 
One More River’, humorous, the traditional 
‘There's one more river to cross’, arr. for two- 
part chorus and solo by John Bateson (London: 
Curwen. New York: G. Schirmer). 

‘The Highway for Horses’, “The River’, ‘When 
Spring with its joy and laughter’, “The Black- 
smith’, ‘Let us make the best use of our leisure’ 
and ‘At the Fair’, airs from Mozart's operas arr 
for two-part chorus, with new words, by J 
Michael Diack (London: Paterson. New York: 
C. Fischer). 

‘Through the Starry Night’, by Charles Rep- 
per, a ‘Mammy’ song for three-part girls’ chorus: 
‘The Minuet’, the minuet from Mozart’s ‘Don 
Juan’ arr. for four-part mixed chorus. with words 
by Abbie Farwell Brown; ‘Ave Maria’, attributed 
to Arcadelt, arr. by Gladys Pitcher for alto. 
alto-tenor, baritone and bass, with both English 
and Latin words: ‘Night shades are gently fall- 
ing’, by Robert Volkmann, arr. by Morten J. 
Luvaas for two tenors, baritone and base (Birch- 
ard). 
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NATIONAL FEDERATION 
LOOKS FOR COMPOSERS 


Music Club State Contests Will Offer 
Opportunity to Americans, Both 
Known and Unknown 
Plans for state contests to discover 
new American composers under the 
auspices of the American Music De- 
partment of the National Federation of 
Music Clubs were recently announced. 
The search is divided into two classi- 
fications. One is for composers who 
have never had compositions bought or 
published. The other is to secure new 
compositions by already established 
composers. The contests will be under 
the direction of the various State Fed- 
erations. The first contest is open to 
club members who write music but who 
have not had their compositions pub- 
lished. The composition sought is a 
solo for medium voice with piano ac- 

companiment. 

The remaining contests are open to 
any composer. They are for a piano 
solo composition, for a violin solo with 
piano accompaniment, for selections 
for any solo instrument, for two pianos 
and string orchestra, or for piano or 
violin and full orchestra. 

Mrs. Ralph E. Good is chairman of 
the Composition Contests Committee, 
with Mrs. W. Carruth Jones and A. 
Walter Kramer, president of the Gal- 
axy Music Corporation, as committee 
members. 

The contests will close Jan. 1, 1939. 





SCHIRMER OFFERS PRIZE 


$500 for Four-Part Choral Work to 
be Sung at New York World’s Fair 

G. Schirmer, Inc., music publishers, 
will give a prize of $500 for an original 
unaccompanied choral composition to be 
dedicated to the New York World’s 
Fair of 1939. 

The work should be set to a poem 
by an American author, poem to be sel- 
ected by contestant, and must not be less 
than ten, nor more than fifteen minutes 
in length. It should be written for a 
four-part mixed chorus of singers of 
high-school age. 

The judges of the contest are Samuel 
L. M. Barlow, Peter Dykema, George 
H. Gartlan, Roy Harris and Hugh Ross. 
The work chosen will have its premiere 
at the World’s Fair in the summer of 
1939. Entries should be addressed to G. 
Schirmer, Inc., and must be received not 
later than Aug. 31, 1938. Compositions 
should be marked with a symbol or pseu- 
donym. In no case should the composer’s 
name appear upon it. 





Apollo Club Holds 54th Annual Dinner 

The Apollo Club, one of the oldest 
singing clubs of New York (it was or- 
ganized sixty years ago), celebrated its 
fifty-fourth annual dinner at the Hotel 
St. George, Brooklyn, on the evening 
of May 2. About 150 members and 
guests were present. A short musical 
program was given, directed by Alfred 
Soyce, the club’s conductor for the last 
five years. The soloists, members of the 


To Subscribers Who Con- 
template a Change of 
Address 


PLEASE REPORT change of address im 
mediately. (Be sure to send your old 
address together with new iddress. ) 
Copies that have been mailed to an old 
address will not be forwarded by the 
post office unless “extra postage is sent 
to the post office by the subscriber. To 
ivoid this expense and make sure of get 
ting your copies promptly, please notity 
MUSICAL AMERICA at least TWO 


weeks in advance. 
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organization, included Oscar Lundberg, 
bass, and Gustav Perrin, tenor. They 
were accompanied on the piano by 
Theodore Schaefer and Charles O. 
Banks. John Brierley, chairman and 
toastmaster, introduced the speakers of 
the evening who included the Rev. 
Moses Richardson Lovell, Henry O. 
Schleth, the Rev. Samuel H. Lowther 
and L. V. B. Cameron. 


GIANNINI AND SIMON 
WRITE A RADIO OPERA 





Collaborate on Work for CBS Com- 
mission to Occupy Half-Hour 
in Performance 

‘Beauty and the Beast’, the immor- 
tal fairy tale, has been adapted as a 
radio opera by Vittorio Giannini, com- 
poser, and Robert A. Simon, librettist, 
for the second Composers’ Commission 
of the Columbia Broadcasting System. 

Mr. Giannini, playing before Colum- 
bia music department officials in a pre- 
liminary hearing as Simon explained his 
libretto, performed his work from the 
piano score just before sailing recently 
for Europe, where he will attend the 
premiere at Hamburg on June 2 of his 
new opera, ‘The Scarlet Letter’. He 
promised to return with the completed 
orchestral score of ‘Beauty and the 
Beast’, which will be given its world 
premiere as soon thereafter as possible 


on an ‘Everybody’s Music’ broadcast 
over CBS. 
Giannini and Simon were commis- 


sioned to write an opera on a libretto 
of their own choice which would con- 
sume precisely twenty-nine minutes and 
thirty seconds of playing time. The cast 
includes a tenor as the monster, a lyric 
soprano as Beauty, a bass as_ her 
father, a mezzo-soprano and contralto 
as Beauty’s sisters; a baritone as the 
gardener, a chorus, and a contralto nar 
rator. 





WRITES ON MIASKOVSKY 


Slonimsky Article on Composer Printed 
in New Soviet Quarterly 

To the first number of the American 
Quarterly on the Soviet Union, pub- 
lished by the American Russian Insti- 
tute, Nicholas Slonimsky has contribut- 
ed an article on “The Man of Eighteen 
Symphonies”, Nikolai Miaskovsky, to 
which is appended a list of Miaskov 
sky’s works compiled by the composer 
himself at Mr. Slonimsky’s request. The 
list gives the opus number of each work, 
the title, the number of movements, the 
date of composition, first performance 
and publication, with the publishing 
firm. 

Compositions without opus numbers 
are not included; but the list contains 
forty-two consecutive opus numbers. 
Mr. Slonimsky in his article gives a 
brief survey of Miaskovsky’s life and 
training, and in analyzing his creative 
evolution points out that he is a “sym- 
phonist by nature.” 





Daniel Karfunkle Wins Piano Prize 


The $100 prize in piano playing 
offered by the Second District of the 
New York State Federation of 


Women’s Clubs has been won by Dan- 
iel Karfunkle, a pupil of Henry Levine. 
Mrs. Paul Wolfskehl was in charge of 
the contest and Harold Morris headed 
the judges’ committee. 





George Fischer Sails for Vacation 
Fischer, president of J. 
Fischer & Bro., music publishers, and 
his daughter, Mrs. Herbert Gardner, 
sailed for a vacation in Europe on May 
21 aboard the Nieuw Amsterdam. 


Creorge 


WIDE FIELD COVERED 


American Choral and Festival 
Alliance Sponsors Congress 
of Vocal Science 


The American Choral and Festival 
Alliance, of which Mrs. William Arms 
Fisher is president, held a voice forum 
at the Juilliard School of Music on the 
afternoon and evening of May 11 for 
the purpose of discussing all aspects of 
the voice in both speech and singing 
and the possibility of merging the twin 
arts by co-ordinating the schools of 
speech and drama with that of singing. 

One of the most interesting panels 
was that held at the evening session 
devoted to “The Voice of Radio.” The 
chairman was Vida R. Sutton. Liza 
Sergio of the NBC discussed her work 
as a radio commentator here and in 
Italy. Alma Kitchell spoke on “The 
Singing Voice and Radio,” Howard 
Claney, NBC announcer, on “Stage 
and Microphone Voices”; Dagmar Per- 
kins on “Radio and Speech Education,” 
Dr. Cabell Greet of CBS on “An- 
nouncing”; Jane Darcy Zimmerman on 
“Synchronizing Voices.” 


Mrs. Fisher Gives the Keynote 


At the afternoon session Francis 
Rogers welcomed the guests and Dr. 
Edwin Hughes made the introductory 
speech. Mrs. Fisher spoke on the pur- 
of the forum. Topics discussed 
included “Voice in the Public Schools,” 
“The Instrument of Articulation,” 
“Singing as a Fine Art,” “Accomplish- 
ment of the Speech Clinic” and a panel 
discussion was held on principles in the 
care and development of the human 
voice between members of the American 
\cademy of Teachers of Singing. 

The Girls’ Glee Club of Battin High 
School, Elizabeth, N. J., conducted by 
Violet Johnson, and a verse speaking 
choir from Brooklyn, Myda Hochmis, 
conductor, performed during the after- 
noon Speakers included Dr 
Hampton P. Howell, Wilfried Klam- 
roth, James Bender. 

At the evening session subjects dis- 
cussed included “The Voice of the 
Pulpit,” “The Voice of Opera,” “The 
Composite or Choral Tone,” “How to 
Utilize Speech,” “Business Speech,” 
“Voice Lessons for Platform Speech,” 
“Flexibility of the Voice” and “Oppor- 
tunity to Demonstrate Vocal Training 
in Business Corporations.” 

Among speakers were Dr. Samuel 
Trexler, Josephine Antoine, Christos 
Vrionides, Dwight Wiest, J. G. Turner, 
Crystal Waters, Loraine Osborn and 
Elsie Mae Gordon. The Holy Trinity 
Hellenic Orthodox Cathedral Choir, 
Mr. Vrionides, conductor, sang ancient 
Byzantine music, traditional religious 
music and an excerpt from the Greek 
Russian liturgy. 

In discussing the purposes of the dis- 
cussions, Mrs. Fisher said: 

“With speech improvement taking its 


poses 


session. 





———-CHESTER’S of LONDON— 


25 


IN VOICE FORUM 





Mrs. William Arms Fisher 


place as a major im schools and colleges, 
with the Radio seeking better voices and 
the daily press continuing to give greater 
space to the improvement of the American 
voice, it seems that it is time for the voice 
specialists to take up the vocation of im- 
proving the voice quality through the 
method of singing exercises, not alone for 
those who 






seek \ ture for platform 

appearances or for a profession but for 
all classes of people 

“The field, as voice consciousness grows, 


is unlimited, in fact there are not enough 
teachers to encompass the task 
public speaking are rapidly imcreasing in 
the adult field, but i ts placed on 





Classes mm 


ttle stress 





quality and purity f wotce production \ 
considerable number of vwotce teachers have 
already expanded their work to include 
speech 

“A national movement intended to tm 
prove the speaking voice through singing 
exercises is the best preparation for better 
and finer choral singers. With the verse or 
choral speaking classes growimeg, intended 
for the discipline m diction adence and 
rhythm as well as beauty composite 
tone, mass singing classes taught by vocal 
teachers will in time produce abundant 
material for choral societies m which good 


diction and t quality are already ac 
quired.” 

Mrs. Fisher announced that a second 
voice forum will be held in November in 
New York and in other cities 


Composers at Work on Music for Films 


Hottywoop, May 20.—Boris Morros, 
musical director of Paramount Studios, 
recently announced that a staff of noted 
composers has been engaged to write 
music for pictures that are now screen- 
ing. Richard Hageman has signed an 
agreement to create the music for ‘Tf I 
Were King’. Werner Janssen will com- 
pose music for “Men with Wings’. Dmi- 
tri Tiomkin is working on ‘Spawn of 
the North’, and Kurt Weil will write the 
music for “You and Me’ H. D.C 
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HOWARD HANSON WINS 
HENRY HADLEY MEDAL 


Sigmund Spaeth Makes Presentation at 
Reception of N. A. A. C. C. at 
the Town Hall Club 


Howard Hanson, director of the 
Eastman School of Music in Rochester 
and conductor of its orchestra, was 
awarded the Henry Hadley medal by 





Howard Hanson 


the National Association for American 
Composers and Conductors on May 20 
for having “done the most for the 
American composer during the past mu- 
sical season.” Honorable mention was 
given to Fabien Sevitzky, conductor of 


MUSICAL AMERICA for May 25, 1938 


the Indianapolis Symphony, who has 
this year included more than twenty 
American orchestral works in his pro- 
grams. 

The awards were made at the annual 
reception of the Association at the 
Town Hall Club, with Sigmund Spaeth 
presiding. Dr. Hanson was present and 
accepted the medal with a brief speech 
in which he voiced his optimism for 
America’s musical future. 

The Hadley medal was designed by 
Haig Pattigan of San Francisco. In 
making the presentation, Dr. Spaeth 
cited the varied services of Dr. Hanson 
to American music, as the conductor 
of an orchestra which gave an Ameri- 
can Music Festival, besides including 
American works in its regular pro- 
grams, and as himself the composer of a 
new symphony which, through its 
broadcast by the NBC Symphony Or- 
chestra, attracted attention to native 
composition in the larger forms. 


PHILADELPHIA SEASON 
LIVENED BY RECITALS 





Zimbalist Appears—Richter, Hilger and 
Music Centre Soloists and 
Quartet Are Heard 

PHILADELPHIA, May 20.—Efrem 
Zimbalist at a faculty recital in Casimir 
Hall, Curtis Institute, on May 13, won 
the enthusiastic plaudits of his audi- 
ence. With Vladimir Sokoloff at the 
piano, the violinist played Mozart’s So- 
nata in B Flat No. 10; a fine set of 
Variations on a theme of Mozart by 
Rosario Scalero; Chausson’s ““Poéme’ ; 
Ravel’s “Tzigane’ and the Kreisler ar- 
rangements of Paganini’s ‘La Clochette’ 
and ‘Non piu mesta’. 

Heard in Strawbridge and Clothier 
\uditorium, Jenkintown, on the same 
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date, Mabel Whitehill Richter played 
Bach’s Toccata in D, Schumann's *“Pa- 
pillons’ and works by Chopin, De- 
bussy, and Liszt. 

Elsa Hilger, ‘cellist and member of 
the Philadelphia Orchestra, gave an 
excellent recital in Ethical Culture So- 
ciety Auditorium on May 4, including 
Dvorak’s Concerto in B Minor; Re- 
ger’s Suite in D Minor, for ‘cello alone, 
and Brahms’s Sonata in E Minor. The 
same evening Augustine Haughton, so- 
prano, assisted by Robert Elmore, pian- 
ist, offered an attractive program in the 
ballroom of the Barclay. 

A Philadelphia Music Centre pro- 
gram on May 8 provided Toch’s Sonata, 
Op. 50, for ‘cello and piano played by 
Hershy Kay and Maurice B. Katz; 
Hindemith’s Sonata, Op. 25, No. 1, per- 
formed by Leon Zawisza and Arthur 
Cohn, violins; Gabriel Braverman, 
viola, and Jules Drossin, ’cello 
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PITTSBURGH CHOIRS 
SING CHURCH MUSIC 


Mendelssohn and Bach Festival 
Groups Give B Minor Mass 
and ‘Matthew Passion’ 





PITTSBURGH, May 20—The Mer 
delssohn Choir, Dr. Ernest Lunt direct- 
ing, gave its annual performance r 


Bach’s B Minor Mass in the East Lib 
erty Presbyterian Church, 
day afternoon. Soloists were Ann Ver 
non Root, soprano; Alta Shultz, con- 
tralto; Ernest McChesney, tenor, and 
Fred Patton, bass. Homer Wickline 
accompanied at the organ and played a 


on Good Fri 


group of choral preludes before the 
Mass. 
To the Mendelssohn Choir goes the 


distinction of closing the season with 
performance of Pierné’s ‘Child 
Crusade’ under Dr. Lunt’s directior 
Three hundred school children took 
part. Dr. Will Earhart orga 1 
children’s chorus 

John Julius Baird’s Bach Festival 
Choir sang the ‘Passion ac i 
St. Matthew’ in the Northside Carnegi 
Music Hall during Holy Week. Soloists 
were Carolyn Raney, soprano; Sarah 
Logan, contralto; Arthur Kraft, tenor 
James Hayden, baritone, and dell 
Holmes, bass. William Bretz plaved the 
organ and Ruth 
piano. 

Art Society Awards Prizes 

The Art Society presented the win- 
ning compositions of the last four years 
and displayed the sculpture and paint- 
ing prizes at the same time. This year’s 
winners were: $100 prize for the song 
‘Rose of the Night’, Chester McKee 
Martin Leisser Prize of $100 for a sol 
‘cello work to Alfred H 
his ‘Fantasy Improvisation’; $50, second 
prize for a song, to ‘Parting’, by Wil 
liam Wentzell, and Mu Phi Epsilon’s 
$50 prize for the best women’s chorus 
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‘Our Croatian Maid’, to Alfre H 
Johnston 

William Stone, violinist of the Pitts 
burgh Orchestra, gave his first sol 
recital in Carnegie Music Hall, playing 
Brahms, Vitali, the Bruch Concerto 
Szymanowski’s ‘Tarantella’ and other 
works. Andre Benoist was the accom 
panist. 

Eugene List played an imposing 


piano program for the last concert of 


the Hebrew “Y’ 


series of the ve 


Harvard Glee Club and chorus from 
Augustana College were heard. and 


Lily Pons closed May Beegle’s ser1es 


She was at her best in songs of De- 
bussy and Ravel. Victor Saudek, flut- 
ist, assisted, and Frank LaForge was 
the accompanist. 

Doris Humphrey and Charles Weid- 
man gave a lecture and dance recital, 
and Trudi Schoop and her comic hallet 
danced “All for Love’. 

J. Frep LIssFELT 


MUSIC CENTRE MEN 
INTRODUCE NOVELTY 


Levin Leads Symphony in ‘War 
Sketches’ by Adolphus 
in Philadelphia 

PHILADELPHIA, May 20.—The Phila- 
delphia Music Centre Symphony, Syl- 
van Levin, conductor, gave a concert in 
the Academy of Music on May 18 be- 
fore an appreciative audience, a com- 

endably performed program affording 
interest in the inclusion of two orches- 
tral novelties and Shostakovich’s Piano 
Concerto, in which Mr. Levin, relin- 
quishing the pod.um to Arthur Cohn, 
associate condugtor, played the solo part 

The orchestral novelties were Ta- 
nieff’s First Symphony and four ex- 
cerpts, Prelude, “General Pomposen’, 
‘The Sentinel’ and Allegro Bellicoso, 
‘War Sketches’ by Milton Adol 
phus, young Philadelphia composer and 
director of the Centre Music School, 
plaved for the first time 
The program also offered a group of 
works by the Philadelphia Music Centr: 
People’s Chorus, with Mendy Shain con 
ducting 

The formed Italian Sym 
phony, conducted by Luigi Carnevale, 
nade its public debut in the auditorium 
§ the Manufacturers and Bankers Club 
on May 7. Armand DiCamillo, violinist, 
was the soloist in Saint-Saéns’s Intro 
duction and Rondo Capriccioso’. Or 
chestral items included Rossini’s over- 
ture to ‘L’Italiana in Algeria’, Schu 
bert’s ‘Unfinished’ Symphony; Verdi's 
overture to ‘I Vespri Siciliani’, and two 
compositions by Mr. Carnevale, ‘Ca 
priccio Orientale’ and ‘Intermezzo’. 
~ An excellent performance of Bach’s 
Mass in B Minor and the ‘Hosanna’ 
was given at a Philadelphia Civic Sym 
phony concert in Mitten Hall, Temple 
University, on May 8. N. Lindsay Nor 
den conducted ably, securing admirable 
results from the orchestra and _ the 
Choral Art Society of Reading. Solo 
Katherine Welsh, contralto 
Edward Rhein, bass. 

The orchestra was heard in the sam 
auditorium on May 15 in a program ot! 
orchestral and choral music, enlisting 
the combined choruses of the Philadel 
phia Quartet Club. Mr. Leman con 
ducted Wagner’s ‘Rienzi’ Overture and 
Beethoven’s Fourth Symphony. Lud 
wig Schmitt-Fabri led the chorus and 
players in the “Wedding Chorus’ fron 
Schumann’s ‘Pilgrimage of the Rose’ 
excerpts from Brull’s ‘Goldenes Kreuz’ 
Doering’s ‘Saengergeloebnis’, and Be 
thoven’s “The Heavens Proclaim’. 

The Germantown Orchestra with N 
Lindsay Norden conducting, closed its 
season with a concert in the auditorium 
§ Cedarbrook Country Club on May 
16. Mr. Norden was represented by his 
‘Song without Words’. The soloist was 
Charles G. Lewine, concertmaster 

WILitAM E. SMITH 
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A symphony in D Minor by Haydn 
hitherto unknown, has been discovered 
in London. Both score and parts wer« 
found with corrections in the composer’s 
hand 








SS 


——==— ee 





e- 
it- 
as 


al, 
et 


ol, 


of 
ir’ 


m 
le, 
1m 
ub 
ist, 


dn 
red 
ere 


er Ss 











FOLKLORE FESTIVAL 
HELD IN WASHINGTON 


Varied Programs in Fifth Annual 
Event Occupy Three Days 
in Constitution Hall 


WasHInctTon, D. C., May 20.—The 
fifth annual National Folk Festival was 
staged on May 6, 7 and 8 with more 
than 500 persons appearing before Con- 
stitution Hall audiences totalling 15,- 
000. 

The three days of folk music, includ- 
ing six shows, presented the pageant 
of America in songs, dances and 
rhythms native to the numerous folk 
groups of the country. 

Sea chanteys, blues songs, spirituals, 
running sets, Pennsylvania German 
folklore, Slavonic dances, fiddle tunes 
from eight states, lumberjack ballads, 
Irish and Scotch and Mexican folk 
songs, Norwegian tunes, Paul Bunyan 
legends, and Indian dances—all were on 
the programs and furnished convincing 
proof that the folk arts are living in 
America. 

W. C. Handy sang his ‘St. Louis 
Blues’ and played snatches from his 
‘Memphis Blues’ on the cornet. The 
blue rhythm, he declared, he picked 
up from the Negroes of the deep South 
during his days as a water boy and 
later as a laborer on the levees. 

Spirituals were sung by a group of 
boys from an orphanage in Chattanooga, 
Tenn., with B. Cortez Tipton as leader. 
Capt. Dick Maitland, a before-the-mast 
sailor from Snug Harbor, N. Y., sang 
the most popular of the sea chanteys, 
‘Blow the Man Down’. Leo Reagan, of 
Connecticut, joined him in a whaling 
song and in ‘Homeward Bound’, a cap- 
stan chantey. 








From Many Nations 


Reminding his hearers that in the cen- 
tury following 1668 more than 100,000 
Germans emigrated from the Rhine 
country to farmlands in Pennsylvania, 
Dr. John Baer Stoudt, of Allentown, 
Pa., won applause when he said these 
immigrants soon “had the birds singing 
in Pennsylvania Dutch”. The music 
brought over by the early German set- 
tlers is still sung and played in Pennsyl- 
vania as the group accompanying Dr. 
Stoudt demonstrated. 

Slavonic music was brought to the 
festival by the tamburitza orchestra 
from Duquesne University, Pittsburgh. 
From Kentucky came a group of square 
dancers who, under Edith Fitzpatrick 
James, presented typical running sets. 

Cowboy songs were presented by 
Powder River Jack and his wife, Kitty 
Lee, who came from Kansas City. 
Other cowboys came from Texas. Also 
from the land beyond the Mississippi 
came colorful Indian dances, in which 
starred the Blackfeet, the Kiowas and 
the Navajo tribes. 

Pleading for a higher standard of 
amateurism, Dr. Ben A. Botkin, of the 
University of Oklahoma, declared 
“American folklore needs to be saved 
from both the sentimentalist and the 
academician” before a discussion panel 
conducted as a feature of the Festival. 

Paul Green, the playwright, of North 
Carolina who is president of the Nation- 
al Folk Festival, declared that prospects 
for the development of a regional theatre 
in America are extremely good. Others 
in the discussion panel included Herbert 
Halbert, of the Federal Theatre project; 
John Lomax, Library of Congress; 
Sterling G. Brown, Howard University; 
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W. C. Mayfarth, Federal Music 
Project; A. J. Dornbush, special skills 
department, Farm Security Administra- 
tion, and William Cunningham, Fed- 
eral Writers’ project. Jay WaLz 





INDIANAPOLIS MUSICALE 
CLUB ELECTS OFFICERS 





St. Louis Choir Led by Heyne in Recent 

Visit—Richard Crooks Welcomed 

in Recital 

INDIANAPOLIS, May 20.—The Indian- 
apolis Matinée Musicale closed its sea- 
son on April 22, with the program at 
the Ayres Auditorium in which the par- 
ticipants were Jane Johnson Burroughs, 
soprano, with Walter Whitworth as ac- 
companist; Mrs. Wayne Ritter, pianist; 
Martha Rucker Foreman, violinist; 
Natalia Conner, accompanist, and the 
Chorale led by Elmer Steffen. The new- 
ly installed officers are Mrs. James 
Lowry, president; Mrs. James Ogden, 
first vice-president; Mrs. Bernard 
Batty, second vice-president; Mrs. T. 
M. Rybolt, recording secretary; Ida 
Belle Sweenie, treasurer, and Mrs. S. 
Kiser, assistant treasurer. Mrs. Leo 
Rappaport and Mrs. Albert Lang were 
given honorary life memberships. Mrs. 
Rappaport was honored for her fifty 
years of active service and Mrs. Lang 
as retiring president. 

The St. Louis A Cappella choir un- 
der William B. Heyne scored a great 
success singing at Caleb Mills hall on 
April 22. Owing to a delay in the 
arrival of the body of singers, Marie 
Zorn, pianist, who was called upon at 
the last minute, filled in by playing a 
group of Brahms compositions in her 
customary artistic and musicianly style. 
The choir sang works of Bach, Glinka, 
Lutkin, F. Melius Christiansen, Franz 
Liszt and others. 

The eighth annual series of Martens 
Concerts, Inc., closed on April 11 with 
Richard Crooks, tenor, and Frederick 
Schauwecker, accompanist, bringing the 
series to an end as auspiciously as it 
was opened. 

For next season Mrs. Martens an- 
nounces Jascha Heifetz, Nov. 13; Kir- 
sten Flagstad, Dec. 4; Lawrence Tib- 
bett, Oct. 24; José and Amparo Iturbi 
in a duo recital March 27, and the 
Trudi Schoop comic ballet. 

Paul R. Matthews, organist and choir 
director of the Tabernacle Presbyterian 
church, conducted Brahms’s ‘Requiem’ 
on April 5. A chorus of sixty and the 
soloists, Mrs. Frances Wallace Strick- 
land, soprano, John Baumgardner, bari- 
tone, and Richard Strother, baritone, 
deserve credit for their singing. 


* 





OPERA IN PHILADELPHIA 





Civic Company Gives ‘Trovatore’ 
Conducted by Simeoni 

PHILADELPHIA, May 20.—The Civic 
Grand Opera Company brought its 
1937-38 season to an effective close 
with a generally excellent performance 
of Verdi’s ‘Il Trovatore’ in the Academy 
of Music on April 21. Gabriele Sime- 
oni conducted. 

Pleasing both vocally and dramati- 
cally in the role of Leonora was Julia 
Peters; Sydney Rayner as Manrico also 
came in for a goodly share of the eve- 
ning’s honors as did Rosita Fordieri, 
heard as Azucena, and Rocco Pandiscio, 
who appeared as the Count di Luna. 
Others in the cast were Nino Ruisi, 
Ferrando; Florence Kirk, Inez; and 
Constanzo Sorvino, Edmond Irvine, and 
Pierino Salvucci. 

The accompaniment was well played 





AT CAMPAIGN HEADQUARTERS IN MEMPHIS 
On the Opening Day of Membership Week at the Beethoven Club Civic Music Association's 
Headquarters Are, Seated at Left of the Table from Front to Back, Salle Leake, Mrs. O. F. 
Soderstrom, Mrs. Cyril Cole, Mrs. W. R. Herstein, and at End of Table, Mrs. Howard Moxley 


Mempuis, TENN., May 20.—The 
Memphis Civic Music Association 
opened its headquarters to prospective 
members on May 9 and by the end of 
the week 906 had been enrolled and the 
capacity of the auditorium more than 
filled. The artists to be presented next 
season include Artur Rubinstein, Su- 
sanne Fisher and Clifford Menz in a 


by a large orchestra made up largely of 
members of the Philadelphia Civic Sym- 
phony. Ww. eo 
CHORAL GROUPS GIVE 
CONCERTS IN DETROIT 








Orpheus and Madrigal Clubs and 
Doctors Ensemble Heard—Jan 
Kiepura Offers a Recital 

Detroit, May 20.—The Orpheus Club, 
assisted by the Madrigal Club, both con- 
ducted by Charles Frederic Morse, gave 
a concert at Orchestra Hall on April 
26. Music by Borodin, Jan Broeckz, 
Moore, Durrner, and songs by Davies, 
Mollenforff, Mark Andrews, Buck, and 
others were sung with notable artistry. 
The Madrigal group gave works by 
Morley, Strauss, F. Horsman, and 
Gliére. 

The Wayne County Doctors Choral 
Society gave its fifth annual recital at 
the Art Institute on April 25, conducted 
by Marcus Kellerman. The group, com- 
posed of thirty-two practicing physi- 
cians, sang classical and semi-popular 
works and was well received. 

Jan Kiepura gave his first Detroit 
recital at the Wilson Theatre on April 


joint recital, Josef Szigeti, the St. Louis 
Symphony and Marjorie Lawrence. 

Mr. J. J. Hill retired as president of 
the Beethoven Club Civic Music As- 
sociation and Mrs. Roscoe Clarke, chair- 
man of membership week, will be the 
new president. D. L. Cornetet, assistant 
manager of Civic Concert Service, Inc., 
was present during the campaign. 








12 singing a strenuous program of music 
by Verdi, Puccini, Bizet, and two Polish 
airs. His voice was fluent, expressive 
and of mellow quality. Arpad Sandor 
was the accompanist. 

Ralph de Angelis, baritone, and 
Josephine Starr, eight-year-old soprano, 
sang at the Fox Theatre during the week 
of April 17. Miss Starr sang ‘Caro 
Nome’ and the ‘Bell Song’ from ‘Lakmé’. 
She has been engaged as a soloist on 
the Sunday Evening Hour, a broadcast. 

Seymour Lipkin, ten-year-old Detroit 
pianist, who appeared last February as 
soloist with the Detroit Civic Orchestra, 
has been awarded a scholarship at the 
Curtis Institute of Music in Philadelphia. 

R. C, B. 





Earle Spicer Sings at Brooklyn 
Women’s Club 


Earle Spicer, baritone, recently gave 
a recital at the Brooklyn Women’s Club. 
He also sang before the Catholic Wo- 
men’s Club in Fall River, Mass., and 
before the Belleville, N. J., Glee Club. 
He has been engaged for the summer 
as soloist on a prografit of the Cana- 
dian Broadcasting Company for the 
third consecutive summer. 














ALEXAWDER=™ 


RAAB 


The eminent Hungarian=American 
pianist and nationally known peda- 


gogue will return to the 


CHICAGO MUSICAL COLLECE 


for the first term of the SUMMER MASTER SCHOOL, 


JUNE 20TH - 


JULY 30TH 


In addition to his regular private instruction and classes for teachers 
and professionals, Mr. Raab will include instruction on the 


MOOR DOUBLE KEYBOARD PIANO 


Similar classes will be held by Mr. Raab 
il during the Fall and Winter season, 1938-39, UU 
iI beginning October Ist in Berkeley, California wNI 
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Abram Chasins Appears 
As Pianist and Composer 





Plays for Beethoven Association and 
at Bohemian Club Dinner 
Compositions by Abram _ Chasins, 
American pianist, have appeared fre- 
quently on concert and occasional pro- 
grams of the last few weeks, with Mr. 





Jay & Grace Sternberg 


Abram Chasins 


Chasins himself often participating. On 
May 5 he played several of his two- 
piano works at the Subscriber’s Concert 
of the Beethoven Association with Harry 
Kaufman. He appeared with Mr. Kaut- 
man on May 2 at a Bohemian Club 
dinner, also presenting compositions in 
this form. At a recent dinner sponsored 
by the Junior Members of the Beethoven 
Association, Mr. Chasins was the guest 
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of honor and played several of his 
works. 

The revised version of his Second 
Piano Concerto was heard by New York 
Philharmonic-Symphony audiences on 
April 7, 8 and 10, when Mr. Chasins 
appeared as soloist in it with the or- 
chestra, conducted by John Barbirolli. 
He conducts a weekly lecture-recital 
over the N. B. C.; and the Columbia 
network broadcast his concerto when he 
appeared with the Philharmonic-Sym- 
phony in its Sunday afternoon concert. 
Mr. Chasins is a member of the newly 
formed American Composers’ Alliance 
and active in the ASCAP. 





ROSALYN TURECK WINS 
YOUNG ARTIST AWARD 


Town Hall Committee Selects Her to 
Appear in Endowment Series Next 
Season Under New Plan 

Rosalyn Tureck, American pianist, 
has won the first “Town Hall Young 
Artist Award,” it was announced re- 
cently, and will appear in a recital in 
the Town Hall Endowment Series on 
Jan. 11, 1939. A poll of music critics 
determined the choice, and three other 
members of the Town Hall Music Com- 
mittee confirmed their award. To aid 
in establishing young artists, the com- 
mittee decided this year to select annu- 
ally the artist under thirty who in its 
judgment has given the most notable 
performance in the Town Hall, to ap- 
pear the next season in the Endowment 
Series with noted musicians. 

Miss Tureck’s achievement in playing 
all of Bach’s ‘Well Tempered Clavi- 
chord’ and many of his other works in 
six recitals within eight weeks was men- 
tioned as a ground for the choice. The 


other artists in next season’s Endow- 




















EIDE 
=_ 


38 Rockefeller Plaza, New York 


RENA== 


METROPOLITAN OPERA 
Management: NBC ARTISTS SERVICE 


George Engies, Director 

















TITO SCHIPA 


Leading Tenor, Metropolitan Opera 
Menagemest: H. A. CAHILL 
2415 R.K.O. Building, Radio City 


New Yor 


























ALBERT STOESSEL 
poser — Conductor 


Personal Representative: ALBION gall 113 West 57th Street, New York, N. Y. 

















qQ 





Exclusive Management 


LIBBIE MILLER 
113 West 57th Street 
New York, N. Y. 








ment Series will be Guiomar Novaes, 
Rosa Ponselle, The Don Cossacks, 
Richard Tauber, Jascha Heifetz, Harald 
Kreutzberg and Walter Gieseking. 


CINCINNATI PLAYERS 
VISIT LOUISVILLE 


Goossens Leads Last in Series 
of Six Concerts—Local 
Orchestra in Program 


LouIsviL_e, Ky., May 20.—The Cin- 
cinnati Symphony ‘under Eugene Goos- 
sens, gave the last concert of a series 
of six, sponsored by the Symphony 
Concert Society of Louisville. 

The program embraced the Mozart 
Overture to his “The Marriage of 
Figaro’, the Beethoven Symphony No. 
3, Tchaikovsky’s Overture, ‘Romeo and 
Juliet’, Wagner’s Prelude to Act Three 
and ‘Ascent of the Rock’ from ‘Sieg- 





fried’, arranged by Goossens, and the 
Rimsky-Korsakoff Introduction and 
Wedding March from ‘The Golden 
Cockerel’, As an encore Debussy’s 


‘Festival’ was added. 

At the afternoon concert for children 
the novelty was a first performance in 
Louisville of a Suite by John Hausser- 
mann, Jr., of Cincinnati, entitled ‘After 
Christmas’, 

Horvath Work Performed 


The third concert of the Louisville 
Symphony, under Joseph Horvath, was 
given at the Scottish Rite Temple on 
April 4. 

The feature of this concert was the 
playing of an original composition by 
Horvath, entitled ‘Havodah’, which is a 
part of a synagogue service. Intensely 
dramatic in style, it was well-orches- 
trated and presented. 

The fifth entertainment of the Louis- 
ville Civic Arts Association took the 
form of a concert by the Louisville 
Civic Orchestra, conducted by Robert 
S. Whitney. 

The works played were the Overture 
to ‘Oberon’ by Weber, two choral prel- 
udes by Bach, arranged for orchestra by 
Whitney, the Schubert Symphony in B 
Flat No. 5, the Overture to “The Secret 
of Suzanne’ by Wolf-Ferrari, two 
waltzes from ‘Der Rosenkavalier’ by 
Richard Strauss and the ‘Marche Slav’ 
by Tchaikovsky. HARVEY PEAKE 





BALLET IN LOUISVILLE 





Local Organization Gives Excellent 
Program of Solos and Ensembles 
LouIsvILLe, Ky., May 20.—The Little 

Theatre of the Dance, presented the 

Lilias Courtney Ballet in the Scottish 

Rite Temple, on the evening of May 3, 

before a highly pleased audience of good 

proportions. This large group of dan- 
cers, under the direction of Courtney 
and Kevin Hargrave Smith, has made 

a fine reputation for itself locally and 

in other cities. Much of the choreog- 

raphy upon this occasion, the work of 
these two leaders, was well planned and 
worked out. 

The program was made up of three 
major numbers and a group of diver- 
tissments. The main numbers were Bee- 
thoven’s ‘Moonlight Sonata’, arranged 
by Miss Courtney; ‘The Meddler’, a 
modern ballet in one act with story and 
choreography by Mr. Smith, danced 
to the music of Debussy; a musical 
review called ‘The Hotel’ and the diver- 
tissments mentioned. The latter two 
were arranged by Mr. Smith. Mrs. 


Esther McGee played excellent accom- 
paniments at the piano, the settings and 
some of the costumes were designed 
and painted by Ollie Patton and the 
lighting by Thomas Noonan was effec- 
tive. ) : ie 





‘MATTHEW PASSION’ 
SUNG IN TORONTO 


MacMillan Conducts Orchestra 
and Conservatory Choir— 
Quartet in Concert 


Toronto, May 20.— The fifteenth 
annual performance of Bach’s ‘St. Mat- 
thew’s Passion’ was given in Convoca- 
tion Hall of the University of Toronto, 
on April 12. Sir Ernest MacMillan 
conducted the orchestra and conserva- 
tory choir in this sublimely inspired 
music. The solo parts were sung by 
local artists with understanding and 
musicianship. A capacity audience, in- 
cluding those prominent in the cultural 
and religious life of the community, 
filled the huge hall of the university. 


After an absence of two years the 
Hart House String Quartet returned 
and played before a large and discrim- 
inating audience in Eaton Auditorium 
on April 28. Ernest Seitz, pianist, joined 
the quartet in Dvorak’s Quintet in A 
Other works were Mozart’s ‘Hunting’ 
Quartet and Brahms’s Quartet in A 
Minor. This concert marked the last 
appearance with the Hart House Quar- 
tet of Harry Adaskin, second violinist, 
who retires to undertake solo work. His 
place with the quartet is being taken by 
Adolphe Koldotsky, a young Canadian 
artist who has received his training 
under Ysaye and Sevcik. 

Georges Enesco, violinist, gave a 
recital on April 5 playing the Nardini 
Concerto in E Minor, Corelli’s ‘La 
Folia’, his own Sonata No. 3 in A 
Minor, and other works by Bach, Bee- 
thoven, Chausson and Szymanowski. 
Sanford Schlussel was accompanist. He 
revealed rare artistry and was given an 
ovation. 

Marion Anderson, contralto, sang in 
Eaton Auditorium on April 7 with the 
sincerity, comprehension and natural 
dignity for which she is noted. Kosti 
Vehanen was accompanist. 


R. H. R. 





Georges Miquelle Plays for Wisconsin 


Club 
MILWAUKEE, May 20.—Georges 
Miquelle, ’cellist, gave a recital for the 


Wisconsin Woman’s Club on May 12. 
The program included Boccherini’s 
Sonata in A, the Mozart-Cassado Con- 
certo in D, Bach’s Suite in C and a 
miscellaneous group. 
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COAST WPA MEN LED 


Conducts Her Own Intermezzo 
from ‘Rizzio’ and Tone-Poem 
—Fleischer Is Soloist 


SAN Francisco, May 20.—Mary 
Carr Moore led the Federal Symphony, 
at Alfred Hertz’s invitation, in two of 
her own orchestral works in Veterans’ 
Auditorium recently. Her contribution 
to the program was the intermezzo from 
‘David Rizzio’ and ‘Kamiakin’, an In- 
dian tone poem. 

The same occasion brought the fare- 
well appearance of the San Francisco 
pianist, Leon Fleischer, who has won 
the interest and tutelage of Artur 
Schnabel. He played the finale of Bee- 
thoven’s Second Concerto, and one of 
Liszt’s ‘Sonnets of Petrach’ as an en- 
core, most convincingly. 

Leslie Hodge, protegé of Alfred 
Hertz and his assistant, conducted the 
Second Symphony of Sibelius. He ob- 
viously has talent. 


Flagstad and Orchids 


The event of the month was the first 
recital here by Kirsten Flagstad. Ap- 
proximately 5000 persons crowded into 
the War Memorial Opera House and 
gave the singer an ovation. She sang 
songs by Beethoven, Brahms, Strauss, 
Grieg, and Wagnerian arias. Mayor 
Angelo Rossi made a speech and pre- 
sented her with orchids. Edwin McAr- 
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LOS ANGELES FORCES 
END THEIR SEASON 


Klemperer Conducts Brahms 
Program — Schonberg 
Arrangement Heard 

Los ANGELES, May 20.—The Phil- 
harmonic brought the current season 
to a close with the final concert of 
the Brahms cycle, on May 7. The 
evening marked the first perform- 
ance anywhere of Schonberg’s orches- 
tration of Brahms’s Piano Quartet 
in G Minor. Schonberg has made 
the work scintillate, but he has left the 
Brahmsian flavor intact. The orchestra 
had rehearsed it thoroughly, and gave a 
stunning performance. The closing 
work was the Fourth Symphony, also 
well performed. Otto Klemperer con- 
ducted. 

The Philharmonic Continuance Fund 
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Mary Carr Moore 


thur was Mme. Flagstad’s accompanist 

A dance recital by Vivian Wall and 
the annual performances by the Swedish 
Singing Society and a Jewish Chorus 
known as the San Francisco Gezang 
Farein, have also been part of the late 
seasonal activites 

Marjory M. FisHeEr 


ard toward the goal of 


two-thirds of 


is Creeping upw 


$150,000, more 


than 





which is now pled, i 
The Federal Sy hony om April 26 


moved to th i hilharmonmic Auditormm 


<— a X 
for the concert conducted by Nikolai 
Sokoloff The over-long program m 
cluded the Ballet Suite, “Cephale et 
Procris’ by Gretry-Mottl; Bloch’s 
‘Israel’ Symphony, for orchestra, 


women’s chorus and three soloists; a 
delightful Minuet by Roembheld, who 
bowed his thanks from the floor; ‘La 
Procession Nocturne’ by Rabaud, and 
‘A Pagan Poem’ by Loeffler. H. D.C. 


CHICAGO PLAYERS END 
SERIES IN MILWAUKEE 








Symphonic Chorus in Spring Program 
—Wisconsin Symphony Plays Music 
by Resident Composers 
MitwavuKkes, May 20.—The Chicago 
Symphony led by Dr. Frederick Stock 
ended another series of concerts im this 
city on April 25, playing Brahm’s First 
Symphony, and three Wagmerian ex- 

cerpts. 

The Symphonic Male Chorus under 
Alired H. Bergen, gave its Spring con- 
cert on April 21, with Mary Rose Bar- 
rons, soprano as guest artist. Mr. Ber- 





gen’s ‘Symphonic Benediction’ was in- 
cluded on the program 

The MacDowell Club offered a con- 
certo program at - the Layton Gallery 
and winners of a contest sponsored by 
the club appeared with the orchestra 
led by Pearl Brice. They were Ann 
Sims, Ruby Marsh, and Kathryn Wash- 
ington. 


Margaret Diefenthaeler and Roland 
Dittl, gave the last concert im the series 


sponsored by the Society of Milwaukee 
pianists; the Arion Musi ical Club pre- 
sented Dalies Frantz, pianist, in recital, 
and the Civic Concerts Association off- 
ered a recital by Lauritz Melchior, 


tenor. Lieder and Wagnerian excerpts 
formed the greater part of his program 
The Wisconsin Symphony under Dr 


Sigirid Prager played a ‘Little Sym- 


phony’ by Carl Eppert, Milwaukee com- 
poser, recently. Dr. Prager’s own pre- 
lude and Scherzo on Negro Spirituals 
was also offered. Arthur Lisler, pianist, 
was soloist. 


A, R. R. 


COMPOSERS SOCIETY 
OFFERS NEW WORKS 


Los Angeles MacDowell Club 
Sponsors Second Program 
—Flagstad in Recital 


Los ANGELES, May 20.—The Cali- 
fornia Society of Composers was heard 
recently in its second annual series 
of programs, sponsored this season 
by the MacDowell Club. The pro- 
gram included Violin and Piano So- 
nata No. 2, by Frances Marion Ral- 
ston, played by the composer and Ruth 
Haroldson, and an attractive Prelude 
and Fugue No. 2, for piano, composed 
and played by Morris Browda. There 
were also compositions by Elinor 
Remick Warren, Willy Stahl and 
Charles E. Pemberton. 





New Comic Opera Heard 


The music alumni of the University 
of Southern California gave the first 
performance of ‘Bombastes Furioso,’ 
music by Pauline Alderman, and text 
by William Barnes Rhodes, a London 
author and playwright, who produced 
the work at the Haymarket Theater in 
1810. The main characters were en- 
trusted to Russell Horton, tenor; 
Thomas Glynn, baritone; Virginia 
Loofbourow, soprano, and Warren 
Weeks. Mr. Horton not only revealed 
a fine tenor voice, but a flair for comic 
portrayal. 

Kirsten Flagstad attracted an audi- 
ence that filled the Auditorium and 
stage in her second recital appearance 
on May 3. The program was an exact- 
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ing one, devoted largely to Lieder and 
songs of Grieg. Edwin McArthur was 
the accompanist. 

Pro Musica’s closing event for the 
season was devoted to music by contem- 
porary composers of South America and 
Mexico. The principal part of the eve- 
ning was devoted to Villa Lobos and 
included a duet for flute and clarinet, 
played by Helen Mead Little and Gerald 

Caylor, and his Third Quartet, played 
by ‘Joachim Chassman and Herbert Off- 
ner, violinists; Reuben Marcus, viola, 
and Lajos Shuk, ’cellist. There was 
also a sonatine for piano and violin by 
Carlos Chavez, played by Mr. Chassman. 

L. E. Behymer, Los Angeles im- 
presario, was honored in a service con- 
ducted by the Temple Baptist Church in 
an annual service citing an outstanding 
citizen of the community. 

Hat D. CRrAIn 





William Penny Hacker Plays in 
Cheshire, Conn. 

CHESHIRE, Conn, May 20.—William 
Penny Hacker, pianist, appeared in a re- 
cital at the Cheshire School on May 7 
in a program of works by Handel, 
Haydn, Beethoven, Brahms, Ravel, De- 
bussy, Albeniz and deFalla. It was the 
last of a series of recitals given by Mr. 
Hacker during the season which in- 
cluded appearances at Dartmouth Col- 
lege, Hanover, N. H.; at Poughkeepsie, 
Hudson, Amenia, Schenectady, Kinder- 
hook and Albany, N. Y.; in Adams, 
Mass., at the Dwight School in Engle- 
wood, N. J., and at the Smith King 
School in Washington, D. C. Mr. Hack- 
er also conducted the Albany Philhar- 
monic in its third season. 





Blailock Sings at Chicago Club 

Cuicaco, May 20.—William Blailock, 
baritone, gave his annual song recital 
at the Chicago Woman’s Club on 
April 24, disclosing a voice of much 
beauty and charm. The young singer 
has gained in poise and interpretation 
since his previous recital here. 


M. McL., 
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SEATTLE ENSEMBLES 
GIVE CHORAL WORKS 


Graham Morgan Cendacts Bach- 
Handel Festival—Junier 
Gregorian Choir Heard 

SEaTTLe, May 20—Wath the seasom 
for visiting artists waning, imterest m 
local recitals and choral clab comcerts 
has engaged attention. Splendid pro- 
grams have been given by Choral 
groups, chiefly the Bach-Hanmdel Fe=- 
tival in commemoration of the Bed 
anniversaries of the composers, om 
March 31. Graham Morgan, director, 
developed a fine choral orgamraDon be 
combining the Temple Choras and the 
Amphion Male Chorus. Accompamed 
by a fourteen-piece orchestra from the 
Seattle Symphony, a dignified and rev- 
erent performance was given. The m- 
teresting opening work was “A Collect” 
dedicated to the memory of Handel and 
Bach, words and music written by Gre- 
ham Morgan. The remainder of the 
program consisted of choral excerpts 
from the works of the two masters. 
Soloists were Veoma Soocoloisky and 
Anna Lou Gerrard, sopranos; Alm 
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Bacon, contralto; Septimus Walker and 
Eari Poolton, tencrs; Douglas Forbes, 
bass. 

The Grst formal concert of the Junior 
Gregorian Choir led by Helen Newland 
Maurier was given on April 5. Works 

to the Easter season by 
Palestrima and Pietro Yon were sung 
The choir imcludes boys from nine to 
Giteem years of age. 
High Scheel Choirs Heard 


The a cappella choirs from the nine 
High Schools of the city were presented 
im a comeert for the first time at the 
University om April 17. The all-city 
High School orchestra was also on the 
program Conducted by Eimar Lind- 
blom of Broadway High School, the 
orchestra played two movements ‘from 
McKay's “Symphonie Miniature’. This 
was the first presentation of the McKay 
Symphony which he has called “Music 
for American Youth’. 

The Norwegian Male Chorus gave a 
spirited program of songs from the 
Homeland umder August Werner on 
April 2) Soloists were Clara Pladsen 
amd Jems Hansen. 

Swimg versus symphony was the 
theme of the second Spring concert of 
the University Band, Walter Welke, 
comductor. Featured on the program 
was the latest composition ot David 
Bennett, “From Africa to Harlem’. 

The sixteenth annual Spring festival 
comeert of the popular Philomel Singers 
was given om April 26. Heard also on 
the program was the Junior Gregorian 
Chosr, Helen Maurier, director; Apollo 
Cieb, umder R. H. Kendrich who also 
Girects the Philome! Singers; Florence 
Coardy Merriam, contralto, and Mrs. 
O. B. Merrick, soprano. Kenneth Ernst 
was the able accompanist. 

The Junior Amphions, Apollo Club 
amd Treble Clef Clubs led by Arville 
Belstad, R. H. Kendrick and Edwin 
Fairbourne, also gave concerts during 
the month. 

220 Students at Convention 


Twenty-two hundred High School 
students met on the Campus April 29-30 
fer the annual Western Washington 
music meet. The convention included 
competition among soloists, bands, or- 
chestras amd choruses. The convention 
was umder the auspices of the National 
Music Education Association and was 
spomsored locally by Edward Lauer, 
Deam of the University College, and 
Walter Welke of the University Music 
Department. 

Sigismond Stojowski will return to 
Seattle this summer for his tenth series 
of master classes, beginning on July 5. 
These classes are sponsored by the 
Seojowski Students Association which 
cnciaies pianists and teachers through- 
eat the Northwest who return each 
summer to study with Mr. Stojowski. 

Cecelia Schultz announced the fol- 
lowimg artists for her Greater Artist 
Series mext Fall: Rosa Ponselle; Rach- 
manimof ; Heifetz; Richard Crooks and 
Argentinita and her Ensemble. 

The Seattle Symphony will reduce 
the mumber of concerts to eight next 
year. Guest artists will appear at the 
regular subscription concerts. Rose 
Bampton, Josef Hofmann and the Ballet 
Russe have been engaged. 

Nan D. Bronson 





Smith Cellege Summer Music School 
Plans 

Noateamptox, Mass.. May 20.— 
Piams are complete for the Smith Col- 
lege Sammer School of Music to be 
held im Sage Hall for six weeks, begin- 
mimg on Jume 27. Students may special- 
ize m beamches of theory, pedagogy or 


practical music. The summer session 
will be open to both men and women, 
and a¢ademic credits will be given. 


BROOKLYN CHORUSES 
IN SPRING CONCERTS 


Lutheran Group Gives ‘Creation’ 
—Apollo Club Celebrates Its 
Sixtieth Anniversary 


BrooKLyn, May 20.—The Lutheran 
Chorus of Brooklyn, conducted by Jacob 
Ehm, sang Haydn’s ‘Creation’ in the 
Academy of Music on April 24. The 
performance attracted a large audience 
and was competently done. An or- 
chestra of forty musicians assisted. So- 
loists were Gloria La Vey, soprano; 
Everett Clark, tenor, and Alfredo 
Chigi, baritone. They contributed cap- 
ably to the performance. The Lutheran 
Chorus includes eighty-six men’s and 
women’s voices. 

The Apollo Club celebrated its six- 
tieth anniversary at its spring concert 
in the Academy on April 26. Marjorie 
Lawrence, soprano of the Metropolitan 
Opera Company, was the guest soloist 
of the evening. Among the works chosen 
by the conductor, Alfred Boyce, for 
performance were Philip James’s ‘Gen- 
eral William Booth Enters into 
Heaven’, Converse’s ‘Laudate Dominum’ 
and Palmgren’s ‘Northern Lights’. Miss 
Lawrence sang airs by Purcell and Mo- 
zart, Schubert Lieder and American 
songs. Her accompanist was Felix 
Wolfes, and those for the club were 
Theodore Schaefer and Theodore Wal- 
strum, pianists, and Charles Banks, or- 
ganist. 

The Morning Choral gave its annual 
spring concert at the Academy on April 
12, conducted by Herbert Stavely Sam- 
mond. Excerpts from ‘Otello’, ‘Rhein- 
gold’, and ‘Lohengrin’ and works by 
Tchaikovsky, Massenet, MacDowell, 
Buchanan, Milligan and Branscombe 
were heard. Mr. Sammond’s ‘A Fling 
at Spring’ had a first performance. 
Frances Blaisdell, flutist, and Steven 
Kennedy, baritone, were the assisting 
artists. 

The Budapest String Quartet ap- 
peared in the Academy music hall on 
April 22 giving a program including 
works by Haydn, Debussy and 
Beethoven (Op. 130). The Roth Quar- 
tet played in the same hall on April 29 
works by Mozart, Ravel and Brahms. 
Both concerts were excellent. 

On April 10 the Tollefsen Trio gave 
a recital of works by Rubinstein, Mozart 
and Smetana. Trudi Schoop and her 
company appeared in the comic ballet 
‘All for Love’ on April 5. On that date 
Eugene Eventove, violinist, and Wil- 
liam Scher, pianist, gave a concert at 
the Brooklyn Conservatory of Music. 

Fe.ix Deyo 











Farwell Sonata Played for First Time 


Bay City, Micu., May 20.—Arthur 
Farwell’s Sonata for violin and piano, 
Op. 80, had its world premiere at the 
Michigan Federation of Music Clubs 
Convention on April 28. The inter- 
preters were Morris and Sylvia Hoch- 
berg, violinist and pianist, respectively, 
of Detroit. The work, enthusiastically 
received, was repeated on the evening 
of the same day in Detroit at a meeting 
of the Alpha Tau Omega Fraternity 
at Whittier Hotel. Mr. Farwell is head 
of the theory department of Michigan 
State College at Lansing. 

F. H. 


FONTAINEBLEAU EVENTS 





School of Music Plans Series of Sixteen 
Concerts and Recitals 

FONTAINEBLEAU, May 15.—Under the 
auspices of the Fontainebleau School of 
Music, a series of sixteen concerts in the 
Salle de Jeu de Paume, and a series of 
private recitals by professional students 
attending the school, in the Salle Fauré, 
will be held. 

Members of the faculty will give most 
of the concerts of the regular series. 
Robert and Gaby Casadesus will be 
heard in a two-piano recital, Nadia Bou- 
langer will conduct three concerts de- 
voted to music by Ravel, Fauré and De- 
bussy, Marcel Dupré will give an organ 
recital; Paul Bazelaire, cellist; René 
LeRoy, flutist; Pierre Jamet, harpist, 
and André Asselin, violinist, all of the 
faculty, will also give programs. 

The Princeton Glee Club, assisted by 
Emuelina Pizzuto, pianist, wil appear in 
this series under James Giddings. Made- 
line Grey will give a song recital; 
Denise Soriano and Lola Bobesco, vio- 
linists, and two American pianists, Co- 
rinne Frederick of St. Louis, and Emma 
Endres of Toledo, both former students, 
will appear. 
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HAVANA ORCHESTRAS 
PRESENT SOLOISTS 


Edith Mason Sings with Phil- 
harmonic—Palacios Plays 
with the Symphony 


Havana, May 15.—One of the most 
interesting concerts offered by the Ha- 
vana Philharmonic under the baton of 
Amadeo Roldan, was the one given 
on March 13. It 
featured Brahms’s 
Symphony No. 2 in 
D and marked the 
second visit to Ha- 
vana, after several 
years, of Edith 
Mason, soprano. 

Miss Mason was 
heartily welcomed 
and her singing of 
Mozart and Puc- 
cini arias as well as 
Strauss songs, was 
greeted by warm 
applause. 

The second 
monthly concert of 
the Philharmonic was given on March 
27, the orchestra playing Dvorak’s ‘New 
World’ Symphony, a ‘Faust’ Overture 
by Wagner, and two works by Borodin. 
The public was responsive to the work 
of Roldan and his men. 

Armando Palacios, Chilean pianist, 
was soloist with the Havana Symphony 
at its concert of March 20, playing 
Franck’s Symphonic Variations and the 
Liszt Concerto in E Flat. Palacios’s 
well-rounded technique and interpreta- 
tive powers drew enthusiastic applause. 
The orchestra played under the baton 
of Gonzalo Roig, the Overture ‘Patria’ 
and ‘Adagietto’ from the Orchestral 
Suite, both by Bizet, and ‘Les Preludes’ 
by Liszt. 

Pro-Arte Musical presented during 
March the pianist Harold Bauer who 
offered two recitals at the Pro Arte 
Auditorium with extraordinary success. 
Mildred Dilling, harpist, also gave two 
recitals for the same Society on April 
4 and 6 playing compositions by Bach, 
Haydn, Liszt, Couperin, Prokofieff, De- 
bussy and other musicians. She con- 
quered her public by her musicianship 
and artistic feeling. 

The Havana Choral Society, founded 
and conducted by Maria Mufioz de Que- 
vedo, sponsored by the Cuban National 
Tourist Commission, made two appear- 
ances on March 20 and 21 at the Holly- 
wood Beach Hotel, Hollywood, Florida, 
with splendid success. 

NENA BENITEZ 





Edith Mason 





Daniel Harris Engaged for Chicago 
City Opera 


Daniel Harris, baritone of the Metro- 
politan Opera, has been engaged to 
sing with the Chicago City Opera next 
Fall and for the coming summer sea- 
son of opera in Cincinnati. Mr. Harris 
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was soloist in a performance of Men- 
delssohn’s ‘Elijah’, sung by the Martins- 
burg Choral Society on May 3 under the 
baton of Ramond K. Hollinger. Clar- 
ence E. Heckler was the organist. Mr. 
Harris gave a recital on May 5 at Allen- 
town, Pa., and on May 4 in Hagers- 
town, Md. 


SONG RECITALS END 
ROCHESTER SEASON 


Civic Music Association Announ- 
ces Twelve Philharmonic Con- 
certs Next Year and Soloists 


ROCHESTER, May 20.—On April 30 at 
the Eastman Theatre, Jan Peerce, tenor, 
gave a recital with Leo Russoto at the 
piano under the auspices of the Roches- 
ter Civic Music Association and the 
Big Brothers and Sisters Club. Mr. 
Peerce delighted the large audience with 
his program and had to add numerous 
encores. 

Jessica Dragonette, soprano, was 
heard in recital at the Auditorium The- 
atre on April 29, by the Mercy Guild. 
Her generous program was lengthened 
by encores. Arpad Sandor provided ex- 
pert accompaniments. Helen Ankner, 
organist, was assisting artist. 

An interesting musical experiment 
was presented by University of Roches- 
ter in the Department of Engineering 
on April 30, with an organ program, 
the electric organ being electrically at- 
tached to colored lights inside a foun- 
tain. The lights were so arranged that 
the colors ranged from the dark end 
of the rainbow on the lower tones up 
through the lighter shades on the upper 
registers of tone. The connections were 
based on the vibratory rate of the tones, 
and the effect was very charming. Wil- 
bur Le Page of the Engineering De- 
partment worked it out. 

The Rochester Civic Music Associa- 
tion has announced the schedule for the 
Rochester Philharmonic for next 
season, 1938-39. There are to be twelve 
concerts, eight evening performances, 
and four matinees, with José Iturbi 
conducting ten and Guy Fraser Harri- 
son two. The season will open on Nov. 
3, and close on March 16 with Beetho- 
ven’s Ninth Symphony, with four artists 
not yet announced. There will be four 
concert artists as soloists during the 
season; Lotte Lehmann, soprano, on 
Nov. 17; Carlos Salzedo, harpist, on 
Jan. 12; Josef Hofmann, pianist, on Jan. 
19, and Georges Enesco, violinist, on 
Feb. 9. The orchestra will go on tour 
again in the east during December, and 
a second tour is being arranged for the 
spring. Mary Ertz WILL 











MUSIC WEEK IN OMAHA 





Local and Visiting Artists Present 
Programs of Interest 
Omana, Nes., May 20.— National 


Music Week opened May 1 with a con- 
cert by members of the Omaha Music 
Teachers Association under the auspices 
of that organization in Joslyn Memorial 


concert auditorium. James Petersen, 
violinist, appeared as soloist, accom- 
panied by the University of Omaha 


Orchestra, under the baton of Henry 
Cox, with Martin Bush at the organ. 
Others contributing to an enjoyable 
program were Edith Flickinger, so- 
prano; Cecil Berryman, pianist; Albert 
Sand, organist; and Harry Cooper, 
bass, accompanied by Flora Sears Nel- 
son. The Omaha Music Teachers Asso- 
ciation sponsored other Music Week 


recitals, in which pupils of some seventy- 
five teachers were heard. 

As its last offering of the season the 
Morning Musical presented on April 
16, Vandy Cape, in her ‘Spring Satires’, 
assisted by Edward Kane, tenor and 
Edward Hart accompanist. Mr. Kane 
and Mr. Hart appeared, also, while 
here, as guest artists of the Fortnightly 
Musical Club. E. L. W. 


MUSIC IN INDIANAPOLIS 








Crooks’s Recital Ends Martens Concert 
Series—Brahms ‘Requiem’ Given 
INDIANAPOLIS, May 20.—The eighth 

annual series of Martens Concerts, Inc., 

closed on April 11 with Richard Crooks, 
tenor, and Frederick Schauwecker, ac- 
companist, bringing the series to an end 
as auspiciously as it was opened. His 
arias were from Lalo’s ‘Le Roi d’Ys’, 

Massenet’s ‘Manon’ and _ Puccini’s 

‘Tosca’. Four songs from Schubert’s 

‘Die Schone Miillerin’ were sung. 

For next season Mrs. Martens an- 
nounces Jascha Heifetz, Nov. 13; Kir- 
sten Flagstad, Dec. 4; Lawrence Tib- 
bett, Oct. 34; José and Amparo Iturbi 
in a duo recital March 27, and the 
Trudi Schoop comic ballet. 

Paul R. Matthews, organist and choir 
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director of the Tabernacle Presbyterian 
church conducted Brahms’s ‘Requiem’ 
on April 5. A chorus of sixty and the 
soloists, Mrs. Frances Wallace Strick- 
land, soprano; John Baumgardner, bari- 
tone, and Richard Strother, baritone, 
deserve credit for their singing. 
y. &. 





Schmitz to Head Summer Master Class 
at Golden Gate College 

SAN Francisco, May 20.—Robert E. 
Schmitz, pianist, will head a faculty of 
over thirty artist-teachers which will 
assemble for a summer master session 
at the Schools of Music and Drama, 
Golden Gate College, Ross McKee, 
founder, from June 30 to Aug. 11. The 
Schools of Music and Drama are main- 
tained by music patrons and prominent 
citizens and form a non-profit institu- 
tion operated by the Y. M. C. A. in 
San Francisco. 





Grace LaMar Soloist at Vassar Concert 

POUGHKEEPSIE, May 20.—Grace La- 
Mar, contralto, was one of the soloists 
at a concert given by the Vassar Col- 
lege Choir and the Harvard Glee Club 
in the college chapel on April 10. She 
was heard in works by Bach, Vaughan 
Williams and Kodaly. 
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CONCERT SEASON BEGINS IN AUSTRALIA 





Borgioli and Kennedy Give 
Recitals—Season of Studio 
Opera Heard 
MELBOURNE, May 2.—Upon Lauri 


Kennedy, ’cellist, and Dino Borgioli, 
tenor, rested the responsibility of open- 
ing the 1938 concert seasons in Sydney 
and Melbourne. Both artists were ‘im- 
ported’ by the Australian Broadcasting 
Commission and were heard both in 
radio transmissions from the national 
studios and as recital-givers in the pub- 
lic concert halls. 

A cultivated and musicianly singer, 
Mr. Borgioli made a good impression 
at each of his Melbourne appearances. 
He appeared to be technically as much 
at home in Lieder and art song as in his 
accustomed sphere of operatic expres- 
sion. In Pergolesi’s ‘Nina’, in the 
‘Dream’ from ‘Manon’ and in songs of 
Pizzelli and Paul Valere, manner and 
matter were blended with exquisite 
skill. He was assisted by Marshall 
Sumner, a Melbourne pianist and pro- 
tegé of Percy Grainger, who made good 
use of a period of study in America. 

A protracted season of studio opera 
broadcast to all national stations pro- 
vided employment for a number of Aus- 
tralian musicians and familiarized the 
uninstructed section of the public with 
the broad outlines of many operas. As 
principal tenor Borgioli was in his ele- 
ment, the Australian singers Stella 
Power, Strella Wilson and Raymond 
Beatty gave praiseworthy support and 
an orchestra recruited alternately from 
Melbourne and Sydney was capably 
conducted by Joseph Post, conductor of 
the A. B. C. (Sydney) studio combina- 
tion. The general ensemble, however, 
revealed the need for an expert super- 
visor trained in modern methods of 
operatic production. 


Kennedy Bound for America 


Eighteen years absence from Austra- 
lia has changed Lauri Kennedy from a 
talented student to a mature artist. The 
’cellist, who is on his way to America 
to assume his duties with the N. B. C., 
gave two interesting recitals in Mel- 
bourne in collaboration with his talented 
wife, Dorothy McBride. An orchestral 
player to his fingertips, Mr. Kennedy 
revealed authoritative breadth of tech- 
nique and a strong predilection for 
trenchant and economical statement. 
The Rachmaninoff sonata was his most 
significant contribution. This perform- 
ance impressed by its authenticity and 
by its fervour. 

From the first week in May until the 
end of August musical celebrities will 
follow one another in quick succession. 
Alexander Kipnis has already opened 
his Australian tour in Sydney and gave 
his first concert in Melbourne on April 
30. Tibbett, Flagstad, Tauber, Sigrid 
Rascher, and Guila Bustabo will give 
extended seasons in each of the capital 
cities. Conductors will be Georg Szell 
and Malcolm Sargent. A season of 
grand opera will commence in July, un- 
der the management of Sir Benjamin 
Fuller, with Franco Izal as regisseur. 


Choral Enterprise 


A welcome break with tradition oc- 
curred in Melbourne on Good Friday 
night when the deputy conductor of the 
Philharmonic Society, George English, 
discarded the conventional performance 
of Mendelssohn’s ‘Elijah’ in favour of 
Dvorak’s ‘Stabat Mater’ 
scene from ‘Parsifal’. Choral music ir 
Australia is still in its infancy, but the 
potential talent is great. The Philhar- 


and the grail’ 


monic singers sang pluckily and their 
tone had admirable resonance and re- 
serve force. In Brisbane, which prom- 
ises to become the choral centre of Aus- 
tralia, great activity is being shown by 
a number of flourishing organizations. 
Ecclesiastical singing in Australia is 
generally poor, but St. Paul’s Anglican 
Cathedral in Melbourne—which shares 
with Christchurch, New Zealand, the 
distinction of presenting the only daily 
choral services to be heard in Austra- 
lia—provides a notable exception. Spe- 
cializing in English church music of the 
sixteenth and seventeenth centuries, the 
organist and choirmaster, Dr. A. E. 
Floyd, formerly of Winchester Cathe- 
dral (Eng.), has imparted to his singers 
the traditional choral virtues of vitality 
and reticence. The City Organist of 
Melbourne, William McKie, has been 
appointed organist at the famous foun- 
dation of Magdalen College, Oxford. 
Bippy ALLEN 


MUSIC SEASON ENDS 
IN EL PASO, TEXAS 


City Celebrates Music Week— 
Plans Made by Community 
Concert Association 


Et Paso, Tex., May 20.— National 
Music Week was observed in El Paso 
with a number of events including a 
concert in the lobby of Hotel Paso del 
Norte by the combined choruses of Aus- 
tin and El Paso High Schools. The 
program was opened by a short talk by 
Roscoe Conklin, chairman of the Cham- 
ber Music Association, on “The Purpose 
of Music’. The Tipica Orchestra of the 
Federal Music Projects assisted the 
choruses. The three Project orchestras 
gave concerts during the week at various 
places throughout the city. Special talks 
on music were given at meetings of 
leading civic and luncheon clubs, and 
a concert by the orchestra at the Union 
Station. Lester Silverman, assisted by 
Mrs. Charles Andrews, gave an organ 
recital at Scottish Rite Cathedral. 

Mrs. Clarence Longnecker, member- 
ship chairman for the Community Con- 
cert Association reports a new mem- 
bership of 920 persons. Mrs. Robert 
Holliday, chairman of the artists com- 
mittee, announces the following artists 
for next season: Helen Jepson, soprano 
of the Metropolitan Opera; Malcom and 
Godden, duo-pianists; Gordon String 
Quartet ; and John Brownlee, baritone 
of the Metropolitan Opera. 

At the annual meeting of the board 
of directors of the association, A. L. 
McKnight was installed as president ; 
Maurice Schwartz, first vice- president ; 
Mrs. Lytton Taylor, second vice-presi- 
dent; Mrs. J. J. Driscoll, third vice- 
president; Mexican C onsul General 
Manuel Esparza, fourth vice-president. 
Mrs. C. N. Bassett was installed as 
treasurer and Mrs. Hallett Johnson, 





secretary. 

Members of the new board include 
Mmes. Charles Andrews, Maurice 
Schwartz, Walter S. Howe, W. R. 


Brown, Abbie Durkee, Frank Bryant, 
C. M. Harvey, Frank Hughes, Robert 
Holliday, W. D. Howe, Mildred Hiatt, 
K. D. Lynch, Goode Renfro, Luis Zork, 
Dr. Lucinda Templin. A. H. Hughy, 
Walter Davis, Joseph Roth, B. M. G. 
Williams, Dr. H. E. Rheinheimer. 
Misses Birdie Alexander, Emma Lou 
Kotz and Mary Morgan. 

Creighton Pasmore and Victor Tre- 
rice, duo pianists, were guest artists 


with the El Paso Symphony at its clos- 
ing concert of the season in Liberty 
Hall. H. Arthur Brown conducted the 
orchestra. About 2,000 were present. 
Mozart’s Concerto in E Flat for two 
pianos and orchestra was admirably 
played. The orchestra gave an excellent 
rendition of the preludes to Acts 1 and 
3, of ‘Lohengrin’, ‘Dance of the Hours’ 
from ‘La Gioconda’, Rimsky-Korsakoff’s 
‘Russian Easter’ and the Overture to 
‘The Marriage of Figaro’. 

Subscription blanks for next season 


were enclosed —_ the srageems: ane 





ST. LOUIS PLAYERS | 
APPEAR IN DALLAS 


Local Symphony Added to Civic 
Music Association’s List— 
‘Prince Igor’ Performed 


Dattas, May 20.—The_ current 
season of the Civic Association closed 
on April 7, when the St. Louis Sym- 
phony, Vladimir Golschmann, conduc- 
tor, played the Overture to “The Magic 
Flute’ by Mozart; Symphony No. 2, in 
D, Op. 43, by Sibelius; ‘Don Juan’, by 
Strauss; Scherzo in G Minor, from 
Octet, Op. 20, by Mendelssohn, and 
‘Polovtsian Dances’ from ‘Prince Igor’, 
by Borodin. 

The Dallas Symphony, Jacques 
Singer, conductor, has been added to the 
list of Civic Music Association attrac- 
tions, it was recently announced from 
New York. The organization will be 
booked within a radius of 300 miles 
from Dallas, though locations and dates 
are not yet announced. 

A brilliant and colorful presentation 
in English of Borodin’s opera ‘Prince 
Igor’ was heard on two consecutive eve- 


| Obituary | 


Xavier Reiter 

VALHALLA, N. Y., May 
Reiter, French horn player, died at his 
home here yesterday in his eighty-third 
year. A native of Bavaria, he began his 
musical career traveling with his father, 
an itinerant musician, and later studied at 
the Munich Conservatory. He came to 
America to be first horn in the Boston 
Symphony in the early ’nineties and later 
was with tie Metropolitan Opera Orches- 
tra for a few seasons, then for many years 











13.— Xavier 


with the New York Philharmonic. He 
had also toured this country with the 


German Opera Company and played with 
the Edwin Franko Goldman band. Mr. 
Reiter was a genuine virtuoso on his in- 
strument and at the height of his. career 
was considered unique among orchestral 
musicians. His widow, two sons and five 
daughters survive. 





Hope Temple 

Lonpon, May 10.—Hope Temple, song 
composer, in private life the widow of 
André Messager, opera composer, died to- 
day at Folkestone at the age of seventy- 
nine. She was a native of Ireland and was 
educated to be a concert pianist but follow- 
ing two serious accidents to her hands, re- 
linquished her career for that of a comyposer. 
Her songs were of the ballad type which 
achieved immense popularity in the 'eighties 
and ’nineties. Among her best known songs 
are ‘Auf Wiedersehen’, ‘An Old Garden’, 
‘My Lady’s Bower’ and ‘The Scent of the 
Mignonette’. 


Robert Lortat 
Word comes from Paris of the death of 
Robert Lortat, pianist. He was born in 
Paris, Sept. 12, 1885, and was graduated 
with the first prize at the Conservatoire 


Edward Heid chairman of the member- 
ship committee reported a satisfying 
response. Maurice Marechal, ’cellist has 
been engaged to play during the third 
concert of the symphony a. 
Other guests artists will be anriou 
later. 

The MacDowell Club presented Mrs. 
Tom P. Fagan, coloratura soprano, in 
a song recital at the Woman’s Club- 
house. Mrs. Fagan was assisted by 
Mrs. Harold B. Gates, flutist, and Mrs. 
Lillian Merrihew Pearce, accompanist. 

a me <. 





mutant 


nings at ‘McFarling Memorial Audito- 
rium, April 28 and 29. The glee and 
choral clubs and the school of music of 
Southern Methodist University com- 
posed the cast and chorus and a double 
cast of principals was used, one for each 
night. The stage settings were thor- 
oughly in keeping, the costumes were 
colorful and lovely; the fresh young 
voices of the chorus were roundly ap- 
plauded on each occasion. The princi- 
pals acted with assurance and displayed 
well trained voices. 

The production was ably directed by 
Ivan Dneproff, head of the voice depart- 
ment of Southern Methodist Univer- 
sity, who translated the libretto from 
the Russian with David Russell. The 
large orchestra was conducted by Dr. 
Paul Van Katwijk. Betsy Rees was solo 
dancer. MABEL CRANFILL 





Genevieve Rowe Sings with Orpheus 
Glee Club in Poughkeepsie 
Genevieve Rowe, soprano, was solo- 
ist with the Orpheus Glee Club of 
Poughkeepsie on May 9. She appeared 
with the Long Island Symphony, J. 
Cecil Prouty, conductor, on May 11, 
and has been heard recently in broad- 

casts over national networks. 





in 1901. In 1909 he won the Prix Diémer, 
making his public debut the following year 
in the French capital. He toured Germany 
and gave recitals of the entire works of 
Chopin in both Paris and London. His 
American debut was made in New York 
on Nov. 2, 1916, and he subsequently gave 
recitals with Jacques Thibaud, the vio- 
linist. 





Henry Burck 

Leonia, N. J., May 20.—Henry Burck, 
composer and teacher, for several years a 
player in the New York Philharmonic, 
died here at the home of a friend on May 
15, in his seventy-eighth year. A _ native 
of Germany, he came to America at the 
age of thirteen. He played in the Cincin- 
nati College of Music String Quartet and 
other chamber organizations and led his 
own string quartet in Louisville, Ky. He 
played in the Theodore Thomas Orchestra 
in Chicago and was co-head of the Frese 
Burck Music School in Louisville. He 
composed works for orchestra, several of 
which figured on the Philharmonic pro- 
grams. 





Lucie Stern 


Lucie Stern, pianist, at one time a pupil! 
of Josef Hofmann, died in Hospital on May 
15, after a short illness. She was twenty 
four years old. Miss Stern made her first 
public appearance in New York as a child 
prodigy at the age of eleven, in the Tow: 
Hall, and several years later, played in 
Carnegie Hall. 


Charles E. Gannon 

Wasurincron, D. C., May 12.—Charles 
E. Gannon, for many years organist and 
choir director of St. Matthews and St 
Aloysius Churches here, died while on a 
visit to his son, Theodore F. Gannon, man 
ager of the Cincinnati Symphony, on Ma) 
10. Mr. Gannon was also a composer 0! 

church music. He was in his 76th year 

A. T. M. 
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CONCERTS 


(Continued from page 14) 


from the Catholic liturgy. The Diocesan 
Choristers under Lawrence H. Bracken, 
proved an especially well-trained group in 
their singing of Vittoria’s ‘Popule Meus’, 
Palestrina’s “Tenebrae Facti Sunt’, one of 
the more profound and searching examples 
of church music performed, and in the 


light-hearted breviary anthem, ‘Regina 
Coeli’, by Aichinger. 
Other participating groups were the 


Choir of St. Ignatius Loyola Church, Dr. 
Reginal M. Silby, conductor; the Holy 
Trinity Hellenic Orthodox Cathedral 
Choir under Christos Vrionides; St. Paul's 
Choristers from Flatbush, led by Ralph 
Harris; the Choir of the Cathedral of the 
Incarnation from Garden City, led by 
Maurice Garabrant; the St. Thomas 
Church Choir, under Dr. Noble and the St. 
James Church Choir, G. Darlington Rich- 
ards, conductor. 

The second half of the program included 
excerpts from the Greek, Russian and 


Episcopal liturgies, evensongs, anthems, 
versicles and responses. Orlando Gibbons 
was represented by a ‘Kyrie’, ‘Nicene 


Creed’, ‘Sursum Corda’ and a ‘Sanctus’, for 
Communion service, and Mr. Vrionides’s 
-rrangements of an ancient Byzantine 
‘Kyrie’ and a ‘Kyrie’ in the Hellenic mode 
were sung. The audience was large and 
appreciative of the performances of the 
various choirs. W. 


Newell Fitzpatrick Gives Recital 


Newell Coleridge Fitzpatrick, Negro 
baritone, director of the school of music 
of Knoxville College, Knoxville, Tenn., 
gave a recital in the Town Hall on the 
afternoon of May 15. Mr. Fitzpatrick’s 
voice is of agreeable quality, especially in 
its higher range, and of considerable vol- 
ume. The lower part of the scale was less 
impressive. His interpretative ability was 
marked and his enunciation, particularly in 
English, was good. The program included 
the ‘Admastor’ aria from ‘L’Africaine’, the 
‘Calf of Gold’ from ‘Faust’ and songs in 
German, French and English. N. 


Ensemble Chorale Society Heard 


The Ensemble Chorale Society, Charles 
Albert McLain, conductor and tenor solo 
ist with the society, assisted by Agnes 
Carlson, soprano; Adele Savoye, whistler ; 
Walter Waters, organist, and Grace Rob- 
erts, pianist, gave its third subscription 
concert in the Town Hall on the evening 
of May 18. 


Mr. McLain and Miss Carlson divided 
the first half of the program, the former 
singing works by Giordanello, Panofka, 
Mattei, Monro, and his own ‘Song of the 
Dove’; Miss Carlson an aria from Meyer 
beer’s ‘Les Huguenots’, Grieg’s ‘Im Kahne’ 
and Ronald’s ‘O Lovely Night’. In the 
second half the society sang two folk- 
songs, music by Strauss, Verdi, the ‘In- 
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flammatus’ from Rossini’s ‘Stabat Mater’ 
with Miss Carlson as soloist, and other 
works by Glutsam and Geibel. Miss Sa- 
voye whistled airs by Mendelssohn and 
Eilenberg, and a four-part chorus of mixed 
voices gave the first performance of 
‘Lovely Mountains, My Home’, words and 
music by Mr. McLain. Finally Gounod’s 
‘Gallia’ was sung by the ensemble and Miss 
Carlson in memory of the late W. J. Hen- 
derson, W. 





French Folklore Society Presents Pro- 
gram at Columbia 


The French Folklore Society gave a 
program of French Folk Dances, songs 
and instrumental pieces in the McMillin 


Theatre, Columbia University, on the 
evening of May 4. Dances from various 
departments were given by Jeanning 


Dawson and a group. Louise Arnoux of- 
fered two interesting song groups with a 
well trained assemble, and Youri Bilstin, 
‘cellist, played a Suite of dances for the 
viole de gambe by Caix d’Hervallois. A 
feature was a danced and sung number, 
‘Li Courdello’, arranged by Miss Dawson. 
The accompanists were Mrs. Georges A. 
Rosette and Bernard Gabriel. 


Concert at Beethoven Association for 
Subscribers 

A musical program was given during 
a subscriber’s tea at the Beethoven Asso- 
ciation on May 5 when Abram Chasins 
and Harry Kaufman, pianists, played the 
Bach-Chasins Passacaglia and the Strauss- 
Chasins ‘Kiinstlerleben’, The two artists 
were also heard in Mr. Chasins’s ‘Parade’ 
and arrangement of themes from ‘Carmen’. 
Two movements from Brahms’s Trio in C, 
Op. 87, were played by Mr. Kaufman, 
Oscar Shumsky, violinist, and Leonard 
Rose, cellist. 





Phil-Sym Ensemble Plays at Tudor City 

The Phil-Sym String Ensemble, Jettie 
J. Dennerk, conductor, gave a concert in 
the gardens of Tudor City on May 5, when 
Marjorie Lawrence, soprano of the Metro- 
politan Opera, was soloist. Harold Kohon, 
Eugene Orloff, Edna Jacobs and Saul 
Pavlov, violinists; Jacques Rubinstein, vio 
list, and Nicholas Tenhazy, ’cellist, were 
the instrumental soloists. 

The orchestra played compositions by 
Wagner, Tchaikovsky, Grieg, Borodin, 
Vaughan Williams, Bantock, Dubensky 
and Cadman. The ensemble is composed of 
young players trained by members of the 
New York Philharmonic-Symphony under 
the auspices of the committee on ensemble 
training and scholarship of the Philhar- 
monic Society of New York. 





Juliette Mirova Heard in Recital 

Juliette Mirova, pianist, gave a recital 
in the Roerich Concert Hall on the eve- 
ning of May 1. She presented in musicianly 
style two Bach chorale preludes, the French 
Suite in G, a group of Chopin Etudes 
with the G Minor Ballade. After the inter- 
missiOn, she played Brahms’s Handel- 
Variations, two Liszt paraphrases and 
Ravel’s ‘Jeux d’Eaux’, 


D. 





Emanuel Ondricek Presents Pupils 


Emanuel Ondricek, violinist and director 
of the Ondricek School of Music of New 
York and Boston, presented several pupils 
in a recital of unusual interest at the Mac- 
Dowell Club on the evening of May 12. 
Vivane Bertolami and Antonio De Fazio, 
eleven-year-old violinists, won enthusiastic 
applause for their artistic delivery of two 
movements of the Godard A Minor Con- 
certo and Wieniawski’s ‘Russian Fantasy’. 
They were also heard in Vivaldi’s A Minor 
Concerto for two violins, with Mary Tow- 
er, pianist. Miriam Burroughs was cor- 
dially received in the first movement of 
Brahms’s Violin Concerto with cadenza by 
Mr. Ondricek and other numbers by 
Dvorak-Kreisler and Wieniawski.  Fili 
Monachino and Beatrice Kotch Segal, 
piano pupils of Marie Ondricek Leitner 
gave excellent interpretation to the first 





movement of Grieg’s A Minor Concerto 
on two pianos, and Miss Monachino also 
gave a spirited performance of Bach-Bu- 
soni’s Chaconne. Miss Tower and Miss 
Segal were the accompanists. M. 





New York Studios 








Singers from the studio of Edward 
Harris have been active in the concert, 
radio, and oratorio fields this spring. 

Josephine Antoine, Metropolitan Opera 
soprano, recently concluded a concert tour 
of the Middle West as well as additional 
engagements with the Metropolitan Opera 
Quartet. On April 5, Miss Antoine sang 
the soprano part in Bach’s ‘St. Matthew 
Passion’ with the Oratorio Society, Albert 
Stoessel, conductor, at the Cathedral of 
St. John the Divine in New York. Reed 
Kennedy has been re-engaged as baritone 
soloist for broadcasts over the Columbia 
Broadcasting Network. Clyde Barrie, bari- 
tone, was one of the soloists at the 
World’s Fair Preview on May 1. Pauline 
Walsh, soprano, has been engaged for a 
series of solo programs over Station WOR 
and the Mutual Network. 

= 

A summer session for pianists is again 
announced by Carl M. Roeder at Barring- 
ton School, Great Barrington, Mass., from 
July 5 to August 15. Mr. Roeder who is 
a member of the faculty of Institute of 
Musical Art of the Juilliard School of 
Music of New York, will conduct a six 
weeks’ session in intensive study of piano- 
forte technique, interpretation, repertoire, 
general musicianship and teaching prob- 
lems. 

* * * 

Alexis Sandersen, teacher of singing, will 
conduct a summer school at Woodstock, 
N. Y., from June 1, to Sept. 15. Anita 
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Edwards, mezzo-soprano, and Herbert, 
bass-baritone, pupils of Mme. Sanderson, 
gave a recital at the Barbizon on April 24. 
Miss Edwards has sailed for England 
where she will be heard in recital, also in 
Ireland. 


Chicago Conservatory Adds 
Anna Fitziu to Its Faculty 


Vice-President of Chicago City Opera 
Named Instructor and Head of 
the Opera Department 


Cuicaco, May 
20.—Anna Fitziu, 
vice - president of 
the Chicago City 
Opera Company, 
formerly a leading 
soprano of the Met- 
ropolitan, Chicago, 
and Ravinia Opera 
companies, became 
affiliated with the 
Chicago Conserva- 
tory on May 15 as 
instructor and head 
of the opera depart- 
ment. Miss Fitziu has sung leading 
roles in sixty-five operas, eight of 
which were world premieres. 





Anna Fitziu 





Summer Courses to Be Given at New 
York College of Music 


Summer courses at the New York Col- 
lege of Music will be held from July 5 to 
Aug. 19. Individual instruction will be 
given in all branches of music and class 
lessons in theory and piano pedagogy. A 
feature will be a teachers’ course in Crea- 
tive Piano Technique to be conducted by 
Wiliam O’Toole from July 5 to 15. 
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Schola Cantorum Basiliensis, 
Directed by Paul Sacher, Ful- 
fills Important Artistic and 
Cultural Mission 


By Wi. ReIcu 


BASLE, May 15. 


HE efforts of our time to revive 

old music in interpretations which 
are faithful to the original and in 
the proper style led to the founding of 
an Institute in Basle in 1933, which is 
unique for all of Europe by virtue of 
its special equipment and the original- 
ity of its methods. The Basle Institute 
has only its name in common with the 
venerable Schola Cantorum which Vin- 
cent d’Indy founded in Paris at the end 
of the last century, for whereas the 
Paris Schola, as a sort of advanced con- 
servatory, trains musicians in all prac- 
tical subjects, the Schola Cantorum 
Basiliensis is intended primarily as an 
institute for instruction and research in 
old music. Its task is the investigation 
and practical treatment of problems 
which have to do with the revival of old 
music, with the goal of establishing a 
close connection and lively reciprocal 
action between the science and practice 
of music. At the Institute the following 
subjects are taught: Gregorian chant, 
singing, Blockfléte (small fliite 4 bec), 
old stringed instruments (violas, viola 
da gamba, violins with old measure- 
ments), .lutes (guitars), cembalo, or- 
gan, thorough-bass and bibliography of 
old music. 

Entrepreneur and head of the Schola 
Cantorum Basiliensis is Paul Sacher, 
one of the most active musicians of 
Switzerland, who also does wonders as 
the promoter of modern music and as 
conductor of the Basle Chamber 
Orchestra, which he founded in 1925. 
He is assisted by a staff of the most dis- 
tinguished scholars and patrons of mu- 
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Swiss Cities Glory in Enter- 
prising Conductors and Fine 
Ensembles — Zurich to Give 
Premiere of Hindemith’s 
‘Mathis der Maler’ on May 28 


BASLE, May 10. 


[J NBER the carefully planned guid- 
ance of its director, Karl Schmidt- 
Bloss, the opera house in Zurich is 
continuing along the lines on which it 
set out last year with the first perform- 
ance of Alban Berg’s opera ‘Lulu’, and 
is developing more and more into the 
leading premiére-stage in the German- 
speaking domain. Yet the traditional 
operatic repertoire has by no means 
been neglected; through the presence of 
two operatic conductors, who supple- 
ment one another beautifully, there re- 
sults a very happy division of the art- 
istic work and thereby also increased 
intensity. 

Robert F. Denzler has reserved for 
himself mainly the Wagnerian operas 
and the romantic German works. We 
have him to thank this season for an 
excellently rehearsed performance of 
the ‘Ring’ and very impressive revivals 
of ‘Parsifal’ and ‘Oberon’. The youth- 
ful Hans Swarowsky, who works at his 
side—incidentally, one of the greatest 
virtuosi of the baton among living con- 
ductors—takes care of the [Italian 
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Basle Has New Institute for Research in Old Music 
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A Part Institute's Collection of 


Instruments 
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Ancient 


sic of Basle, headed by Alfred von der 
Miihll and Professor Wilhelm Merian, 
An especially happy solution was found 
for the housing of the Schola: quarters 
were provided for it and for Otto Lo- 
beck’s famous collection of old musieal 
instruments, which was placed in its 
custody, in an historically extremely in- 
teresting building situated on the banks 
of the Rhine and dating from the thir- 
teenth century, the so-called “Seiden- 
hof,” which provides a congrtous set- 
ting for the active music-making, with 
which the school is filled all the year 
‘round. 

Together ‘with the teachers, the 
chorus, which is composed of students, 
and the chamber music group appear 
annually before the public in several 
concerts, at which valuable examples of 
old music are offered in historically ac- 
curate interpretations on instruments of 
the period in question. Some ‘note- 


operas and the greatest the 
modern premiéres. 

Swarowsky, who is also a successful 
translator and arranger, conducted this 
year in masterly manner three newly 
rehearsed Verdi operas—‘Luisa Miller’, 
‘Macht des Schicksals’ (‘Force of Des- 
tiny’) and ‘Rigoletto’, three ballet-pre- 
miéres (‘Die blause Blume’ (‘The 
Blue Flower’) by the Basle composer, 
Miiller von Kulm, Stravinsky’s ‘Jeu de 
Cartes’ and ‘El Tricorne’ by Manuel De 
Falla) and the Ziirich performance of 
the opera ‘Die Wirtin von Pinsk’ (“The 
Landlady of Pinsk’) by Richard Mo- 
haupt, which was banned in Germany 
immediately after its premiere in Dres- 
den. 

As we know, the libretto of this opera 
represents a somewhat coarsened ver- 
sion of Goldoni’s delightful comedy 
‘Mirandolina’. Mohaupt’s brilliant mu- 
sic, however, with its preponderance of 
rhythmic effects places the work on a 
high plane and provides it, particularly 
in the grotesque parts, with skillfully in- 
strumental attacks. All of which makes 
incomprehensible why this blithely writ- 
ten opera was banned. It could not 
have been for objective reasons, unless 
one wanted to ban all talent whatsoever ! 

Besides the regular repertoire per- 
formances outlined above the energetic 
Zurich operatic stage is preparing two 
more noteworthy feats for the end of 
the season: for May 28 the first per- 
formance of Hindemith’s opera, ‘Ma- 


part of 
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worthy performances of the Schola, 
such as a cappella choruses by Ludwig 
Senfl and some Bach cantatas; further- 
more, old Spanish and old Italian songs, 
stng by Max Meili, were also record- 
ed and incorporated in part in the ‘An- 
thologie Sonore’. A Bach record of the 
Schola recently received the Grand 
Prix of the Exposition Universelle in 
Paris. 

Through close cooperation with the 
Basle Conservatory and with the re- 
search institutes and scholars of the 


SVCOEEOUTEAVENNEHN gouneeeeTENt renee 


Foster Opera 


this der Maler’ (‘Mathis the Painter’) 
and for the beginning of June a great 
operatic festival, in which the highlights 
of the repertoire are to pass in review 
with brilliant casts. 

In accordance with its smaller com- 
pass, the opera house in Basle dedicates 
itself to more modest undertakings, but 
by means of a superb ensemble and ex- 
cellently prepared performances it suc- 
ceeds in maintaining a high standard. 
Gottfried Becker and Alexander Krann- 
hals are the permanent conductors in 
Basle; the general manager Egon Neu- 
degg, and Gustav Hartung provide 
original stage-management. Works of 
slighter instrumentation are especially 
suitable for the more intimate setting. 
Mozart’s ‘Don Giovanni’ and ‘Die Ent- 
fiihrung’ (‘Abduction’), Puccini’s ‘Bo- 
héme’ = and Verdi’s “Maskenball’ 
(“Masked Ball’) were given anew this 
season. But a magnificent performance 
of ‘Die Meistersinger’, with Hans 
Munch as guest conductor, also turned 
out surprisingly well on the small stage ; 
likewise a brilliant ‘Carmen’, which 
Hartung enhanced by means of many 
ingenious features of stage-management. 

Guest performances by leading inter- 
national singers are especially well 
liked in Basle. This season there were 
to be heard: Georg Baklanoff as Me- 
phisto, Mariano Stabile and Salvatore 
Salvati in ‘Don Giovanni’ and ‘Barber 
of Seville’ and Jarmila Novotna as 
Mimi. Verdi’s ‘Luisa Miller’ and ‘Tro- 
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The Historical Building Which Houses The Schola 


Cantorum Basiliensis 
Above, Centre: Paul Sacher, Director 


the Students 
Miniature Viol 


with an Ancient 


whole world, the Schola Cantorum Ba- 
siliensis today exercises an important 
influence on the fostering of old music 
in Europe. By means of courses of 
instruction and model performances, it 
educates the public to listen to such 
music and constantly trains new inter- 
preters equal to their tasks. It fulfills 
thereby an important artistic and cul- 
tural mission and makes a substantial 
contribution towards increasing Basle’s 
fame as an old city of culture and 
music. 


vatore’, Beethoven’s ‘Fidelio’ and 
Strauss’s ‘Rosenkavalier’ complete Ba 
sle’s rich operatic repertoire this season, 
which has to its credit also an important 
achievement in the way of premiéres in 
the successful first performance of Cae- 
tani’s ‘Hypatia’, which took place in 
December. WILL! REICH 





Bavarian State Theatres Reorganized 
Municu, May 15. — The Munich 
State Theatres, comprising the State 
Opera, the State Theatre and the Gaert- 
nerplatz Theatre (for light opera), 
which have been under the general di- 
rection of Oskar Walleck, have now 
been given an _ independent status 
through the appointment of individual 
intendants. Clemens Krauss, General 
Music Director, has been appointed In- 
tendant and General Music Director of 
the State Opera (National Theatre, 
Prinz Regenten Theatre and Residenz 
Theatre); Alexander Golling of the 
State Theatre, and Fritz Fischer of the 
Gaertnerplatz Theatre. Peter Kreuder, 
the popular tone film composer, will be 
principal conductor of the latter the- 
atre with general oversight of the mu 
sical productions. G. pe C. 





Gabriel Pierné to Be Honored 

Parts, May 15.—A movement has 
been started by admirerers of the late 
Gabriel Pierné to provide a fitting monu 
ment over his grave in Pere Lachais« 
Cemetery. The monument will be execu 
ted by the sculptor, L. H. Bouchard 
Jacques Rouché is president of the con 
mittee. 














